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∗∗This syllabus was finalized in BOS, dated 21.06.2017 and implemented from 2017-18 secession    

 

 

MA 1st Semester  

 
 

CC-1.1 
40+10=50 Marks  

 5×16=80 Credit Hours  
 
 
ÓyÇúy ¢y!£ˆÏì˛ƒÓ ̊£z!ì˛£y¢≠ S≤Ãyâ˛#ò Á õïƒÎ%ÜV 

 
Objective: 
 The objective of this course is to give an overall idea about the History of 
Bengali Literature anciant and medieval age. 
  
• Óyày!úÓ˚ ˆúÖy ¢Çfl˛ ,Òì˛ñ ≤ÃyÑ,̨ ì˛ñ x˛ôºÇü ¢y!£ì˛ƒñ â˛Î≈y˛ôîñ ◊#Ñ,̨ °åÑ˛#ì≈˛ò    

xò%Óyî ¢y!£ì˛ƒñ ˜Ïâ˛ì˛òƒã#Óò# ¢y!£ì˛ƒ 
 

• õDúÑ˛yÓƒ Sõò¢yõDúñâ˛[˛#õDúñ ïõ ≈õDúñ!üÓyÎ˚òñ xß¨îyõDúV  
 

• òyÌ¢y!£ì˛ƒñ õÎ˚õò!¢Ç£ Ü#!ì˛Ñ˛y Á ˛ô)Ó≈ÓDÜ#!ì˛Ñ˛yñ ˆÓ˚yõy!r›˛Ñ˛ ≤ÃíÎ˚ xyÖƒyò  
 

• ˜ÏÓ°åÓ ˛ôîyÓú#ñ üy_´˛ôîyÓú#ñ Ñ˛!ÓÜyòñ ›˛ØyÜyòñ ˛ôy§â˛yú#    
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 
ÓyDyúy ¢y!£ˆÏì˛ƒÓ˚ £z!ì˛£y¢ÈÙÈ ¢%Ñ%̨ õyÓ˚ ˆ¢ò 1ñ2 Ö[˛ 
ÓyÇúy ¢y!£ˆÏì˛ƒÓ˚ £z!ì˛Ó,_ ÈÙÈ x!¢ì˛Ñ%̨ õyÓ˚ ÓˆÏ®ƒy˛ôyïƒyÎ˚ 1ñ2ñ3Ö[˛ 
ÓyÇúy ¢y!£ˆÏì˛ƒÓ˚ £z!ì˛Ñ˛Ìy ÈÙÈ¶%̨ Ï̂îÓ ˆâ˛Ôï%Ó ˚#  1ñ2 Ö[˛ 
Óyày!ú Á ÓyÇúy ¢y!£ì˛ƒÈÙÈ xy£õî üÓ ˚#ö˛ 
ÓyÇúy ¢y!£ˆÏì˛ƒÓ˚ ˆÓ˚ÖyˆÏúÖƒ ÈÙÈ xˆÏúyÑ˛Ó˚Oò îyü=Æñ ˆîÓ#≤Ã¢yî ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 

 
 

CC-1.2 
40+10=50 Marks  

 5×16=80 Credit Hours  
 

≤Ãyâ˛#ò Á õïƒÎ%ˆÏÜÓ ̊ÓyÇúy Ñ˛yÓƒ Ñ˛!Óì˛y 
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Objective:  

This course consists texts of Ancient and Medieval Poetry, which give a 
brief account, how Bengali poetry evolved through ages. Though religious 
in nature, they represent the social, cultural milieu of that period.   

 
• â˛Î≈y˛ôî S!òÓ≈y!â˛ì˛ ˛ôîV   
       
• ◊#Ñ,̨ °åÑ˛#ì≈˛ò S!òÓy≈!â˛ì˛ xÇüV  
    
• ˜Ó°åÓ ˛ôîyÓú# S!òÓ≈y!â˛ì˛ ˛ôîV       

       
@˘Ãs˛i ì˛y!úÑ˛y≠   

£yãyÓ˚ ÓäÈˆÏÓ˚Ó˚ ˛ô%Ó˚yí ÓyDyúy ¶˛y°ÏyÎ˚ ˆÓÔk˛Üyò Á ˆîy£yÈÙÈ £Ó˚≤Ã¢yî üyfl˛f# ¢¡ôy!îì˛ 
 â˛Î≈yÜ#!ì˛ ˛ô!Ó˚â˛yÎ˚ÈÙÙÙÈ!òõ ≈ú îyü 
 â˛Î≈yÜ#!ì˛Ó˚ ¶)̨ !õÑ˛yÈÙÙÙÈãy£´Ó#Ñ%̨ õyÓ˚ â˛e´Óì≈˛# 
 â˛Î≈y˛ôîÈÙÙÙÈ õí#w ˆáy°Ï 
 Óv˛ Y â˛[˛#îyˆÏ¢Ó˚ ◊#Ñ,̨ °åÑ˛#ì≈˛òÈÙÙÙÈ Ó¢hs˛Ó˚Oò Ó˚yÎ˚ !ÓmmÕ‘¶˛ ¢¡ôy!îì˛ 
 ◊#Ñ,̨ °åÑ˛#ì≈˛ò ¢õ@˘ÃÈÙÙÙÈ x!õe¢)îò ¶˛Ryâ˛yÎ≈ ¢¡ôy!îì˛ 
 ◊#Ñ,̨ °åÑ˛#ì≈˛ò ˛ô!Ó˚e´õyÈÙÙÙÈ õ%òõ%ò ÜˆÏDy˛ôyïƒyÎ˚ 
 ◊#Ñ,̨ °åÑ˛#ì≈˛ò Á xyï%!òÑ˛ õòhfl˛_¥ÈÙÙÙÈ◊&!ì˛òyÌ â˛e´Óì≈˛# 
 ˜ÏÓ°åÓ ˛ôî¢ÇÑ˛úòÈÙÙÙÈ ˆîÓòyÌ ÓˆÏ®ƒy˛ôyïƒyÎ˚ ¢¡ôy!îì˛ 
 ˜ÏÓ°åÓ ˛ôîyÓú#ÈÙÙÙÈ £ˆÏÓ˚Ñ,̨ °å õ%ˆÏÖy˛ôyïƒyÎ˚ ¢¡ôy!îì˛ 
 ˜ÏÓ°åÓ ˛ôîyÓú#ÈÈÙÙÙÈÖˆÏÜwòyÌ !õe Á ¢%Ñ%̨ õyÓ˚ ˆ¢ò ¢¡ôy!îì˛ 
 ˜ÏÓ°åÓ Ó˚¢≤ÃÑ˛yüÈÙÙÙÈ «%̨ !îÓ˚yõ îy¢ 
 ˜ÏÓ°åÓ ˛ôîyÓú# ˛ô!Ó˚â˛Î˚ÈÙÙÙÈ ¢òyì˛ò ˆÜyfl˛ ∫yõ# 
 ˜ÏÓ°åÓÑ˛!Ó Ñ˛!ÓˆÏüÖÓ˚≠ ˛ô%ò¶≈˛yÓòy Á òÓõ)úƒyÎ ˚òÈÙÙÙÈˆãƒyÍfl˛ ¨y â˛ Ï̂Ry˛ôyïƒyÎ ˚ 
    
 
CC-1.3 

40+10=50 Marks  
 5×16=80 Credit Hours  

  
 
    ≤Ãyâ˛#ò Á õïƒÎ%ˆÏÜÓ ̊ÓyÇúy Ñ˛yÓƒ Ñ˛!Óì˛y 

Objective: 
In continuation of the previous course, this course consist texts of Ancient and 
Medieval Poetry, which give a brief account, how Bengali poetry evolved through 
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ages. Though religious in nature, they represent the social, cultural milieu of that 
period. 
 

      
                   
  
• Ó˚yõyÎ ˚í≠ Ñ,̨ !_Óy¢         
• ◊#Ñ,̨ °å!ÓãÎ ˚≠ õyúyïÓ˚ Ó¢%        
• xß¨îyDú≠ ¶˛yÓ˚ì˛â˛w       ˛  

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 Ó˚yõyÎ ˚íÈÙÙÙÈ£ˆÏÓÑ̊,̨ °å õ%ˆÏÖy˛ôyïƒyÎ˚ ¢¡ôy!îì˛ 
 Ó˚yõyÎ ˚íÈÙÙÙÈ ¢%ÖõÎ˚ õ%̂ ÏÖy˛ôyïƒyÎ ˚ ¢¡ôy!îì˛ 
 ˛ô)Ó≈¶˛yÓ˚ˆÏì˛Ó˚ Ó˚yõÑ˛Ìy ÈÙÈ ˆãƒyÍfl˛ ¨y â˛ˆÏRy˛ôyïƒyÎ˚ 
 õyúyïÓ ˚ Ó¢%Ó˚ ◊#Ñ,̨ °å !ÓãÎ ˚ÈÙÙÙÈx!õe¢)îò ¶˛Ryâ˛yÎ≈ñ ¢%õDú Ó˚yíy ¢¡ôy!îì˛ 
 ÓyÇúy ¢y!£ˆÏì˛ƒ Ñ,̨ °åÑ˛ÌyÓ˚ e´õ!ÓÑ˛yüÈÙÙÙÈ ¢ì˛ƒÓì˛# !Ü!Ó˚ 
 ÓyÇúy õDúÑ˛yˆÏÓƒÓ˚ £z!ì˛£y¢ÈÙÙÙÈ xy÷ˆÏì˛y°Ï ¶˛Ryâ˛yÎ≈ 

 
 
 
CC-1.4 

40+10=50 Marks  
 5×16=80 Credit Hours  

 
ÓyÇúy ¢y!£ˆÏì˛ƒÓ ̊£z!ì˛£y¢≠ xyï%!òÑ˛ Î%Ü S1801ÈÙÈ1960V 

 
Objective:  
The objective of this course is to give an overall idea of the History of Bengali 
Literature, modern era. Bengal Renaissance, birth of 'new' literature in 19th 
century, how different genres of literature evolved in colonial period and how 
they transformed and developed over the time. This course covers a period of 
more than 150 years, the colonial period and immediately after the 
independence.     

 
 

• Üîƒ¢y!£ì˛ƒ Á ¢yõ!Î˚Ñ˛ ˛ôe˛ô!eÑ˛yÓ˚ v˛ zqÓ Á e´õ!ÓÑ˛yˆÏüÓ˚ £z!ì˛£y¢  
• Ñ˛!Óì˛yÈÙÈÑ˛yÓƒÈÙÈxyÖƒyòÑ˛yÓƒÈÙÈÜ#!ì˛Ñ˛yÓƒ      
• Ó˚DõM˛È Á òy›˛ƒ¢y!£ Ï̂ì˛ƒÓ˚ v˛ zqÓ Á e´õ!ÓÑ˛y Ï̂üÓ˚ £z!ì˛£y¢   
• ÓyÇúy Ñ˛Ìy¢y!£ˆÏì˛ƒÓ˚ v˛ zqÓ Á £z!ì˛£y¢     
   

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
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 ÓyDyúy ¢y!£ˆÏì˛ƒÓ˚ £z!ì˛£y¢ÈÈÙÙÙÈ ¢%Ñ%̨ õyÓ˚ ˆ¢ò S3ñ4ñ5 Ö[˛V 
ÓyÇúy ¢y!£ˆÏì˛ƒÓ˚ £z!ì˛Ó,_ÈÙÙÙÈx!¢ì˛ Ñ%̨ õyÓ˚ ÓˆÏ®ƒy˛ôyïƒyÎ˚ S4ñ5 Ö[˛V 
ÓyÇúy ¢y!£ˆÏì˛ƒÓ˚ £z!ì˛Ñ˛ÌyÈÙÙÙÈ¶)̨ ˆÏîÓ ˆâ˛Ôï%Ó ˚# S2Î˚ Ö[˛V 
ÓyÇúy ¢y!£ˆÏì˛ƒÓ˚ £z!ì˛£y¢ÈÙÙÙÈˆÜy˛ôyú £yúîyÓ˚  
ÓyÇúyÓ ˚ ˆÓ˚ˆÏò¢y§y¢ÈÙÙÙÈ ¢%ˆÏüy¶˛ò ¢Ó˚Ñ˛yÓ˚ 
ÓyÇúyÓ ˚ òÓãyÜ,!ì˛ÈÙÙÙÈ!ÓòÎ˚ ˆáy°Ï 
ÓyÇúyÎ ˚ òÓˆÏâ˛ì˛òyÓ˚ £z!ì˛£y¢ÈÙÙÙÈ fl˛ ∫̨ ôò Ó¢%̨  È  
v˛ z!òü üì˛ˆÏÑ˛ òÓãyÜÓ˚í≠fl˛ ∫Ó˚*˛ô ¢ı˛yò ÈÙÈ xˆÏúyÑ˛ Ó˚yÎ˚ 
Studies in the Bengal Renaissance- A Gupta, J Chakravorty   

     
 
 

 
CC-1.5 

40+10=50 Marks 
 5×16=80 Credit Hours  

 
Ñ˛yÓƒñ Ñ˛!Óì˛y 

 
Objective:  
This course consists of two representative texts; one is Epic Poetry and 
another is Lyric Poetry. They give a comprehensive idea about 19th and early 
20th century Bengali poetry.    

      
 

• ˆõáòyîÓyï Ñ˛yÓƒ≠ õy£zˆÏÑ˛ú õï%¢)îò î_       
• ¢)Î≈yÓì≈˛≠ Ó˚Ó#wòyÌ ‡˛yÑ%̨ Ó˚      
     

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ˆõáòyîÓïÑ˛yÓƒÈÙÙÙÈK˛yˆÏòwˆÏõy£ò îy¢ S¢¡ôy!îì˛V 
 ˆõáòyîÓï Ñ˛yÓƒ¢õ@˘ÃÈÙÙÙÈî#òòyÌ ¢yòƒyú 
 ˆõáòyîÓï Ñ˛yÓƒâ˛â≈˛yÈÙÙÙÈv˛ zIμú Ñ%̨ õyÓ˚ õã%õîyÓ˚ S¢¡ôy!îì˛V 
 õï%¢)îˆÏòÓ˚ Ñ˛!Óxydy Á Ñ˛yÓƒ!ü“≠ ˆ«˛e =Æ 
 xyüyÓ˚ äÈúˆÏò ¶%̨ !úÈÙÙÙÈ ˆÜyúyõ õ%Ó˚!üî 
 ˆõáòyîÓï Ñ˛yˆÏÓƒ !â˛eÑ˛“ÈÙÙÙÈãÜß¨yÌ â˛e´Óì≈˛# 
 Ó˚!ÓÓ˚!Ÿ¬ S˛ô)Ó≈¶˛yÜñ ˛ô!ÿ˛õ¶˛yÜVÈÙÙÙÈ â˛yÓ˚&â˛w ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 Ó˚Ó#w¢y!£ˆÏì˛ƒÓ˚ ¶)̨ !õÑ˛yÈÙÙÙÈò#£yÓ˚Ó˚Oò Ó˚yÎ˚ 
 Ó˚Ó#wÑ˛yÓƒ ˛ô!Ó˚e´õyÈÙÙÙÈv˛ ẑ Ï˛ôwòyÌ ¶˛Ryâ˛yÎ≈ 
 Ó˚Ó#w≤Ã!ì˛¶˛yÓ˚ ˛ô!Ó˚â˛yÎ˚ÈÙÙÙÈ «%̨ !îÓ˚yõ îy¢ 
 Ó˚Ó#wÑ˛yÓƒ ≤ÃÓy£ÈÙÙÙÈ ≤ÃõÌòyÌ !Óü# 
 Ó˚Ó#w¢Ó˚í#ÈÙÙÙÈ≤ÃõÌòyÌ !Óü# 
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 Ó˚Ó#wòyˆÏÌÓ˚ v˛ z_Ó˚Ñ˛yÓƒÈÙÙÙÈ !ü!üÓ˚ Ñ%̨ õyÓ˚ ˆáy°Ï 
 
 
 

        

           MA 2nd Semester  

 
 

 
CC 2.1        

40+10=50 Marks  
 5×16=80 Credit Hours  

¶˛y°Ïy!ÓK˛yò 
   
Objective:  
The purpose of linguistics lesson is to help people to recognize, know and 
understand the nature and uniqueness of language. Determining the connection 
of literature and style with language, know the historical, geographical evolution 
of language.   
 

   
 

• ¶˛y°ÏyÈÙÙÙÙÈ ¢ÇK˛yñfl˛ ∫Ó˚*˛ôñ ˜Ó!ü‹Tƒ Á ˜Ó!â˛eƒ/ fl˛ ∫Ó˚ïπ!ò Á ÓƒK˛òïπ!òÓ˚ ¢ÇK˛yñ fl˛ ∫Ó˚*˛ôñ    
˜Ó!ü‹Tƒ Á ˆ◊!í!Ó¶˛yÜ fl˛ ∫!òõÈÙÙÙÙÈ¢ÇK˛yñ fl˛ ∫Ó˚*˛ôñ ˜Ó!ü‹Tƒ !òí≈Î˚ ≤Ã!e´Î˚yÈÙÈ ÓyÇúy ¶˛y°ÏyÓ˚  
fl˛ ∫!òõ !òí≈Î˚ñ ˆÎÔ!ÜÑ˛ fl˛ ∫Ó˚ Á fl˛ ∫Ó˚¢õyˆÏÓü ¶˛y°Ïy!ÓK˛yò Á ÓyÇúy ¶˛y°ÏyÓ˚ ≤ÃÑ˛yÓ˚ˆÏ¶˛îñ 
¶˛yÓ˚ì˛#Î˚ xyÎ≈¶˛y°ÏyÓ˚ !ÓÓì≈˛òñ Î%Ü!Ó¶˛yÜ     È 

 
• ü∑ÈÙÙÙÙÈÓyÇúy ¶˛y°ÏyÓ˚ xyˆÏúyˆÏÑ˛ – ÓyÑ˛ƒÈÙÙÙÈ ÓyÇúy ÓyˆÏÑ˛ƒÓ˚ xy Ï̂úy Ï̂Ñ˛    

 
• ¢õyã¶˛y°Ïy!ÓK˛yò Á v˛ z̨ ô¶˛y°Ïy!ÓK˛yò SxyM˛È!úÑ˛ñ ¢yõy!ãÑ˛ñ ˆúyÑ˛¶˛y°Ïyñ ¢y!£!ì˛ƒÑ˛ v˛ z̨ ô¶˛y°ÏyV  

¢ÇK˛yñ fl˛ ∫Ó˚*˛ôñ˜ÏÓ!ü‹Tƒñ ˛ôyÓ˚fl˛ô!Ó˚Ñ˛ ¢¡ôÑ≈˛– ˜Ïüú#!ÓK˛yòÈÙÈ  ¢ÇK˛yñ fl˛ ∫Ó˚*˛ôñ˜ÏÓ!ü‹Tƒ– 
˜Ïüú#Ó˚ ˆ◊!í!Ó¶˛yÜñ ˜Ïüú#!Óâ˛yÓ˚–  

 
• !ú!˛ôì˛_¥ ÈÙÈ ¢ÇK˛yñfl˛ ∫Ó˚*˛ôñ ˜Ó!ü‹Tƒñ Ü‡˛òñ ¢õ¢ƒy– ÓyÇúy !ú!˛ôÓ˚ v˛ zqÓ Á !ÓÓì≈˛ò–    

ˆÓ˚yõyò !ú!˛ôÓ˚ fl˛ ∫Ó˚*˛ô Á !ú˛ôƒhs˛Ó˚– xyhs˛ã≈y!ì˛Ñ˛ ïπ!òõ)úÑ˛ Óí≈õyúyÓ˚ !ú˛ôƒhs˛Ó˚– 
Óí≈òyõ)úyñ Ü‡˛òõ)úÑ˛ ¶˛y°Ïyì˛_¥ â˛â≈˛yÓ˚ £z!ì˛£y¢– ˙!ì˛£y!¢Ñ˛ ¶˛y°Ïyì˛_¥ â˛â≈˛yÓ˚ £z!ì˛£y¢– 
¢õyã¶˛y°Ïy!ÓK˛yò â˛â≈˛yÓ˚ £z!ì˛£y¢– ÓƒyÑ˛Ó˚í â˛â≈˛yÓ˚ £z!ì˛£y¢– ¶˛y°Ïy ˛ô!Ó˚Ñ˛“òy ÈÙÈ ¢ÇK˛yñ 
fl˛ ∫Ó˚*˛ôñ ˜Ó!ü‹Tƒ– ÓyòyòÈÙÈ¢ÇK˛yñfl˛ ∫Ó˚*˛ôñ ˜Ó!ü‹Tƒ– ÓyÇúy ¶˛y°ÏyÓ˚ Óyòyò ¢õ¢ƒy Á ¢õyïyò– 
¶˛y°Ïy!òõ ≈yí/Ñ,̨ !eõ ¶˛y°Ïy ÈÙÈ ¢ÇK˛yñfl˛ ∫Ó˚*˛ôñ ˜Ó!ü‹Tƒ– x!¶˛ïyòÈÙÈˆ◊!í Á ˜ÏÓ!â˛e– !òõ ≈yíñ 
¢õ¢ƒy Á ¢õyïyò– ¶˛y°Ïy ¢ÇˆÏÎyÜ Á ¶˛y°Ïy}í–   
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@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ¢yïyÓ˚í ¶˛y°Ïy!ÓK˛yò Á ÓyÇúy ¶˛y°ÏyÈÙÙÙÈ Ó˚y Ï̂õŸªÓ˚ ü 
 ¶˛y°ÏyÓ˚ £z!ì˛Ó,_ÈÙÙÙÈ¢%Ñ%̨ õyÓ˚ ˆ¢ò 
 xyï%!òÑ˛ ¶˛y°Ïyì˛_¥ÈÙÙÙÈxy∑ %ú Ñ˛yúyõ õòã%Ó˚ ˆõyúˆÏüî 
 ïπ!ò!ÓK˛yò Á ÓyÇúy ïπ!òì˛_¥ ÈÙ õ%£¡øî xyÓî%ú £y£z 

¶˛y°Ïy ≤ÃÑ˛yü ÓyDyúy ÓƒyÑ˛Ó˚í ÈÙÙÙÈ ¢%ò#!ì˛ Ñ%̨ õyÓ˚ â˛ Ï̂Ry˛ôyïƒyÎ ˚ 
ÓyÇúy ¶˛y°Ïy ˛ô!Ó˚e´õyÈÙÙÙÈ ˛ôˆÏÓü̊â˛w õã%õîyÓ˚ 
¶˛y°Ïy ˆîü Ñ˛yúÈÙÙÙÈ ˛ô!Óe ¢Ó˚Ñ˛yÓ˚ 
¢yïyÓ˚í ¶˛y°Ïy!ÓK˛yò Á ÓyÇúy ¶˛y°Ïy ÈÙÙÙÈ Ó˚yˆÏõŸªÓ˚ ü 
ÓyÇúy ˛ôî=ˆÏFäÈÓ˚ ¢ÇÜ‡˛ò ÈÙÙÙÈ v˛ zîÎ˚ Ñ%̨ õyÓ˚ â˛e´Óì≈˛# 
˜Ïüú#!ÓK˛yò Á xyï%!òÑ˛ ¢y!£ì˛ƒì˛_¥ÈÙÙÙÈ x!¶˛!ãÍ õã%õîyÓ˚ 
The Origin and Development of Bengali Language – Suniti Kumar Chatterjee 
Modern Linguistics: An Introduction – S.K.Verma, N. Krishmaswamy    
È  

       
 
CC 2.2 

40+10=50 Marks  
5×16=80 Credit Hours 

 
xyï%!òÑ˛ ÓyÇúy Ñ˛!Óì˛y 

 
Objective:        
The course covers the works of Post-Tagore major Bengali poets.  It intends to 
explore the trends of Modern Bengali Poetry. 
 

 
• ˛xyï%!òÑ˛ ÓyÇúy Ñ˛!Óì˛y≠ Ó%k˛ˆÏîÓ Ó¢% ¢¡ôy!îì˛ S!òÓ≈y!â˛ì˛V        

S¢%ï#wòyÌ î_ñ !Ó°%å ˆîñ x!õÎ˚ â˛e´Óì≈˛#ñ ˆ≤ÃˆÏõw !õeñ Ó%k˛ Ï̂îÓ Ó¢%ñ  
¢OÎ˚ ¶˛Ryâ˛yÎ≈ñ ¢õÓ˚ ˆ¢òñ ò#ˆÏÓ˚wòyÌ â˛e´Óì≈˛#ñ üC ˆáy°Ïñ ü!_´ â˛ Ï̂Ry˛ôyïƒyÎ ˚V 

 
• ã#Óòyò® îyüÈÙÙÙÙÈ ˆ◊¤˛ Ñ˛!Óì˛y S!òÓ≈y!â˛ì˛V 

 
   
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 xyï%!òÑ˛ ÓyÇúy Ñ˛!Óì˛yÓ˚ !î@ªúÎ˚ÈÙÙÙÈ x◊&Ñ%̨ õyÓ˚ !üÑ˛îyÓ˚ 

xyï%!òÑ˛ Ñ˛!Óì˛yÓ˚ £z!ì˛£y¢ÈÙÙÙÈ xˆÏúyÑ˛Ó˚Oò îyü=Æñ ˆîÓ#≤Ã¢yî ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
xyï%!òÑ˛ Ñ˛yÓƒ ˛ô!Ó˚â˛Î˚ÈÙÙÙÈî#!Æ !e˛ôy‡˛# 
ÓyÇúy Ñ˛!Óì˛yÓ˚ Ñ˛yúyhs˛Ó˚ÈÙÙÙÈ¢ˆÏÓ˚yã ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
xyï%!òÑ˛ ÓyÇúy Ñ˛!Óì˛yÈÙÙÙÈ˝õyÎ˚ %ò xyãyî 
xyï%!òÑ˛ Ñ˛!Óì˛yÎ˚ £zv˛ ẑ ÏÓ˚y˛ô#Î˚ ≤Ã¶˛yÓÈÙÙÙÈ õO%¶˛y°Ï !õe 
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ã#Óòyò®ÈÙÙÙÈ¢OÎ ˚ ¶˛Ryâ˛yÎ≈ 
ã#Óòyò®ÈÙÙÙÈxõˆÏú®% Ó¢% 
xyõyÓ˚ ã#Óòyò®ÈÙÙÙÈ!£õÓhs˛ ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
~Ñ˛!›˛ ò«˛e xyˆÏ¢ÈÙÙÙÈx¡ ∫%ã Ó¢% 
ã#Óòyò® Á xı˛Ñ˛yˆÏÓ˚Ó˚ !â˛eòy›˛ƒÈÙÙÙÈ ã£Ó˚ ˆ¢òõã%õîyÓ˚ 
ã#Óòyò® ã!›˛úì˛y v˛ z_Ó˚xyï%!òÑ˛ì˛yÈÙÙÙÈã£Ó˚ ˆ¢òõã%õîyÓ ˚ 
A Poet Apart: A Literary Biography of Bengali Poet  
Jibanananda Das- Clinton B Seely˛ 

  
 
 
CC 2.3 

40+10=50 Marks  
 5×16=80 Credit Hours 

 
≤ÃÓı˛ Á ÜîƒÓâ̊˛òy 

 
Objective:  
There is a rich heritage of cerebral, autobiographical, analytical essays in Bengali 
literature. This course covers that area. 
 

• Ó!B˛õâ˛wÈÙÈ !Ó!Óï ≤ÃÓı˛/ Ñ˛õúyÑ˛y Ï̂hs˛Ó˚ îÆÓ ˚      
 

• Ó˚Ó#wòyÌÈÙÈ !ü«˛y/ã#Óòfl˛ø,!ì˛       
 

• Ó%k˛ˆÏîÓ Ó¢%ÈÙÈ≤ÃÓı˛ ¢Ç@˘Ã£/ xyÓ% ¢Î˚#î xy£zÎ˚ %ÓÈÙÈ xyï%!òÑ˛ì˛y Á Ó˚Ó#wòyÌ    
  

• ˆõˆÏÎ˚ˆÏîÓ˚ ¶˛yÓòyõ)úÑ˛ ÜîƒÈÙÈ¢%ì˛ôy ¶˛RyS¢¡ôyV/ò›˛# !ÓˆÏòy!îò#ÈÙÈxyõyÓ ˚ ã#Óò 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 Ó!B˛õã#Óò#ÈÙÙÙÈx!õe¢)îò ¶˛Ryâ˛yÎ≈ 
 Ó!B˛õ¢Ó˚í#ÈÙÙÙÈ ≤ÃõÌòyÌ !Óü# 
 Ó!B˛õ õyò¢ÈÙÙÙÈxÓ ˚!Ó® ˆ˛ôyjyÓ˚ 
 Ó˚Ó#wòyˆÏÌÓ˚ !ü«˛y!â˛hs˛yÈÙÙÙÈ≤ÃˆÏÓyïâ˛w ˆ¢ò 
 Ó˚Ó#wã#Óò#ÈÙÙÙÈ≤Ã¶˛yì˛ Ñ%̨ õyÓ˚ õ%ˆÏÖy˛ôyïƒyÎ ˚ 
 Ó˚!Óã#Óò#ÈÙÙÙÈ≤Ãüyhs˛ Ñ%̨ õyÓ˚ ˛ôyú 
 Ó%k˛ˆÏîÓ Ó¢%≠ õòˆÏò xˆÏß∫°ÏˆÏíÈÙÙÙÈ ì˛Ó˚&í Ñ%̨ õyÓ˚ õ%̂ ÏÖy˛ôyïƒyÎ ˚ S¢¡ôyV 
 Ú˜ÏÓî?˛ƒÛ Ó%k˛ˆÏîÓ Ó¢% ¢ÇÖƒy 1999 
 xyõyˆÏîÓ˚ î%ãˆÏòÓ ˚ Ñ˛Ìy ~ÓÇ xòƒyòƒÈÙÙÙÈˆÜÔÓ˚# xy£zÎ˚ %Ó 
 xy£zÎ˚ %̂ ÏÓÓ˚ Ó˚Ó#wâ˛â≈˛yÈÙÙÙÈì˛ Ï̂˛ôyÓ ì˛ ˆáy°Ï 
 x® Ï̂Ó˚Ó˚ £z!ì˛£y¢≠òyÓ˚#Ó˚ ãÓyòÓ!®ÈÙÙÙÈ x£òy !ÓŸªy¢ñ ≤Ã¢)ò ˆáy°Ï S¢¡ôyV 
 Ó˚y¢¢%®Ó˚# ˆÌ Ï̂Ñ˛ ˆÓ˚yˆÏÑ˛Î˚y≠ òyÓ ˚#≤ÃÜ!ì˛Ó˚ ~Ñ˛ˆÏüy ÓäÈÓ˚ÈÙÙÙÈ ˆÜyúyõ õ%Ó˚!üî 
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ˆõˆÏÎ˚ˆÏîÓ˚ Ñ˛ÌyÑ˛“ÈÙÙÙÈ¢%ï#Ó˚ â˛e´Óì≈˛# S¢¡ôyV 
òyÓ˚#!ÓŸªÈÙÙÙÈ ˛ô%úÑ˛ â˛® S¢¡ôyV ˛   

 
 
CC 2.4 

40+10=50 Marks  
 5×16=80 Credit Hours 

 
         òy›˛Ñ˛ 

 
Objective 
This course is on Bengali Drama. The texts include different variations of drama, such as 
realistic, allegorical or poetic.   
 
 

• Ó˚Ó#wòyÌÈÙÈÓ˚_´Ñ˛Ó˚Ó#/õ%_´ïyÓ ˚y 
 

• !Óãò ¶˛Ryâ˛yÎ≈ÈÙÈˆÏîÓ#Üã≈ò/ v˛ zÍ˛ôú î_ÈÙÈ!›˛ˆÏòÓ ̊ì˛ˆÏúyÎ˚yÓ˚     
 

• Ó%k˛ˆÏîÓ Ó¢%ÈÙÈ ì˛˛ôfl˛ ∫# Á ì˛Ó˚!Dò#/ ≤ÃÌõ ˛ôyÌ≈      È 
 

• Óyîú ¢Ó˚Ñ˛yÓ˚ÈÙÈ~ÓÇ £zw!ãÍ/ õˆÏòyã !õeÈÙÈ¢yãyˆÏòy ÓyÜyò 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 Ñ˛yˆÏúÓ˚ õyey Á Ó˚Ó#w òy›˛Ñ˛ÈÙÙÙÈüC ˆáy°Ï 
 òy›˛Ñ˛ Ó˚_´Ñ˛Ó˚Ó#ÈÙÙÙÈüΩ %̨  !õe 
 Ó˚Ó#w òy›˛ƒ≤ÃÓy£ÈÙÙÙÈ≤ÃõÌ òyÌ !Óü# 
 !›˛ˆÏòÓ˚ ì˛ˆÏúyÎ˚yÓ˚ !òˆÏÎ˚ÈÙÙÙÈîü≈ò ˆâ˛Ôï%Ó ˚# 
 v˛ zÍ˛ôú îˆÏ_Ó˚ !›˛ˆÏòÓ˚ ì˛ˆÏúyÎ˚yÓ≠̊~Ñ˛!›˛ ¶˛y°ÏƒÈÙÙÙÈ Ñ%˛hs˛ú õ%ˆÏÖy˛ôyïƒyÎ ˚ 
 !›˛ˆÏòÓ˚ ì˛ˆÏúyÎ˚yÓ˚≠£zfl˛ôy Ï̂ì˛Ó˚ ì˛ˆÏúyÎ˚yÓ˚ÈÙÙÙÈ x˛ô)Ó≈ Ñ%̨ õyÓ˚ ˆî S¢¡ôyV 
 ÓyÇúy òy›˛ˆÏÑ˛ xyï%!òÑ˛ì˛y Á Üí Ï̂â˛ì˛òyÈÙÙÙÈ î#˛ôÑ˛ â˛w 
 Ó%k˛ˆÏîÓ Ó¢%≠ õòˆÏò xˆÏß∫°ÏˆÏíÈÙÙÙÈ ì˛Ó˚&í Ñ%̨ õyÓ˚ õ%̂ ÏÖy˛ôyïƒyÎ ˚ S¢¡ôyV 
 Ú˜ÏÓî?˛Û Ó%k˛ˆÏîÓ Ó¢% ¢ÇÖƒy  
 Úx£!ò ≈üÛ Ó%k˛ˆÏîÓ Ó¢% ¢ÇÖƒy 2008 
 ÚãúyÑ≈˛Û Ó%k˛ˆÏîÓ Ó¢% ¢ÇÖƒy 2008 
 òy›˛ƒõM˛È òy›˛ƒÓ̊*˛ôÈÙÙÙÈ ˛ô!Óe ¢ÓÑ̊˛yÓ˚ 
 òy›˛ˆÏÑ˛Ó˚ ¢yì˛ ˛ôyÑ˛ÈÙÙÙÈ ˆ¢Ô!õe Ó¢% 
 ÓyÇúy òy›˛ƒ ¢õy Ï̂úyâ˛òyÓ˚ Ñ˛ÌyÈÙÙÙÈ xy!ü¢ ˆÜyfl˛ ∫yõ# 
    
 
CC 2.5 

40+10=50 Marks  
 5×16=80 Credit Hours 
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¢y!£ì˛ƒì˛_¥ Á !Ó!¶˛ß¨ xyˆÏ®yúò 

 
 
 
Objective: 
This course is on Literary Theory and Movements. It explores how different genres of 
literature evolve and transform over time, respond to different historical, geographical, 
and socio political impulses and take a new shape.    
 
          

• v˛ z̨ ôòƒy¢          
 

• ˆäÈy›˛Ü“          
 

• ≤Ãyâ˛ƒ òy›˛ƒ¢y!£ì˛ƒ         
 

• Ñ˛yÓƒÈÙÈÑ˛!Óì˛y 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 v˛ z̨ ôòƒyˆÏ¢Ó˚ Ñ˛ÌyÈÙÙÙÈˆîÓ#˛ôî ¶˛Ryâ˛yÎ≈ 
 v˛ z̨ ôòƒy¢ !òˆÏÎ˚ÈÙÙÙÈˆîˆÏÓü Ó˚yÎ˚ 
 ¢y!£ì˛ƒ ˆÑ˛y°Ï≠Ñ˛Ìy¢y!£ì˛ƒÈÙÙÙÈxˆÏúyÑ˛ Ó˚yÎ˚ 
 v˛ z̨ ôòƒyˆÏ¢ ã#Óò Á !ü“ÈÙÙÙÈ v˛ zIμú Ñ%̨ õyÓ˚ õã%õîyÓ˚ 
 v˛ z̨ ôòƒyˆÏ¢Ó˚ Ó˚*˛ôÓ˚#!ì˛ÈÙÙÙÈ£#ˆÏÓ˚ò â˛ Ï̂Ry˛ôyïƒyÎ ˚ 
 ¢y!£ˆÏì˛ƒÓ˚ Ó˚*˛ô Ï̂¶˛îÈÙÙÙÈ÷¶˛B˛Ó˚ ˆáy°Ï 
 ¢y!£ˆÏì˛ƒ ˆäÈy›˛Ü“ÈÙÙÙÈ òyÓ˚yÎ˚í Ü Ï̂Dy˛ôyïƒyÎ˚ 
 ˆäÈy›˛ÜˆÏ“Ó˚ ¢#õyˆÏÓ˚ÖyÈÙÙÙÈ òyÓ˚yÎí̊ Ü Ï̂Dy˛ôyïƒyÎ˚ 
 ÓyÇúy ˆäÈy›˛Ü“ÈÙÙÙÈ¶)̨ ˆÏîÓ ˆâ˛Ôï%Ó˚# 
 ˆäÈy›˛ÜˆÏ“Ó˚ Ó˚#!ì˛ Á Ñ,̨ !ì˛ÈÙÙÙÈ Ó˚!Óò ˛ôyú 
 ˆäÈy›˛ÜˆÏ“Ó˚ xhs˛¶ ≈%̨ ÓòÈÙÙÙÈ ì˛ Ï̂˛ôyï#Ó˚ ¶˛Ryâ˛yÎ≈ 
 ÓyÇúy Ü“ Ñ˛!Óì˛y xyˆÏ®yúˆÏòÓ ˚ !ì˛ò îüÑ˛ÈÙÙÙÈ¢®#˛ô î_ 
 ¢y!£ì˛ƒì˛ˆÏ_¥Ó˚ xyˆÏúy Óyì˛y¢≠ ˛ô!ÿ˛ˆÏõÓ˚ ˆîüÈÙÙÙÈ¢%!õì˛y â˛e´Óì≈˛# 
 òy›˛ƒì˛_¥ õ#õyÇ¢yÈÙÙÙÈ ¢yïò Ñ%̨ õyÓ˚ ¶˛Ryâ˛yÎ≈ 
 òy›˛ƒì˛_¥ !Óâ˛yÓ˚ÈÙÙÙÈ î%Ü≈yüB˛Ó˚ õ%̂ ÏÖy˛ôyïƒyÎ˚ 
 òy›˛ˆÏÑ˛Ó˚ Ñ˛ÌyÈÙÙÙÈ x!ãì˛ Ñ%̨ õyÓ˚ ˆáy°Ï 
 The Art of Fiction- David Lodge 
 Aspects of Novel- E.M. Foster 
 The Lonely Voice – Frank O Conner 
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        MA 3rd Semester 

 
CC 3.1 

40+10=50 Marks  
 5×16=80 Credit Hours 

 
      v˛ z̨ ôòƒy¢ 

 
Objective: 
This course is on Bengali Novel. The texts are chosen in such a way that they represent 
nineteenth to early twentieth century trends. They deal with social, political, moral issues 
and express a deep insight of the authors towards human life and human psychology.  

 
• !Ó°ÏÓ,«˛/ Ñ,̨ °åÑ˛y Ï̂hs˛Ó˚ v˛ z£zúÈÙÈÓ!B˛õâ˛w â˛ Ï̂Ry˛ôyïƒyÎ ˚ 

 
• â˛ì%̨ Ó˚D/ áˆÏÓ˚Óy£ẑ ÏÓ˚ ÈÙÈ Ó ˚Ó#wòyÌ ‡˛yÑ%̨ Ó˚ 

 
• ˛ôÕ‘#¢õyã/Ü,£îy£ ÈÙÈüÓ˚Íâ˛w â˛ Ï̂Ry˛ôyïƒyÎ ˚ 

 
• ˆë§˛yv˛ ¸y£z â˛!Ó˚ì˛ õyò¢/ãyÜÓ˚#ÈÙÈ ¢ì˛#òyÌ ¶˛yî%v˛ ¸# 

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 

Ó!B˛õã#Óò#ÈÙÙÙÈx!õe¢)îò ¶˛Ryâ˛yÎ≈ 
 Ó!B˛õ¢Ó˚í#ÈÙÙÙÈ ≤ÃõÌòyÌ !Óü# 
 Ó!B˛õ õyò¢ÈÙÙÙÈxÓ ˚!Ó® ˆ˛ôyjyÓ˚ 
 ◊#!Óúy Ï̂¢Ó˚ v˛yÎ˚!Ó˚ÈÙÙÙÈ ì˛ Ï̂˛ôyÓ ì˛ ˆáy°Ï 
 îy!õò#Ó˚ ÜyòÈÙÙÙÈüC ˆáy°Ï 
 ÓyÇúy v˛ z̨ ôòƒyˆÏ¢ Ñ˛yúyhs˛Ó˚ÈÙÙÙÈ ¢ˆÏÓ˚yã ÓˆÏ®ƒy˛ôyïƒyÎ ˚ 
 ¢ì˛#òyÌ ¶˛yî%v˛ ¸#ÈÙÙÙÈ ¢ˆÏÓ˚yã ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 xyï%!òÑ˛ì˛y Á ÓyÇúy v˛ z̨ ôòƒy¢ÈÙÙÙÈx◊&Ñ%̨ õyÓ˚ !üÑ˛îyÓ˚ 
 ÓyÇúy v˛ z̨ ôòƒyˆÏ¢ xyï%!òÑ˛ì˛yÈÙÙÙÈ ¢ˆÏì˛ƒwòyÌ Ó˚yÎ˚ 
 ¢y!£ˆÏì˛ƒÓ˚ ¢õyãÈÙÙÙÈ x◊& Ñ%̨ õyÓ˚ !üÑ˛îyÓ˚ 
 v˛ z̨ ôòƒy¢ Ó˝Ó˚* Ï̂˛ôÈÙÙÙÈ¢%!õì˛y â˛e´Óì≈˛#  
 
 
CC 3.2 

40+10=50 Marks 
5×16=80 Credit Hours 

 
   ˆäÈy›˛Ü“ 

 
Objective: 
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This course is on Bengali Short Story of pre and post independence period. The 
stories depict Bengali psyche and conflict of contemporary age. The stories are chosen 
based on their uniqueness in both style and content.  

  
 

 ˆ≤Ã Ï̂õw !õe S˛ô%ß¨yõñ ã˜ÏòÑ˛ Ñ˛y˛ô%Ó˚&ˆÏ°ÏÓ˚ Ñ˛y!£ò#ñ ˆì˛ˆÏúòyˆÏ˛ôyì˛y xy!Ó‹ÒyÓ ˚ñ £Î˚ˆÏì˛yV  
 Óòö%˛ú S!òõÜyäÈñãy@˘Ãì˛ ˆîÓì˛yñ !ì˛ˆÏúy_õyñ v˛ zÍ¢ˆÏÓÓ˚ £z!ì˛£y¢V 
 ¢%ˆÏÓyï ˆáy° SxÎy!s˛fÑ˛ñ ¢%®Ó˚õñ ˆÜyeyhs˛Ó˚ñ ˛ôÓ˚÷Ó˚yˆÏõÓ˚ Ñ%̨ ‡˛yÓ˚V 
 ˆãƒy!ì˛!Ó˚w ò®# SˆÏâ˛yÓ˚ñ !ÜÓ˚!Ü!›˛ñ¢õ%oñ Óı%̨ ˛ôb#V  
 xyüy˛ô)í≈y ˆîÓ# S!äÈß¨õhfl˛yñ £zIÍñ Ö%òñ ì%̨ FäÈV 
 î#ˆĮ̈ ôò Ó®ƒy˛ôyïƒyÎ˚ SxŸªˆÏõˆÏïÓ˚ ˆáyv˛ ¸yñ ã›˛yÎ˚ %ñ òÓ˚ˆÏÑ˛Ó˚ ≤Ã£Ó˚#ñ £ÁÎ˚y òy £ÁÎ ˚yV 
 Ñ˛õúÑ%˛õyÓ˚ õã%õîyÓ ˚ Sõ!ì˛úyú ˛ôyî!Ó˚ñ ì˛y£yˆÏîÓ˚ Ñ˛Ìyñ õ!Õ‘Ñ˛yÓy£yÓ˚ñ !òõxß¨̨ ô,í≈yV 
 ˆîˆÏÓü Ó˚yÎ˚ S xy!£´Ñ˛ Ü!ì˛ Á õyG˛ÖyˆÏòÓ˚ îÓ˚ãyñ î%̨ ô%Ó˚ñ ˆãyì˛ ã!õñ v˛ zmylfl˛V 
 õ!ì˛ ò®# SˆÓ˝úyÓ˚ ˆ¶˛úyñ üÓyÜyÓ ˚ñ òyÎ ˚ˆÏÑ˛Ó˚ ≤ÃˆÏÓü Á ≤Ãfl˛iyòñ x!ÓòyˆÏüÓ˚ ¢yˆÏv˛ ̧

xy›˛â˛!Õ‘üV 
 üƒyõú ÜˆÏDy˛ôyïƒyÎ˚ Sâ˛®ˆÏòŸªˆÏÓ˚Ó˚ õyâ˛yòì˛úyñ ˆ¢£z õyäÈ›˛yñ õyˆÏäÈÓ˚ Ñ˛y§›˛yÓ˚ ¢ö˛úì˛yñ 

Üì˛ ãˆÏß√Ó˚ Ó˚yhfl˛yV  
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ÓyÇúy Ü“ Á Ü“Ñ˛yÓ˚ 1ÈÙÈ5Ö[˛ÈÙÙÙÈ ¢%Óú ¢yõhs˛ S¢¡ôyV 
 ÓyÇúy ˆäÈy›˛Ü“≠≤Ã¢D Á ≤ÃÑ˛Ó˚í 1ñ2Ö[˛ÈÙÙÙÈ Ó#ˆÏÓ˚w î_ S¢¡ôyV 
 Óí≈õÎ˚ Óòö%̨ ú≠ˆäÈy›˛ÜˆÏ“Ó˚ ˛ô%!‹ôì˛ ≤Ãyhs˛Ó˚ÈÙÙÙÈ ◊yÓí# ˛ôyú 
 ÓyÇúy ˆäÈy›˛Ü“ ˛ôÎ≈yˆÏúyâ˛òy≠ !Óü üì˛Ñ˛ÈÙÙÙÈ ◊yÓí# ˛ôyú S¢¡ôyV 
 Ñ˛õúÑ%̨ õyÓ˚ñ Ñ˛úÑ˛yì˛y≠!˛ôä%È›˛y Ï̂òÓ˚ £z!ì˛£y¢ÈÙÙÙÈ Ó˚yáÓ ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 ˆäÈy›˛ÜˆÏ“ fl˛ ∫ˆÏîü fl˛ ∫ãòÈÙÙÙÈxˆÏúyÑ˛ Ó˚yÎ˚ 
 Ñ˛Ìy¢y!£ì˛ƒ !ãK˛y¢yÈÙÙÙÈxˆÏúyÑ˛ Ó˚yÎ˚ 
 Ñ˛yˆÏúÓ˚ ˛ô%_!úÑ˛yÈÙÙÙÈ xÓ ˚&í Ñ%̨ õyÓ˚ õ%̂ ÏÖy˛ôyïƒyÎ ˚ 
 !ö˛ˆÏÓ˚ ˆîÖy ˆäÈy›˛Ü“ÈÙÙÙÈ ˆãƒy!ì˛õ ≈Î˚ îyüñ x¢#õÑ%̨ õyÓ˚ Ó¢% S¢¡ôyV 
 xŸª Ï̂õ Ï̂ïÓ ˚ ˆáyv˛ ¸y Á xòƒyòƒ ≤ÃÓı˛ÈÙÙÙÈ !£õÓhs˛ ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 Ñ˛ÌyÓ˚ !˛ôˆÏ‡˛ Ñ˛ÌyÈÙÙÙÈ ˆîÓú#òy ˆü‡˛ Sõ%̂ ÏÖy˛ôyïƒyÎ ˚V 
 Ñ˛ÌyÓ˚ ¶%̨ ÓòÈÙÙÙÈ¢%õòy îy¢ ¢%Ó˚ 
  
 
 
CC 3.3 

40+10=50 Marks  
 5×16=80 Credit Hours 

 
¢y!£ì˛ƒì˛_¥≠ ≤Ãyâ˛ƒ Á ˛˛ôyÿ˛yì˛ƒ 
 

Objective: 
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This course is on Literary Theory which embraces both orient and oxidant, past 
and present. The objective is to give knowledge about how these literary theories 
crystallized different steams of literature.      

 
 

• ≤Ãyâ˛#ò ¶˛yÓ˚ì˛#Î˚ Ñ˛yÓƒì˛_¥ SxúB˛yÓ˚Óyîñ Ó˚#!ì˛Óyîñ ïπ!òÓyîñ 
ÓˆÏe´y!_´Óyîñ Ë!â˛ì˛ƒÓyîñ Ó ˚¢ÓyîV 

 
• ˆ˛ôy Ï̂Î˚!›˛Ñ˛¢≠ xy!Ó˚hfl˛ì˛ú  
 
• ¢y!£ˆÏì˛ƒÓ˚ ˛ôˆÏÌÈÙÙÙÈ Ó˚Ó#wòyÌ ‡˛yÑ%̨ Ó˚ 
 
• !Óü üì˛ˆÏÑ˛Ó˚ ¢y!£ì˛ƒì˛_¥ SõyÑ≈˛¢Óyî# ¢y!£ì˛ƒì˛_¥ñ ö  ̨ ˆÏÎ˚v˛ñ 

ˆ˛ôyfi›˛ õv˛!ò ≈ãõV  
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 Ñ˛yÓƒì˛_¥ !Óâ˛yÓ˚ÈÙÈ î%Ü≈yüB˛Ó˚ õ%̂ ÏÖy˛ôyïƒyÎ˚ 
 ¶˛yÓ˚ì˛#Î˚ Ñ˛yÓƒì˛_¥ÈÙÙÙÈxÓhs˛# Ñ%̨ õyÓ˚ ¢yòƒyú 
 ≤Ãyâ˛#ò ¶˛yÓ˚ì˛#Î˚ xúB˛yÓ˚ üy Ï̂fl˛ fÓ˚ ¶)̨ !õÑ˛yÈÙÙÙÈ !Ó°%å˛ôî ¶˛Ryâ˛yÎ≈ 
 ¶˛yÓ˚ì˛#Î˚ Ñ˛yÓƒì˛_¥ÈÙÈ òˆÏÓ˚ò !ÓŸªy¢ 
 ¢y!£ì˛ƒ !ÓˆÏÓÑ˛È ÙÈ !ÓõúÑ%̨ õyÓ˚ õ%̂ ÏÖy˛ôyïƒyÎ ˚  
 Ñ˛yÓƒì˛_¥≠xy!Ó˚hfl˛ì˛úÈÙÙÙÈ !ü!üÓ˚ Ñ%̨ õyÓ˚ îyü 
 xƒy!Ó˚fi›˛›˛ˆÏúÓ˚ ˆ˛ôy Ï̂Î˚!›˛Ñ˛¢ÈÙÙÙÈ ¢yïò Ñ%̨ õyÓ˚ ¶˛Ryâ˛yÎ≈ 
 Poetics of Aristotle- S.H.Butcher 
 Aristotle Poetics- Ingram Bywater 
 ¢y!£ì˛ƒì˛ˆÏ_¥ Ó!B˛õâ˛w Á Ó˚Ó#wòyÌÈÙÈ ¢ˆÏì˛ƒwòyÌ Ó˚yÎ˚ 
 ¢y!£ˆÏì˛ƒÓ˚ ˛ôˆÏÌ ¢y!£ˆÏì˛ƒÓ˚ ˛ôy Ï̂ÌÎ˚ÈÙÈ £#ˆÏÓ˚ò â˛ Ï̂Ry˛ôyïƒyÎ˚ 
 !òõ ≈yí xyÓ˚ ¢,!‹T ÈÙÈ üC ˆáy°Ï 
 Ó˚Ó#wòyˆÏÌÓ˚ ¢y!£ì˛ƒ_¥ÈÙÈ xõ)úƒ ¢Ó˚Ñ˛yÓ˚ 
 ˛ôyÿ˛yì˛ƒ ¢y!£ì˛ƒ_¥ Á ¢y!£ì˛ƒ¶˛yÓòyÈÙÈ òˆÏÓ®% ˆ¢ò 
 ≤Ãì˛#ˆÏâ˛ƒÓ˚ ¢y!£ì˛ƒì˛_¥ÈÙÙÙÈ ì˛ Ï̂˛ôyï#Ó˚ ¶˛Ryâ˛yÎ≈  

 
 
 
CEC 3.1    

40+10=50 Marks 
 5×16=80 Credit Hours 

 
˛≤Ãyâ˛#ò Á õïƒÎ%ˆÏÜÓ ̊ÓyÇúy ¢y!£ì˛ƒ 

 
Objective: 
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The objective of this course is to give a comprehensive knowledge about primary literary 
source of 'Vishnavism', 'Mangalkavya' on Goddess Manasha , Bengali 'Mahavarata' and 
the biography of Chaitanyadev.  

 
 

• Ü#ì˛ˆÏÜy!Ó®õ‰ ÈÙÈãÎ ˚ˆÏîÓ 
 
• õò¢yõDú ÈÙÈ ˆÑ˛ì˛Ñ˛yîy¢ ˆ«˛õyò®/ ˛ôp˛ô%Ó˚yíÈÙÈ !ÓãÎ ˚=Æ 
 
• õ£y¶˛yÓ˚ì˛≠ Ñ˛yü#Ó ˚yõ îy¢  

 
• ◊#˜â˛ì˛òƒ¶˛yÜÓìÈÙÈÓ,®yÓò îy¢˛/ ◊#˜â˛ì˛òƒâ˛!Ó˚ì˛yõ,ì˛ÈÙÈÑ,̨ °åîy¢ Ñ˛!ÓÓ˚yã  

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 Ñ˛!Ó ãÎ˚ˆÏîÓ Á Ü#ì˛ˆÏÜy!Ó®ÈÙÈ£ˆÏÓ˚Ñ,̨ °å õ%ˆÏÖy˛ôyïƒyÎ ˚ S¢¡ôyV˛ 
 ◊# ◊# Ü#ì˛ˆÏÜy!Ó®ÈÙÈ ¢ˆÏì˛ƒwòyÌ Ó¢% S¢¡ôyV˛ 
 ÓyÇúy õDúÑ˛yˆÏÓƒÓ˚ £z!ì˛£y¢ÈÙÈ xy÷ˆÏì˛y°Ï ¶˛Ryâ˛yÎ≈ 
 ÓyÇúy õDúÑ˛yˆÏÓƒ ◊õã#Ó# õyò%°ÏÈÙÈ ˆÜy!˛ôÑ˛yÓ˚Oò â˛e´Óì≈˛# 
 ˆÑ˛ì˛Ñ˛yîy¢ ˆ«˛õyò®È≠Èã#ÓòÓ#«˛yÓ˚ xyˆÏúyˆÏÑ˛ÈÙÈ õ%òõ%ò ÜˆÏDy˛ôyïƒyÎ ˚ 
 Ñ˛!Ó !ÓãÎ˚ =ˆÏÆÓ ˚ õò¢yõDúÈÙÈ x!â˛hs˛ƒ !ÓŸªy¢ S¢¡ôyV 
 ◊#˜Ïâ˛ì˛òƒ¶˛yÜÓì˛ÈÙÈ ¢%Ñ%̨ õyÓ˚ ˆ¢ò ¢¡ôy!îì˛ 
 ◊#˜Ïâ˛ì˛òƒ¶˛yÜÓì˛ÈÈÙÈ Óy!Ó˚îÓÓ˚í ˆáy°Ï ¢¡ôy!îì˛ 
 ◊#˜Ïâ˛ì˛òƒâ˛!Ó˚ˆÏì˛Ó˚ v˛ z̨ ôyîyòÈÙÈ !Óõyò!Ó£yÓ ˚# õã%õîyÓ ˚ 
   
 

òy›˛ƒ¢y!£ì˛ƒ Á òy›˛ƒì˛_ ¥ 
 
Objective: 
 Texts are selected in such a way that the students will be aware of structural and 
thematic difference between 19th and 20th century Bengali Drama  
 

• xy!úÓyÓyÈÙÈ «˛#ˆÏÓ˚yî≤Ã¢yî !Óîƒy!ÓˆÏòyî/ 
xú#Ñ˛ÓyÓ% ÈÙÈ ˆãƒy!ì˛!Ó˚wòyÌ ‡˛yÑ%̨ Ó˚ 
 

• â§˛yîÓ!òˆÑ˛Ó˚ ˛ôyúyÈÙÈüΩ %̨  !õe/ 
¢ÁîyÜˆÏÓ˚Ó˚ ˆòÔÑ˛yÈÙÈ x!ãˆÏì˛ü ÓˆÏ®ƒy˛ôyïƒyÎ˚  
 

• !ò°Ïyî/ Ó ˚yãÓ˚_´ÈÙÈ ˆõy!£ì˛ â˛ Ï̂Ry˛ôyïƒyÎ˚  
 

• Ñ˛ÓÓ˚ÈÙÈõ%ò#Ó ˚ ˆâ˛Ôï%Ó˚#/  
Ñ˛#ì≈˛òˆÏÖyúy xÌÓy ˆÑ˛Ó˚yõì˛õDúÈÙÈˆÏ¢!úõ xyú!îò  
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@˘Ãs˛i ì˛y!úÑ˛y≠ 
 òy›˛ƒÑ˛yÓ˚ «˛#ˆÏÓ˚yî≤Ã¢yîÈÙÈ¶%̨ ÓˆÏòŸªÓ˚ ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 «˛#ˆÏÓ˚yî≤Ã¢yî òy›˛Ñ˛¢õ@˘ÃÈÙÈ Óy¢Ó# Ó˚yÎ˚ S¢¡ôyV 
 òy›˛ˆÏÑ˛Ó˚ ¢ı˛yˆÏòÈÙÈ ˛ô!Óe ¢Ó˚Ñ˛yÓ˚ 
 ¢ß√yÜ≈ ¢˛ôÎ≈yÈÙÈ üΩ %̨  !õe 
 üΩ %̨  !õe≠ïƒyˆÏò xhs˛ï≈ƒyˆÏòÈÙÈ üy§Á!ú !õe 
 â˛y§î Ó!íˆÏÑ˛Ó˚ ˛ôyúy≠xyï%!òÑ˛ v˛ z̨ ôyÖƒyòÈÙÈ x˛ô)Ó≈ Ñ%̨ õyÓ˚ ˆî 
 !ÌˆÏÎ˚›˛yÓ˚ Îy ˆîÖy ì˛y !òˆÏÎ ˚ ˆúÖyÈÙÈ!Ó¶˛y¢ â˛e´Óì≈˛# 
 Ñ˛ÓÓ˚ÈÙÈ ˛ô%ˆÏ‹ô®%ˆÏüÖÓ˚ !Ü!Ó˚ 
 

 
      Ñ˛Ìy¢y!£ì˛ƒ 
 

Objective: 
 The course consists of selected stories written by four major Bengali short story 
writers of 20th century. The course explores how these stories sprung up from post 
independence Bengali life and how they are unique both in content and structure.     

 
 

• ãÜî#ü =Æ S!òÓ≈y!â˛ì˛ îü!›˛ Ü“V 
˛ô Ï̂Î˚yõ%Öõ‰ñ!îÓˆÏ¢Ó˚ ˆü Ï̂°Ïñ xy!îÑ˛ÌyÓ˚ ~Ñ˛!›˛ñ â˛w ¢)Î ≈ Îì˛!îòñ ü!B˛ì˛y x¶˛Î˚yñ xÓ˚* Į̈̂ ôÓ˚ Ó˚y¢ñ xy‡˛y Ï̂Ó˚y 
Ñ˛úyÓ˚ ~Ñ˛!›˛ñ˛ôy£zÑ˛ ◊# !õ!£Ó ˚ ≤Ãyõy!íÑ˛ñ üüyB˛ Ñ˛!ÓÓ˚y Ï̂ãÓ˚ fl˛f#ñ !ÓïÓy Ó ˚!ì˛õOÓ˚#  

 
• ¢%ˆÏÓyï ˆáy°Ï S!òÓ≈y!â˛ì˛ îü!›˛ Ü“V 

ö˛!¢úñ ¢%®Ó̊õñ ˆÜyeyhs˛Ó˚ñ ÜÓ˚ú x!õú ˆ¶˛úñ ¶˛y›˛ !ì˛úÑ˛ Ó˚yÎ˚ñ Ñ˛yúy=Ó˚&ñ ÓyÓ ˚Óï)ñÑ˛yM˛Èò ¢Ç¢Ü≈yÍñ õy 
!£Ç¢#Éñ !ì˛ò xïƒyÎ ˚ 

 

• òˆÏÓ˚wòyÌ !õe S!òÓ≈y!â˛ì˛ îü!›˛ Ü“V 
ˆâ˛yÓ˚ñ Ó˚¢ñ ˆ¢ì˛yÓ˚ñ õ£yˆÏŸªì˛yñ ˆ£v˛õyfi›˛yÓ˚ñ !ÓÑ˛“ñ îy¡ôì˛ƒñ â˛v˛ ¸y£zÈÙÈv˛ zÍv˛ ¸y£zñ xÓì˛Ó˚!íÑ˛yñ ôyúB˛ 

 
• !Óõú Ñ˛Ó˚ S!òÓ≈y!â˛ì˛ îü!›˛ Ü“V 

ÓÓ˚ö˛ ¢y Ï̂£ Ï̂ÓÓ ˚ ˆõ Ï̂Î ˚ñ ¢%ïyõÎ˚ñ !e Ï̂úyâ˛ò ò®#Ó ˚ òyˆÏõ äÈv˛ ¸yñ ü# Ï̂ì˛Ó˚ õy‡˛ñ ãòò#ñ x˛ô£Ó˚íñ xyõÓ ˚y !ì˛ò 
ˆ≤Ã!õÑ˛ Á ¶%˛Óòñ ¢%Öñ ˆ£õˆÏhs˛Ó˚ ¢y˛ôñ òî#Ó ˚ ã Ï̂ú ïÓ ˚y ˆäÈy§Î˚yÓ˚ ˆÖúy˛ 

 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ãÜî#ü = Ï̂ÆÓ ˚ Ü“ÈÙÈ ¢%Ó#Ó˚ Ó˚yÎ˚ˆÏâ˛Ôï%Ó˚# S¢¡ôyV 
 ÓyÇúy Ü“ Á Ü“Ñ˛yÓ˚ 1ÈÙÈ5Ö[˛ÈÙÙÙÈ ¢%Óú ¢yõhs˛ S¢¡ôyV 
 ÓyÇúy ˆäÈy›˛Ü“≠≤Ã¢D Á ≤ÃÑ˛Ó˚í 1ñ2Ö[˛ÈÙÙÙÈ Ó#ˆÏÓ˚w î_ S¢¡ôyV 

ÓyÇúy ˆäÈy›˛Ü“ ˛ôÎ≈yˆÏúyâ˛òy≠ !Óü üì˛Ñ˛ÈÙÙÙÈ ◊yÓí# ˛ôyú S¢¡ôyV 
¶˛yày Ñ˛yˆÏâ˛Ó˚ !ü“ÈÙÙÙÈxã ≈ %ò Ó˚yÎ˚ S¢¡ôyV 
Ñ˛Ìy¢y!£ì˛ƒ !ãK˛y¢yÈÙÙÙÈxˆÏúyÑ˛ Ó˚yÎ˚ 
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≤Ã¢D òˆÏÓ˚wòyÌ !õeÈÙÈ¢õ#Ó ˚ Ó¢% S¢¡ôyV 
Úv˛ zãyÜÓ˚Û òˆÏÓ˚wòyÌ !õe ¢ÇÖƒy 
ÚˆÏÑ˛yÓ˚Ñ˛Û !Óõú Ñ˛Ó˚ ¢ÇÖƒy 1997 
Úì#Ó   Ñ%̨ ‡˛yÓ˚Û !Óõú Ñ˛Ó˚ ¢ÇÖƒy 2003 
xyúy˛ô ¢Çúy˛ô ¢Ω˛y°ÏÈÙÙÙÈ¢ˆÏÓ˚yã ÓˆÏ®ƒy˛ôyïƒyÎ˚  
!Óõú Ñ˛ˆÏÓ˚Ó˚ Ñ˛Ìy¢y!£ì˛ƒÈÙÙÙÈ ¢%õòy îy¢ ¢%Ó ˚˛ 

 
 
 
ÓÓ̊#w¢y!£ì˛ƒ 

 
Objective: 
 The course is designed to give a glimpse of myriad aspects of Tagore Literature, 
both from inside and outside. His life, contemporary criticism, translation and Tagore's 
own world view reflected in his essays.   
 

• Ó˚Ó#wã#ÓòÑ˛Ìy  
 
• Ó˚Ó#w¢õyˆÏúyâ˛òyÓ˚ £z!ì˛£y¢ 
 
• £zÇˆÏÓ˚!ã Ó˚â˛òyÎ˚ Ó˚Ó#wòyÌ 

Song Offerings / Chitra / Creative Unity / Sadhana 
 

• ≤ÃÓı˛≠ !Ó!Óï ≤Ã¢D/ xyï%!òÑ˛ ¢y!£ì˛ƒ/ ˛ô!ÿ˛õÎye#Ó ˚ v˛yÎ˚!Ó˚/ 
˛ôˆÏÌ Á ˛ô Ï̂ÌÓ˚ ≤Ãy Ï̂hs˛˛   

@˘Ãs˛i ì˛y!úÑ˛y≠ 
 Ó˚Ó#wã#Óò#ÈÙÙÙÈ≤Ã¶˛yì˛ Ñ%̨ õyÓ˚ õ%ˆÏÖy˛ôyïƒyÎ ˚ 
 Ó˚!Óã#Óò#ÈÙÙÙÈ≤Ãüyhs˛ Ñ%̨ õyÓ˚ ˛ôyú 
 xydã#Óò#ñã#Óò# Á Ó ˚Ó#wòyÌÈÙÙÙÈ !ü!üÓ ˚ Ñ%̨ õyÓ˚ îyü 
 Ó˚Ó#w¢y!£ˆÏì˛ƒ ˛ô)Ó≈ÓDñ ˛ô)Ó≈ÓˆÏD Ó˚Ó#wòyÌÈÙÙÙÈ ˆÜyúyõ õ%Ó˚!üî 
 Ñ˛!Óõyò¢# 1ñ2 Ö[˛ÈÙÙÙÈãÜî#ü ¶˛Ryâ˛yÎ≈ 
 Ó˚Ó#wÈÙÈ!mˆÏãw !Óì˛Ñ≈˛ÈÙÙÙÈˆîÓòyÌ ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 Ó˚Ó#w !Óî)°Ïí £z!ì˛Ó,_ÈÙÙÙÈxy!îì˛ƒ Á£ˆÏîîyÓ˚ 
 ˆãƒy!ì˛õ ≈Î˚ Ó˚!Ó Á Ñ˛yˆÏúy ˆõˆÏáÓ ˚ îúÈÙÙÙÈ ¢%!ãì˛ Ñ%̨ õyÓ˚ ˆ¢ò=Æ 
 ÓyÇúy ¢õyˆÏúyâ˛òyÓ˚ £z!ì˛£y¢ÈÙÈ xÓ ˚&íÑ%̨ õyÓ˚ õ%ˆÏÖy˛ôyïƒyÎ˚ 
 Ñ˛!ÓÓ˚ xò%ÓyîÈÙÈ x◊&Ñ%̨ õyÓ˚ !üÑ˛îyÓ˚ 
 !òõ ≈yí xyÓ˚ ¢,!‹TÈÙÙÙÈüC ˆáy°Ï 
 Ñ˛!ÓÓ˚ x!¶˛≤ÃyÎ˚ÈÙÈ üC ˆáy°Ï 
 ¢%®ˆÏÓ˚Ó˚ x¶˛ƒÌ≈òyÈÙÈ xˆÏúyÑ˛Ó˚Oò îyü=Æ 
 ~Ñ˛!ÓÇü üì˛y∑#ˆÏì˛ Ó˚Ó#wâ˛â≈˛y ~ÓÇ xòƒyòƒ ≤ÃÓı˛ÈÙÙÙÈ ˆÑ˛ì˛Ñ˛# Ñ%̨ üyÓ˚# v˛y£z¢ò 
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ˆúyÑ˛¢Çfl˛ ,Ò!ì˛ Á ˆúyÑ˛¢y!£ì˛ƒ 
 
 
Objective: 

The objective of the course is to build a clear concept of Folklore and Folkloristic 
and explain the relationship between them and other disciplines, with special emphasis 
on Cultural Anthropology.   y 
 

• ˆúyÑ˛¢Çfl˛ ,Ò!ì˛ Á ˆúyÑ˛¢Çfl˛ ,Ò!ì˛ !ÓK˛yò  
 
• ¢Çfl˛ ,Ò!ì˛ ò,!ÓK˛yò  

 
• ˆúyÑ˛¢Çfl˛ ,Ò!ì˛ Á xòƒyòƒ !Óîƒyü,Cúy Á xòƒyòƒ õyïƒõ  

 
• ˆúyÑ˛¢y!£ì˛ƒ≠ äÈv˛ ¸yñ ï§yïyñ ≤ÃÓyîñ Ñ˛Ìyñ !Ñ˛ÇÓhs˛#ñ !õÌ  

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ˆúyÑ˛¢Çfl˛ ,Ò!ì˛Ó˚ ì˛_¥Ó˚*˛ô Á fl˛ ∫Ó˚*˛ô ¢ı˛yòÈÈÙÈ ì%̨ °ÏyÓ ˚ â˛ Ï̂Ry˛ôyïƒyÎ˚ 
 ˆö˛yÑ˛ˆÏúyÓ˚ ˛ô!Ó˚!â˛!ì˛ Á ˆúyÑ˛¢y!£ˆÏì˛ƒÓ˚ ˛ô‡˛ò ˛ôy‡˛òÈÙÈ õy£yÓ˚&ú £z¢úyõ 
 ˆúyÑ˛¢Çfl˛ ,Ò!ì˛â˛â≈˛yÓ˚ ˆõÌv˛ú!ãÈÙÈ¢òÍ Ñ%̨ õyÓ˚ !õe S¢¡ôyV 
 ò,!ÓK˛yò ≤ÃˆÏÓ!üÑ˛yÈÙÈ ˆÓ ˚Óì˛#ˆÏõy£ò ¢Ó˚Ñ˛yÓ˚  
 ˆúyÑ˛¢Çfl˛ ,Ò!ì˛Ó˚ ¢#õyòy Á fl˛ ∫Ó˚*˛ôÈÙÈ ˛ôÕ‘Ó ˆ¢ò=Æ 
 ÓyÇúy ˆúyÑ˛¢y!£ì˛ƒ â˛â≈˛yÓ˚ £z!ì˛£y¢ÈÙÙÙÈ ÓÓ˚&íÑ%̨ õyÓ˚ â˛e´Óì≈˛# 
 
 
CEC 3.2 

˛ 
≤Ãyâ˛#ò Á õïƒÎ%ˆÏÜÓ ̊ÓyÇúy ¢y!£ì˛ƒ 

 
Objective: 
 The course is designed to explore both religious and secular aspects of Medieval 
Bengali Literature and the harmony within it. It consists of Romantic Poetry of Arakan 
Court-Yard, Mangalkavya on the God Dharma, Vakti Movement and Sufism, Hindu-
Muslim relation in Medieval Bengali Literature. 
   

• ˆúyÓ˚â˛wyò#/˛ôpyÓì˛#  
 
• ïõ ≈õDú≠ áòÓ ˚yõ/Ó˚*˛ôÓ˚yõ  

 
• ¶˛!_´ xy Ï̂®yúòñ ¢%!ö˛ îü≈ò  
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• õïƒÎ%ˆÏÜÓ˚ ÓyÇúy ¢y!£ˆÏì˛ƒ !£®% õ%¢úõyò ¢¡ôÑ≈˛  

  
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ˆúyÓ˚â˛wyò# Á ¢ì˛#õÎ˚òyÈÙÈ ˆîÓòyÌ ÓˆÏ®ƒy˛ôyïƒyÎ˚ S¢¡ôyV 
 ˆúyÓ˚â˛wyò# Á ¢ì˛#õÎ˚òyÓ˚ ˛ô%ò!Ó≈â˛yÓ˚ ÈÙÈ õ%òõ%ò ÜˆÏDy˛ôyïƒyÎ ˚ 
 õïƒÎ%ˆÏÜÓ˚ ÓyÇúy ¢y!£ˆÏì˛ƒ ¢õyã Á ¢Çfl˛ ,Ò!ì˛Ó˚ Ó˚*˛ôÈÙÈ xy£õî üÓ˚#ö˛ 
 õïƒ Î%ˆÏÜÓ˚ ÓyÇúy ¢y!£ˆÏì˛ƒ ì˛Ìƒ Á Ñ˛yúe´õÈÙÈ ¢%ÖõÎ ˚ õ%ˆÏÖy˛ôyïƒyÎ ˚ 
 õïƒÎ%ˆÏÜÓ˚ ÓyÇúy ¢y!£ˆÏì˛ƒ !£®% õ%¢úõyò ¢¡ôÑ≈˛ÈÙÈ Ó˚ˆÏõüâ˛w ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
  
CEC 3.2 
 
 

       òy›˛ƒ¢y!£ì˛ƒ Á òy›˛ƒì˛_¥ 
 
Objective: 
 The objective of the course is to give a thorough idea about play writers and 
directors of Bengali Theatre of last two hundred years. To grow a consciousness about 
contemporary theatre and translation of foreign play wrights.   
  

 
 

• ÓyÇúy òy›˛Ñ˛ Á òy›˛ƒâ˛â≈˛yÓ̊ ˛ôÓ≈yhs˛Ó˚≠ ò›˛# !ÓˆÏòy!îò#ÈÙÈ Ìyv≈˛ !ÌˆÏÎ˚›˛yÓ˚  
 
• xò%Óyî òy›˛Ñ˛ Á Îyey≠ x!¶˛K˛yò üÑ%̨ hs˛ú/ õ,FäÈÑ˛!›˛Ñ˛/õƒyÑ˛ Ï̂ÓÌ/xÎ˚!î˛ôyv˛ z¢/  

xy!hs˛ˆÏÜyˆÏò/!ì˛ò ˛ôÎ˚¢yÓ˚ ˛ôyúy  
 

• ¢õÑ˛yú#ò !ÌˆÏÎ ˚›˛yÓ˚ñ òy›˛ƒÑ˛yÓñ̊ ˛ô!Ó˚â˛yúÑ˛  
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ÓyÇúy !ÌˆÏÎ ˚›˛yˆÏÓ˚Ó˚ £z!ì˛£y¢ ÈÙÈ îü≈ò ˆâ˛Ôï%Ó˚# 
 ¢yïyÓ˚í Ó˚DyúÎ˚ ÈÙÈ !òõ ≈ú ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 ÓyÇúy òy›˛ƒy!¶˛òˆÏÎ˚Ó˚ £z!ì˛£y¢ ÈÙÈ x!ãì˛Ñ%̨ õyÓ˚ ˆáy°Ï 
 òy›˛ƒì˛_¥ ˛ô!Ó˚â˛Î˚ ÈÙÈ x!ãì˛Ñ%̨ õyÓ˚ ˆáy°Ï 
 ÓD#Î ˚ òy›˛ƒüyúyÓ ˚ £z!ì˛£y¢ ÈÙÈ Ó  ̂ ÏãwòyÌ ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
 ÓD Ó˚DõM˛È Á ÓyÇúy òy›˛Ñ˛ 2 Ö[˛ ÈÙ ˛ô%!úò îy¢ 

òy›˛ƒÑ˛Ìy õM˛ÈÑ˛Ìy ÈÙÈ ˆîÓy!ü¢ Ó˚yÎ˚ˆÏâ˛Ôï%Ó˚# 
ÓyÇúy òy›˛ƒ x!¶˛ïyòÈÙÈ ˜ÏÓîƒòyÌ õ%ˆÏÖy˛ôyïƒyÎ ˚ 
ÓyÇúyÓ ˚ òy›˛ƒâ˛â≈˛y≠ ˆúˆÏÓîö˛ ˆÌ Ï̂Ñ˛ õõì˛yãv˛ z!jòÈÙÙÙÈ ¢%Ó˚Oò !õˆÏj 
òy›˛ƒ¢y!£ì˛ƒ òy›˛ƒ Óƒ!_´c ÈÙÈ x˛ô)Ó≈Ñ%̨ õyÓ˚ ˆî È  
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CEC 3.2 

 
Ñ˛Ìy¢y!£ì˛ƒ 

 
Objective: 
 This course consists of Novels written by novelists from West Bengal and 
Bangladesh. Historical, geographical aspects, socio-political issues, influence of nature, 
flora and fauna, different layers of human psychology, all are reflected in them.   
 

• ˛ôˆÏÌÓ˚ ˛ô§yâ˛yú#ÈÙÈ !Ó¶)̨ !ì˛¶)̨ °Ïí ÓˆÏ®ƒy˛ôyïƒyÎ˚/ !ì˛ì˛y¢ ~Ñ˛!›˛ òî#Ó ˚ òyõÈÙÈx˜Ïmì˛ õÕ‘Óõ≈ò  
 
• ˆÜÔv˛ ¸õÕ‘yÓ˚ÈÙÈ üÓ˚!î®% ÓˆÏ®ƒy˛ôyïƒyÜ /˛ôî¢M˛ÈyÓ˚ÈÙÈ òyÓ˚yÎ˚í Ü Ï̂Dy˛ôyïƒyÎ˚ 

 
• Üv˛ ̧◊#Ö[˛ÈÙÈ x!õÎ˚¶)̨ °Ïí õã%õîyÓ ˚/xú#Ñ˛ õyò%°ÏÈÙÈ ˜Ï¢Î ˚î õ%ãì˛Óy !¢Ó˚yã 

 
• Ñ§˛yˆÏîy òî# Ñ§˛yˆîyÈÙÈ ˜Ï¢Î˚î ÁÎ˚y!úv˛ zÕ‘y£/ò#ú õÎ˚ )̂ ÏÓ˚Ó˚ ˆÎÔÓòÈÙÈ ˆ¢!úòy ˆ£y Ï̂¢ò  

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ÓyÇúy v˛ z̨ ôòƒy¢≠ my!®μÑ˛ î˛ô≈íÈÙÙÙÈ ¢ˆÏÓ˚yã ÓˆÏ®ƒy˛ôyïƒyÎ˚˛   

!Ó¶)̨ !ì˛¶)̨ °Ïí≠m Ï̂®μÓ˚ !Óòƒy¢ÈÙÙÙÈÓ&̊üì˛# ˆ¢ò 
 !Ó¶%̨ !ì˛¶%̨ °Ïí ÓˆÏ®ƒy˛ôyïƒyˆÏÎ˚Ó˚ ¢ı˛yˆÏòÈÙÙÙÈ Ó ˚&üì˛# ˆ¢ò S¢¡ôyV 
 x˜ÏÏmì˛ õÕ‘Óõ≈í Á !ì˛ì˛y¢ ~Ñ˛!›˛ òî#Ó ˚ òyõ ÈÙÈ x!â˛hs˛ƒ !ÓŸªy¢ 
 v˛ z̨ ôòƒy¢ ˛ôy‡˛ Ï̂Ñ˛Ó˚ v˛yÎ˚!Ó˚ ÈÙÈ v˛ zIμú Ñ%̨ õyÓ˚ õã%õîyÓ˚ 
 !ì˛ì˛y¢ fl˛ À‹Ty x˜Ïmì˛ õÕ‘Óõ≈í ÈÙÈ xÓ ˚*˛ô Ñ%̨ õyÓ˚ îy¢ S¢¡ôyV 
 ãß√üì˛ÓˆÏ°Ï ≈ x˜ÏÏmì˛ õÕ‘Óõ≈í ÈÙÈ üyhs˛ò% Ñ˛yÎ˚¢yÓ˚ 
 ÓyÇúy ˙!ì˛£y!¢Ñ˛ v˛ z̨ ôòƒy¢ ÈÙÈ !Ó!ãì˛ Ñ%̨ õyÓ˚ î_ 
 Ó˚õí#Î ˚ üÓ˚!î®% ÈÙÈ ˆ«˛e =Æ 
 üÓ˚!î®% ÓˆÏ®ƒy˛ôyïƒyÎ˚≠ ã#Óò# ÈÙÈ ◊yÓí# ˛ôyú 
 ÚˆÑ˛yÓ˚Ñ˛Û üÓ˚!î®% ¢ÇÖƒy ñ Óy£zˆÏõúy 1996 
 Ñ˛yˆÏúÓ˚ ≤Ã!ì˛õy ÈÙÈ xÓ ˚&íÑ%̨ õyÓ˚ õ%ˆÏÖy˛ôyïƒyÎ ˚ 
 â˛!úì˛ £z¢úy!õ ü∑ˆÏÑ˛y°Ï ÈÙÈ !õúò î_ 
 Ú¢õÑ˛yˆÏúÓ˚ !ãÎ ˚ò Ñ˛y!‡˛Û ˛ô!eÑ˛yñ ˜Ï¢Î˚î õ%ãì˛Óy !¢Ó˚yã ¢ÇÖƒy 
 Ú!îÓyÓ˚y!eÓ˚ Ñ˛yÓƒÛ ˜Ï¢Î ˚î ÁÎ˚yú#v˛ zÕ‘y£ ¢ÇÖƒy 2008 
 ÓyÇúyˆÏîˆÏüÓ ˚ !ì˛òãò Ë˛ôòƒy!¢Ñ˛ ÈÙÈ !üÓ˚#í xyÖì˛yÓ˚  
 
CEC 3.2 
 

ÓÓ̊#w¢y!£ì˛ƒ 
 
Objective: 
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 This course is on Tagore's Novel, Short Story and Poetry. Representative texts 
are selected which can throw light on Tagore's deep insight, philosophy and world view. 
 

• ˆÜyÓ˚y/â˛yÓ˚ xïƒyÎ˚  
 
• ˆÎyÜy Ï̂ÎyÜ/ ˆüˆÏ°ÏÓ ˚ Ñ˛!Óì˛y  

 
• Ü“=FäÈ/ !ú!˛ôÑ˛y  

 
• ÓúyÑ˛y/˛ô)Ó˚Ó#/ ˛ôe˛ô%›˛  

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ÓD¢y!£ˆÏì˛ƒ v˛ z̨ ôòƒyˆÏ¢Ó˚ ïyÓ˚y ÈÙÈ ◊#Ñ%̨ õyÓ˚ Ó Ï̂®ƒy˛ôyïƒyÎ˚ 
 Ë˛ôòƒy!¢Ñ˛ Ó˚Ó#wòyÌ ÈÙÈ ï#ˆÏÓ˚w ˆîÓòyÌ 
 Ó˚Ó#w v˛ z̨ ôòƒy¢ ¢õ#«˛y ÈÙÈ ¢ì˛ƒÓ ì˛ ˆî 
 ÓyÇúy õ£yÑ˛y!ÓƒÑ˛ v˛ z̨ ôòƒy¢ ÈÙÈ ã!ú õ!Õ‘Ñ˛ Ó Ï̂®ƒy˛ôyïƒyÎ˚ 
 Ó˚Ó#wòyˆÏÌÓ˚ v˛ z̨ ôòƒyˆÏ¢ ˆâ˛ì˛y Ï̂úyÑ˛ Á !ü“Ó˚*˛ô ÈÙÈ ˜Ï¢Î ˚î xyÑ˛Ó˚õ ˆ£yˆÏ¢ò 
 òyÎ˚ˆÏÑ˛Ó˚ ¢ı˛y Ï̂ò Ó˚Ó#wòyÌ ÈÙÈ ˆãƒy!ì˛õ ≈Î˚ ˆáy°Ï 
 Ó˚Ó#w v˛ z̨ ôòƒy¢ ¢õ#«˛y ÈÙÈ ¢ì˛ƒÓ ì˛ ˆî 
 Ñ%̨ õ%!îò#Ñ˛Ìy Á xòƒyòƒ ≤ÃÓı˛ÈÈÙÈ !£õÓhs˛ ÓˆÏ®ƒy˛ôyïƒyÎ˚È 
 Ó˚Ó#w ˆäÈy›˛Ü Ï̂“Ó˚ !ü“Ó˚*˛ôÈÈÙÈ ì˛ Ï̂˛ôyÓ ì˛ ˆáy°Ï 
 Ó˚Ó#wòyÌ≠Ñ˛Ìy¢y!£ì˛ƒÈÙÈ Ó%k˛ Ï̂îÓ Ó¢% 
 Ñ˛ÌyˆÏÑ˛y!Óî Ó˚Ó#wòyÌÈÙÈ òyÓ˚yÎí̊ Ü Ï̂Dy˛ôyïƒyÎ˚ 

Ñ˛!Ó Ó˚Ó#wòyÌ ÙÈ Ó%k˛ˆÏîÓ Ó¢% 
 Ó˚Ó#wÑ˛yÓƒ ˛ô!Ó˚e´õy ÈÙÈ x!ãì˛ Ñ%̨ õyÓ˚ â˛e´Óì≈˛# 
 Ó˚Ó#w Ñ˛!Óì˛yüì˛Ñ˛ ÈÙÈ ãÜî#ü ¶˛Ryâ˛yÎ≈ 
 Ó˚Ó#w˚ Ñ˛yÓƒ≤ÃÓy£ ÈÙÈ ≤ÃõÌ òyÌ !Óü# 
 Ó˚Ó#w ≤Ã!ì˛¶˛yÓ˚ ˛ô!Ó˚â˛Î˚ ÈÙÈ «%̨ !îÓ˚yõ îy¢ 
  
CEC 3.2 

 
       ˆúyÑ˛¢Çfl˛ ,Ò!ì˛ Á ˆúyÑ˛¢y!£ì˛ƒ 

 
Objective: 
 The objective is to give a clear idea about Folk Performing Art. Also to find out 
relation between Folklore and written literature and look for the modern trends and 
scope of Folklore. 
 

• ˆúyÑ˛¢y!£ì˛ƒ Á ˛ô!Ó˚ü#!úì˛ ¢y!£ì˛ƒ ≠ ¢¡ôÑ≈˛ Á ˛ôyÓ˚fl˛ô!Ó˚Ñ˛ì˛yñ ˛ô!Ó˚ü#!úì˛ ¢y!£ˆÏì˛ƒ 
ˆúyÑ˛¢Çfl˛ ,Ò!ì˛Ó˚ ≤ÃˆÏÎ˚yÜ 

• !òÓ≈y!â˛ì˛ @˘Ãs˛i≠ ì˛yÓ˚yüB˛Ó˚ Ó Ï̂®ƒy˛ôyïƒyÎ˚ÈÙÈòy!Üò#Ñ˛òƒyÓ ˚ Ñ˛y!£ò#/xÓò#w˚òyÌ ‡˛yÑ%˛Ó˚ÈÙÈ «˛# Ï̂Ó˚Ó˚ 
˛ô%ì%˛ú/!Ó¶˛y¢ â˛e´Óì≈˛#ÈÙÈ õyïÓ õyúM˛È#Ñ˛òƒy  
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• ˆúyÑ˛x!¶˛Ñ˛Ó˚í≠ ˆúyÑ˛Ü#!ì˛ñ ˆúyÑ˛òy›˛ƒñˆúyÑ˛ò,ì˛ƒñˆúyÑ˛e´#v˛ ¸y  
 
• ˆúyÑ˛¶˛y°Ïyñ ¢õyã¶˛y°Ïyñ fl˛iyòòyõñ Óƒ!_´òyõ  
 
• ˆúyÑ˛¢Çfl˛ ,Ò!ì˛Ó˚ ¢Ω˛yÓòyñ xyï%!òÑ˛ ≤ÃÓíì˛y 

≤ÃyˆÏÎ˚y!ÜÑ˛ Á ÓƒÓ£y!Ó ˚Ñ˛ !îÑ˛ 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ¢yÇfl˛ ,Ò!ì˛Ñ˛ ò,!ÓK˛yò ÈÙÈ Ñ˛y!ì≈˛Ñ˛â˛w üy¢õú 
 ˆúyÑ˛˙!ì˛ˆÏ£ƒÓ˚ î˛ô≈ˆÏí ÈÙ õyò¢ õã%õîyÓ ˚ 
 ˆúyÑ˛˙!ì˛Ï£ƒ â˛â≈˛yÈÙÈ õyò¢ õã%õîyÓ˚ 

ˆúyÑ˛¶˛y°Ïy ˆúyÑ˛¢Çfl˛ ,Ò!ì˛ ÈÙÈ ˛ô!Óe ¢Ó˚Ñ˛yÓ˚È 
òyõ˜ÏÓ!â˛eƒ Á ˆúyÑ˛˙!ì˛£ƒÈÈÙÈÈ !ÓÑ˛yü Ñ˛y!hs˛ !õîƒy 
î!«˛í â˛!Óπü ˛ôÓ˚ÜòyÓ ˚ fl˛iyò òyõ ÈÙÈ !ÓÑ˛yü Ñ˛y!hs˛ !õîƒy 
ÓyÇúy ˆúyÑ˛Ñ˛ÌyÓ˚ ›˛y£z̨ ô Á ˆõy!›˛ö˛ £zòˆÏv˛:ÈÙÈ !îÓƒˆÏãƒy!ì˛ õã%õîyÓ˚ 
The Study of Folklore – Alan Dundes   

  
 
 

    MA Sem 4 

 

 
 
CC 4.1         40+10=50 Marks 
         5×16=80 Credit Hours 
 

 
      xyï%!òÑ˛ ¶˛yÓì̊˛#Î ̊¢y!£ì˛ƒ 

 
 
Objective: 
This course contains texts (translated) of poetry, short story, novel and drama written by 
renowned authors of various Indian languages. The objective is to give a comprehensive 
idea about the diversity and uniqueness of modern Indian literature.   
 
 

• Ñ˛!Óì˛yÈÙÈ òyÜyã≈ %ò/ˆîÓ#≤Ã¢yî !õe/ xÓ˚&í Ñ˛õú/ xòy!õÑ˛y !ü¶˛ S!òÓ≈y!â˛ì˛V   
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• ˆäÈy›˛Ü“ÈÙÈ ˆ≤Ãõâ˛®≠ Ú¢î‰Ü!ì˛Û S!£!®V / ö˛í#ŸªÓ˚˛òyÌ ˆÓ˚í%≠ Ú!ì˛¢!Ó˚ Ñ˛¢õÛ S!£!®V /Ñ,˛°Ïí â˛®Ó˚≠ 
Úˆ˛ô Ï̂üyÎ˚yÓ˚ ~:ˆÏ≤Ã¢Û S!£!®V /ˆÜy˛ô#òyÌ ˆõy£y!hs˛≠ Ú!˛ô•̨ ô Ï̂v˛ ¸Û SÁ!v˛Î̧˚yV/ £z¢õì˛ â%˛Üì˛y£z≠ Úòyò‰!£Ó˚ 
òyò#Û Sv˛ zî ≈ %Vñ ÚáÓ ˚ÁÎ˚y!úÛ Sv˛ zî ≈ %V /áòüƒyõ ˆîüy£z≠ ÚÑ˛yÑ˛Û S=ãÓ˚y!›˛V/≤ÃíÓˆÏãƒy!ì˛ ˆv˛Ñ˛y≠ 
Úãß√ˆÏÜyúyõÛ Sx¢õ#Î ˚yV/Ó˚y!ã®Ó˚ !¢Ç ˆÓî#≠ ÚúyãÓhs˛#Û S˛ôyOyÓ#V/ £zv z̨.xyÓ˚ xòhs˛õ)!ì≈˛≠ Úá›˛◊yk˛Û 
Sì˛y!õúV/ ¢yîyì˛ ˆ£yˆÏ¢ò õyˆÏr›˛y≠ Úˆ›˛yÓy ˆ›˛Ñ˛ !¢ÇÛ  Sv˛ zî ≈ %V ñ ÚxyÖ!Ó˚ ¢ƒyú%›˛Û Sv˛ zî ≈ %V ñ Úúy£zˆÏ¢™Û Sv˛ zî ≈ %V 
S!òÓ≈y!â˛ì˛V    

 
• v˛ z̨ ôòƒy¢ÈÙÈ !üÓüB˛Ó˚ !˛ôˆÏÕ‘ ≠ Ú!â˛Ç!v˛ ¸Û SõyúyÎ˚!úV/£z!®Ó˚y ˆÜyfl ∫̨yõ#≠ ÚõÓ˚ˆÏâ˛ ïÓ˚y ì˛ˆÏúyÎ˚yÓ˚Û Sx¢!õÎ˚yV/ 

x!õì˛y¶˛ ˆáy°≠  Ú Shadow Lines Û S£zÇ Ï̂Ó ˚!ãV    
 

• òy›˛Ñ˛ÈÙÈ £Î˚ÓîòÈ≠È!Ü!Ó˚ü Ñ˛yÓ˚òyv˛ SõyÓ˚y!‡˛V /¶˛yì˛≠ õ£yˆÏŸªì˛y ˆîÓ#/ˆâ˛y˛ô xyîyúì˛ â˛úˆÏäÈ ≠ !ÓãÎ˚ 
ˆì˛[%˛úÑ˛Ó˚ SõyÓ˚y!‡˛V / ËÓ˚Dã#ÓÈ≠È xyÓ˚. ˛ôyÌ≈¢yÓ˚!Ì Sì˛y!õúV      
 È 

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ü Ï̂∑Ó˚ ãμúhs˛ ˆ˛ôyüy Ï̂Ñ˛ S!òÓ≈y!â˛ì˛ !£!® Ñ˛!Óì˛yVÈÙÈ Ñ˛õˆÏúü ˆ¢ò Sxò%ÓyîV 
 xyï%!òÑ˛ ¶˛yÓ˚ì˛#Î˚ Ü“ 1ÈÙÈ4 Ö[˛ÈÙÈ õyòˆÏÓw ÓˆÏ®ƒy˛ôyïƒyÎ˚ S¢¡ôyîòyV 
 !â˛Ç!v˛ ¸ ÈÙÈ ˆÓy¡øyòy !ÓŸªòyÌòñ ò#!úõy £zÓ  y!£õ Sxò%ÓyîV  
 õÓ˚ˆÏâ˛ ïÓ˚y ì˛ˆÏúyÎ˚yÓ˚ ÈÙÈ ¢!Oì˛ â˛e´Óì≈˛# Sxò%ÓyîV 
 £Î˚Óîò ÈÙÈ üC ˆáy°Ï Sxò%ÓyîV 
 ˆâ˛y˛ô xyîyúì˛ â˛úˆÏäÈÈÙÈ ÷Ñœ̨ y Ó¢% ˆ¢ò Sxò%ÓyîV 
 ËÓ˚Dã#ÓÈÈÙÈ ˆõy!£ì˛ â˛ Ï̂Ry˛ôyïƒyÎ˚ Sxò%ÓyîV 
 xyï%!òÑ˛ ¶˛yÓ˚ì˛#Î˚ òy›˛Ñ˛ÈÙÈ !îú#˛ô Ñ%̨ õyÓ˚ !õe 
 ÓyÇúy òy›˛Ñ˛≠ õyÓ˚y‡˛# òy›˛Ñ˛ ÈÙÈ !Ó≤’Ó â˛e´Óì≈˛# 
 
 
 
 
CEC 4.1 

40+10=50 Marks 
 5×16=80 Credit Hours 

 
              !ÓˆÏü°Ï ˛ôe 

 
       ≤ÃyÜyï%!òÑ˛ ÓyÇúy ¢y!£ì˛ƒ 

 
Objective: 
 This course contains texts of Medieval Romantic Poetry, Shivayana ( Mangal 
Kavya on God Shiva), Manascriptology. The objective is to throw light on religious and 
human multivarious aspects of Medieval Bengali Literature and the methodology of 
reading, editing texts.    
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• £zv˛ z¢%ö˛ÈÙÈˆãyˆÏúÖyÈÙÈüy£ õ%£¡øî ¢Ü#Ó˚/ úyÎ ˚ú# õãò%ÈÙÈ ˆîÔúì˛ v˛ z!ãÓ˚ Óy£yÓ˚yõ Ö§y 
 

• ˆÜyÓ˚«˛!ÓãÎ˚/ ˆÜy˛ô#â˛w Ó˚yãyÓ˚ Üyò        
 

• !üÓyÎ˚ò ÈÙÈ Ó˚y Ï̂õŸªÓ˚ ¶˛Ryâ˛yÎ≈         
 

• ÓyÇúy ˛ô%!Ì ˛ô!Ó˚â˛Î˚ Á ˛ô%!Ì ¢¡ôyîòy  
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ÓyÇúy ˆÓ ˚yõy!r›˛Ñ˛ ˛≤ÃíˆÏÎ˚y˛ôyÖƒyòÈÙÈÁÎ ˚y!Ñ˛ú xy£ˆÏõî 
 õïƒÎ%ˆÏÜÓ˚ ÓyÇúy ¢y!£ˆÏì˛ƒ ¢õyã Á ¢Çfl˛ ,Ò!ì˛Ó˚ Ó˚*˛ôÈÙÈxy£õî üÓ̊#ö˛ 
 õïƒÎ%ˆÏÜÓ˚ ÓyÇúy Ñ˛yˆÏÓƒ fl˛ ∫Ó˚ Á ¢ÇÑ˛›˛ ÈÙÈ ã£Ó˚ ˆ¢ò õã%õîyÓ˚ 
 ˆÜy˛ô#â˛ˆÏw ÜyòÈÙÈ xy÷ˆÏì˛y°Ï ¶˛RyâyÎ≈ S¢¡ôyV˛ 
 !üÓyÎ˚ò Á Ó yì˛ƒãˆÏòÓ˚ Ñ˛!Ó Ó˚yˆÏõŸªÓ˚ÈÙÈ òˆÏÜwòyÌ Ó˚yÎ˚ 
 Ó˚yˆÏõŸªÓ˚ Ó˚â˛òyÓú#ÈÙÈ˛ôM˛Èyòò â˛e´Óì≈˛# S¢¡ôyV 
 Ó˚yˆÏõŸªˆÏÓ˚Ó˚ !üÓ¢ÇÑ˛#ì≈˛ò ÈÙÈ ˆÎyÜ#úyú £yúîyÓ˚ S¢¡ôyV 

ÓyÇúy Ñ˛yˆÏÓƒ !üÓ ÈÙÈ =Ó˚&îy¢ ¶˛Ryâ˛yÎ≈ 
 ÓyÇúy ˛ô%!ÌÓ˚ òyòy Ñ˛Ìy ÈÙÈ x!â˛hs˛ƒ !ÓŸªy¢ 
 ˛ô%!Ì˛ôy‡˛ Á ¢¡ôyîòy Ó ˚#!ì˛ ÈÙÈ x!íõy õ%ˆÏÖy˛ôyïƒyÎ ˚ 
 ÓyÇúy ˛ôy[%̨ !ú!˛ô ˛ôy‡˛ Á ˛ô!Ó˚e´õy ÈÙÈ !e˛ô%Ó˚y Ó¢% 
 ≤Ãyâ˛#ò ˛ô%!Ì Ü Ï̂Ó°Ïíy ˛ôk˛!ì˛ Á ≤ÃˆÏÎ˚yÜ ÈÙÈ ãÎ ˚hs˛ ˆÜyfl˛ ∫yõ# 
 ˛ô%!ÌÓ˚ Ñ˛Ìy ÈÙÈ ü¡ôy ¢Ó ˚Ñ˛yÓ˚        
 

     
CEC 4.1 

 
    òy›˛ƒy!¶˛òÎ ̊Á òy›˛ƒ ¢y!£ì˛ƒ 

 
Objective: 
 The objective of this course is to grow awareness about the rich heritage of 
Bengali Theatre, starting from Sanskrit Drama, Yatra to theatres of foreign language. 
How Bengali Theatre evolved through the colonial period inspite of political pressure and 
took an independent shape, have been explored. The course also includes in depth 
study on different genres of drama, like Tragedy, Comedy, Melodrama, Epic Theatre, 
Absurd drama etc.       
 
 

• ¢Çfl˛ ,Òì˛ òy›˛Ñ˛ Á òy›˛ƒüyúyñ Îyeyñ !ÓˆÏîü# !ÌˆÏÎ ˚›˛yÓ ̊     È 
 

• ÓyÇúy òy›˛ƒõM˛È≠ ˆúˆÏÓîˆÏö˛Ó˚ !ÌˆÏÎ˚›˛yÓ˚ñ ¢ Ï̂ÖÓ˚ òy›˛ƒüyúyñ òƒyüyòyú !ÌˆÏÎ˚›˛yÓ˚   
ˆ˛ôüyîyÓ˚ !ÌˆÏÎ˚›˛yÓ˚ñ òy›˛ƒ !òÎ̊s˛fí xy£zò 
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• ›˛ΔƒyˆÏã!v˛ñ Ñ˛ˆÏõ!v˛ñ ˆõúyv»˛yõyñ xƒyÓ¢yv≈˛ òy›˛Ñ˛ñ ~!˛ôÑ˛ !ÌˆÏÎ˚›˛yÓ˚    È 

 
• !Ó°ÏÎ˚Üì˛ òy›˛Ñ˛≠ ˆ˛ôÔÓy!íÑ˛ñ ˙!ì˛£y!¢Ñ˛ñ Ó˚yã˜Ïò!ì˛Ñ˛ñ Ó˚*˛ôÑ˛ ¢yÇˆÏÑ˛!ì˛Ñ˛ñ   È 

ˆúyÑ˛òy›˛ƒñ ≤Ã£¢ò˛ 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ÓyÇúy !ÌˆÏÎ ˚›˛yˆÏÓ˚Ó˚ £z!ì˛£y¢ ÈÙÈ îü≈ò ˆâ˛Ôï%!Ó˚ 

¢yïyÓ˚í Ó˚DyúÎ˚ ÈÙÈ !òõ ≈ú ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
üì˛ÓˆÏ°Ï ≈ òy›˛ƒüyúy ÈÙÈ xy÷ˆÏì˛y°Ï ¶˛Ryâ˛yÎ≈ Á x!ãì˛ Ñ%̨ õyÓ˚ ˆáy°˛  
Ñ˛yˆÏÑ˛ ÓˆÏú òy›˛ƒÑ˛úy ÈÙÈ üΩ %̨  !õe 
òy›˛ƒì˛_¥ ˛ô!Ó˚â˛Î˚ ÈÙÈ x!ãì˛ Ñ%̨ õyÓ˚ ˆáy°Ï 
òy›˛ƒõM˛ òy›˛ƒÓ˚*˛ô ÈÙÈ ˛ô!Óe ¢Ó˚Ñ˛yÓ˚È 
!ÌˆÏÎ˚›˛yˆÏÓ˚Ó˚ !ü“¶˛yÓòy ÈÙÈ ÖyˆÏúî ˆâ˛Ôï%Ó˚# 
òy›˛ƒì˛_¥ !Óâ˛yÓ˚ ÈÙÈ î%Ü≈yüÇÑ˛Ó˚ õ%̂ ÏÖy˛ôyïƒyÎ˚˛ È 
˛ô!ÿ˛ˆÏõÓ˚ òy›˛Ñ˛ ÈÙÈ Ó ˚&o≤Ã¢yî ˆ¢ò=Æ 
 

 
CEC 4.1 

          
     Ñ˛Ìy¢y!£ì˛ƒ 

 
 
Objective: 
 This course consists of novels written by major writers of Bengali Literature. Both 
the form and contents are vast and various. Women's own world, struggle of indigenous 
people for their right, philosophical quest, confession, experience of partition, cricise of 
the middle class – are the areas. The objective is to give an idea about the evolution of 
Bengali psyche and their soio-political-cultural views through the experience of a literary 
journey.      
  

 
• ≤ÃÌõ ≤Ã!ì˛◊&!ì˛ÈÙÈxyüy˛ô)í≈y ˆîÓ# / xÓ˚ Ï̂íƒÓ ˚ x!ïÑ˛yÓ˚ ÈÙÈ õ£yˆÏŸªì˛y ˆîÓ#    

 
• ˆÑ˛yÌyÎ ˚ ˛ôyÓ ì˛y Ï̂Ó˚ÈÙÈ ¢õˆÏÓ˚ü Ó¢% / ˆü°Ï òõfl˛ÒyÓ˚ ◊#â˛Ó˚ˆÏí°Ï% õyˆÏÑ˛ ÈÙÈ ¢ˆÏhs˛y°ÏÑ%̨ õyÓ˚ ˆáy°Ï  

 
• ò#úÑ˛Z˛ ˛ôy!ÖÓ˚ ˆÖ§y Ï̂ã ÈÙÈ xì˛#ò ÓˆÏ®ƒy˛ôyïƒyÎ˚/ ˆ≤Ãõ ˆò£z ÈÙÈ ˆÜÔÓ ˚!Ñ˛ˆÏüyÓ˚ ˆáy°Ï 

 
• Öy!Ó˚ã ÈÙÈ Ó ˚õy˛ôî ˆâ˛Ôï%Ó ˚# / üƒyÁúy ÈÙÈ ü#ˆÏ°Ï ≈®% õ%̂ ÏÖy˛ôyïƒyÎ ˚˛     

  
 

@˘Ãs˛i ì˛y!úÑ˛y≠ 
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 !ÓÇü üì˛ˆÏÑ˛Ó˚ òyÓ˚# Ë˛ôòƒy!¢Ñ˛ ÈÙÈ x!õe¢)îò ¶˛Ryâ˛yÎ≈ S¢¡ôy!îì˛V 
 ˆõˆÏÎ˚ˆÏîÓ˚ v˛ z̨ ôòƒyˆÏ¢ ˆõˆÏÎ˚ˆÏîÓ˚ Ñ˛Ìy ÈÙÈ ¢%î!«˛íy ˆáy°Ï 
 ÚˆÏÑ˛yÓ˚Ñ˛Û ˛ô!eÑ˛yñ xyüy˛ô)í≈y ˆîÓ# ¢ÇÖƒyñ ãyò%Î ˚y!Ó˚ÈÙÈ~!≤Ãú 2009 
 õ£yˆÏŸªì˛yÈÙÙÙÈ ì˛y˛ô¢ ˆ¶˛Ô!õÑ˛ S¢¡ôy!îì˛V 
 ¢ˆÏhs˛y°Ï Ñ%̨ õyÓ˚ ˆáy°Ï≠ Ñ˛Ìy¢y!£ Ï̂ì˛ƒ fl˛ ∫Î˚Ç òyÎ˚Ñ˛ ÈÙÈ xˆÏúyÑ˛ â˛e´Óì≈˛# 
 Ú˛ô!Ó˚Ñ˛ÌyÛ ì,̨ ì˛#Î˚ Ó°Ï ≈ñ !v˛ˆÏ¢¡∫Ó˚ 2000 
 Ó˚õy˛ôî ˆâ˛Ôï%Ó ˚#Ó˚ Ñ˛Ìy!ü“ ÈÙÈ ü¡ôy ˆâ˛Ôï%Ó˚# 
 ˛ôM˛ÈyˆÏüÓ˚ îüˆÏÑ˛Ó˚ Ñ˛ÌyÑ˛yÓ˚ÈÙÙÙÈv z̨Iμú Ñ%̨ õyÓ˚ õã%õîyÓ˚ S¢¡ôy!îì˛V 
 ÓyÇúy v˛ z̨ ôòƒy¢≠ Ó#«˛y Á xß ∫#«˛yÈÙÙÙÈ¢%Óú ¢yõhs˛ S¢¡ôy!îì˛V 
  

 
CEC 4.1 

 
     ÓÓ̊#w¢y!£ì˛ƒ 

 
Objective: 

This course contains Tagore's drama of different periods. The objective is to give 
an idea about how the dramas written by Rabindranath evolved over time and got new 
shape in form and content both. Starting from traditional five act play to symbolic- 
allegorical play and dance-drama.    
 
 

• Ó˚yãy Á Ó˚yí#/ !Ó¢ã≈ò 
 

• üyÓ˚ˆÏîyÍ¢Ó/xâ˛úyÎ˚ì˛ò 
 

• Ó˚yãy 
 

• üƒyõy/â˛[˛y!úÑ˛y 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 

 
Ó˚Ó#w òy›˛ƒ≤ÃÓy£ ÈÙÈ ≤ÃõÌ òyÌ !Óü# 
Ó˚Ó#w òy›˛ƒïyÓ˚y ÈÙÈ xy÷ˆÏì˛y°Ï ¶˛Ryâ˛yÎ≈ 
Ó˚Ó#w òy›˛ƒ ˛ô!Ó˚e´õy ÈÙÈ v˛ ẑ Ï˛ôwòyÌ ¶˛Ryâ˛yÎ≈ 
Ñ˛yˆÏúÓ˚ õyey Á Ó˚Ó#wòy›˛Ñ˛ÈÙÈ üC ˆáy° 
ˆÑ˛£ ÓˆÏú v»˛yõy!›˛Ñ˛ÈÙÈ xˆÏúyÑ˛ Ó˚yÎ˚ 
Ó˚Ó#wòy›˛ˆÏÑ˛ Ó˚*˛ôyhs˛Ó˚ Á ˙Ñ˛ƒÈÙÈ Ó ˚&o≤Ã¢yî â˛e´Óì≈˛# 
Rabindranath Tagore: Poet and Dramatist- Edward J Thompson 
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CEC 4.1 
         È 

 
      ˆúyÑ˛¢Çfl˛ ,Ò!ì˛ Á ˆúyÑ˛¢y!£ì˛ƒ 

 
 
Objective: 
 The course consists of selected texts written by Rabindranath Tagore, 
Avanindranath Tagore, Dakshinaranjan Mitra Majumder and Khitischandra Moulik. It is 
designed to understand and analyse the works of Folk Litrrature and Folk Rituals.    
 

• ˆúyÑ˛¢y!£ì˛ƒÈÙÈ Ó˚Ó#wòyÌ ‡˛yÑ%̨ Ó˚ 
 

• ÓyÇúyÓ ˚ Ó ì˛ ÈÙÈ xÓò#wòyÌ ‡˛yÑ%̨ Ó˚  
È 

• ›%̨ ò›%̨ !òÓ˚ Ó£zÙÈv˛ ẑ Ï˛ôw!Ñ˛ˆÏüyÓ˚ Ó˚yÎ˚ˆÏâ˛Ôï%Ó˚# /‡˛yÑ%̨ Ó˚õyÓ˚ G%̨ !ú ÈÙÈî!«˛íyÓ˚Oò !õeõã%õîyÓ ˚ 
 

• ≤Ãyâ˛#ò ˛ô)Ó≈ÓD Ü#!ì˛Ñ˛yÈÙÈ !«˛ì˛#üâ˛w ˆõÔ!úÑ˛ S¢ÇÜ,£#ì˛V 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ÓyÇúyÓ ˚ ˆúyÑ˛¢y!£ì˛ƒÈÙÙÙÈxy÷ˆÏì˛y°Ï ¶˛Ryâ˛yÎ≈ 1ñ2 Ö[˛ 
 ˆúyÑ˛¢y!£ì˛ƒÈÙÙÙÈxyüÓ˚yö˛ !¢!jÑ˛# 
 ˆúyÑ˛¢y!£ì˛ƒ ˛ôy‡˛ÈÙÙÙÈõyò¢ õã%õîyÓ˚ 
 ˆúyÑ˛˙!ì˛£ƒ â˛â≈˛yÈÙÙÙÈõyò¢ õã%õîyÓ˚ 
 ÓyÇúyÓ ˚ Ó ì˛˛ôyÓ≈òÈÙÙÙÈ ü#úy Ó¢yÑ˛       
 È 
 
 
CEC 4.2 

40+10=50 Marks 
 5×16=80 Credit Hours 

 
≤ÃÑ˛“ S!ÓˆÏü°Į̈ ôe !¶˛!_Ñ˛V  

 
Objective: 
 The objective of this course is to develop research aptitude within the students. 
They chose a research topic from their concerned srecialization area and write a 
dissertation. The teachers help them in every step.   
 
          È 
 
OEC 4.1 

40+10=50 Marks 
 5×16=80 Credit Hours 
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    xyï%!òÑ˛ ÓyÇúy ¢y!£ì˛ƒ 

Objective: 
 The richness of Modern Bengali Literature lies on the fact that the writers 
have explored all the genres such as, poetry, essay, and drama and novel. This 
course is designed to acquent students with those geners by reading selected 
texts.   
 
 

• Ñ˛!Óì˛yÈÙÈ xÓ ˚&í !õe/ Ñ˛!Óì˛y !¢Ç£/ xˆÏúyÑ˛Ó˚Oò îyü=Æ/ ¢%ò#ú ÜˆÏDy˛ôyïƒyÎ ˚   
 

• òy›˛Ñ˛ÈÙÈ~Ñ˛yB˛ òy›˛Ñ˛ ≠ xyhs˛ò ˆâ˛Ö¶˛        
 

• ≤ÃÓı˛ÈÙÈ !ÓòÎ˚ ˆáy°Ï/!üÓòyÓ ˚yÎ˚í Ó˚yÎ˚/x¡‘yò î_/ ¢%Ñ%̨ õyÓ˚# ¶˛Ryâ˛yÎ≈    
 

• v˛ z̨ ôòƒy¢ÈÙÈ õ£yÑ˛yˆÏúÓ˚ Ó˚ˆÏÌÓ˚ ˆáyv˛ ¸yÈÙÙÙÈ ¢õˆÏÓ˚ü Ó¢% / Îî%ÓÇüÈÙÙÙÈ!Óõú Ñ˛Ó˚ 
 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 Ñ˛!Óì˛y ˛ô!Ó˚â˛Î˚≠ xyï%!òÑ˛ ÓyÇúy Ñ˛!Óì˛yÓ˚ xy Ï̂úyâ˛òy ÈÙÈ xõˆÏÓ˚w â˛e´Óì≈˛# S¢¡ôyV 
 Ñ˛!Óì˛yÓ˚ xˆÏúyÑ˛Ó˚Oò≠¶%̨ Óòv˛yàyÓ˚ Óyv˛ zú ÈÙÈ ¢O#ÓÑ%̨ õyÓ˚ îy¢ 

Úx£!ò ≈üÛ ˛ô!eÑ˛yñ ÚxˆÏúyÑ˛Ó˚Oò îyü=Æ≠ 80Ûñ 2013 
üì˛Ñ˛¢!ı˛Ó˚ Ñ˛!Ó xˆÏúyÑ˛Ó˚Oò ÈÙÈ !£ˆÏ®yú ¶˛Ryâ˛yÎ≈ 
~Ñ˛B˛ òy›˛Ñ˛ xyhs˛¶˛ ˆâ˛Ö¶˛ÈÙÙÙÈx!ãˆÏì˛ü ÓˆÏ®ƒy˛ôyïƒyÎ˚ xò)!îì˛ 
ˆõˆÏ›˛Δy˛ô!ú›˛yò õòñ õïƒ!Ó_ñ !ÓˆÏoy£ÈÙÙÙÈ!ÓòÎ˚ ˆáy°Ï 
ÓyÇúyÓ ˚ òÓãyÜ,!ì˛ÈÙÙÙÈ !ÓòÎ˚ ˆáy°Ï 
≤ÃÓı˛ ¢Ç@˘Ã£ÈÙÙÙÈ!üÓòyÓ ˚yÎ˚í Ó˚yÎ˚ 1ñ2 Ö[˛ 
≤ÃÓı˛ ¢Ç@˘Ã£ÈÈÙÙÙÈx¡‘yò î_ 1ñ2 Ö[˛ 
≤ÃÓı˛ ¢Ç@˘Ã£ÈÈÈÙÙÙÈ¢%Ñ%̨ õyÓ˚# ¶˛Ryâ˛yÎ≈ 1ñ2 Ö[˛ 
~ÓÇ õ%üyˆÏÎ˚Ó˚yñ ÚÜîƒÑ˛yÓ˚Û ¢ÇÖƒyñ üyÓ˚î#Î˚ 1420 
!ãK˛y¢yñ Ú!üÓòyÓ ˚yÎ˚í Ó˚yÎ˚Û !ÓˆÏü°Ï ¢ÇÖƒy 2009 
¢õˆÏÓ˚ü Ó¢%≠ ¢õ Ï̂Î ˚Ó˚ !â˛£´ÈÙÙÙÈ˛ôyÌ≈˛≤Ã!ì˛õ ÓˆÏ®ƒy˛ôyïƒyÎ˚ 
!Óõú Ñ˛ˆÏÓ˚Ó˚ Ñ˛Ìy¢y!£ì˛ƒÈÙÙÙÈ ¢%õòy îy¢ ¢%Ó ˚ 
!Óõú Ñ˛Ó˚≠¢õÎ˚ x¢õˆÏÎ˚Ó˚ v˛ z̨ ôyÖƒyòÈÙÙÙÈv z̨Iμú Ñ%̨ õyÓ˚ õã%õîyÓ˚ Á v˛ z!õ ≈ Ó˚yÎ˚ˆÏâ˛Ôï%Ó˚# S¢¡ôyV 
  È 

 
 
OEC 4.2 

40+10=50 Marks 
 5×16=80 Credit Hours 

 
Objective: 
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 To love and know our neighbour is our duty. Bangladesh, our neighbour to the 
west, shares our language and ethnicity. The objective of this course is to give a 
comprehensive knowledge about the courtry's history, language, culture and literature.  

 
 
          ÓyÇúyˆÏîˆÏüÓ ̊¢y!£ì˛ƒ 

 
• ÓyÇúyˆÏîˆÏüÓ ˚ v˛ zqÓñ Ó˚yã˜Ïò!ì˛Ñ˛ÈÙÈ¢yõy!ãÑ˛ £z!ì˛£y¢Á ¢y!£ˆÏì˛ƒÓ˚ ˛ô›˛¶)̨ !õ    

 
• Ñ˛!Óì˛y S!òÓ≈y!â˛ì˛VÈÙÈ üyõ¢%Ó ˚ Ó˚£õyò/ xyú õy£õ%î/ õ£yˆÏîÓ ¢y£y     

 
• Ü“ S!òÓ≈y!â˛ì˛VÈÈÙÈ ˜Ï¢Î˚î ÁÎ˚y!úv˛ zÕ‘y£/£y¢yò xy!ãã%ú £Ñ˛/£z!úÎ˚y¢/üÁÑ˛ì˛ xyú#/ 

ˆ¢!úòy ˆ£y Ï̂¢ò/Ñ˛yˆÏÎ˚¢ xy£ Ï̂õî/ õO% ¢Ó˚Ñ˛yÓ˚/òy¢!Ó ˚ò ãy£yò/!Ó≤Ãîy¢ Óv%̨ Î˚y   
 

• v˛z̨ ôòƒy¢ÈÙÈ!â˛ˆÏúˆÏÑ˛y‡˛yÓ˚ ˆ¢˛ôy£z ÈÙÈ xyÖì˛yÓ˚&Iyõyò £z!úÎ˚y¢/¢)Î≈ î#áú Óy!v˛ ¸ ÈÙÈ xyÓ% £z¢£yÑ˛/ 
e´#ì˛îyˆÏ¢Ó˚ £y!¢ÈÙÈ üyÁÑ˛ì˛ Á¢õyò    È 

 
@˘Ãs˛i ì˛y!úÑ˛y≠ 
 ÓyÇúyˆÏîˆÏüÓ ˚ £z!ì˛£y¢ S1704ÈÙÈ1971V ÈÙÈ !¢Ó˚yã%ú £z¢úyõ 
 ÓyÇúyˆÏîˆÏüÓ ˚ ¢y!£ Ï̂ì˛ƒÓ˚ £z!ì˛£y¢ S1947 ÈÙÈ 2015V ÈÙÈ ü!£î £zÑ˛Óyú 
 õ%!_´Î%k˛ Á ì˛yÓ˚˛ôÓ˚ ≠ ~Ñ˛!›˛ !òî ≈ú#Î˚ £z!ì˛£y¢ ÈÙÈ ˆÜyúyõ õ%Ó˚!üî 
 ˛ô)Ó≈ÓyÇúyÓ ˚ ¶˛y°Ïy xyˆÏ®yúò Á ì˛ÍÑ˛yú#ò Ó˚yãò#!ì˛ÈÙÙÙÈ ÓîÓ˚&j#ò v˛ zõÓ˚ 
 £yãyÓ˚ ÓäÈˆÏÓ˚Ó˚ Óyày!ú ¢Çfl˛ ,Ò!ì˛ ÈÙÈ ˆÜyúyõ õ%Ó˚!üî 
 ÓyÇúy ¢y!£ˆÏì˛ƒÓ˚ ¢õ@˘Ã £z!ì˛£y¢ ÈÙÈ ˆ«˛e =Æ 
 ˆîˆÏü ÓyÇúy Ï̂îˆÏü ≠ Óyày!úÓ˚ xyd¢_y !òõ ≈yí ÈÙÈ xÓ ˚&í ˆ¢òñ !üÓy!ã ÓˆÏ®ƒy˛ôyïƒyÎ˚ S¢¡ôyV 
 ¢y!£ˆÏì˛ƒÓ˚ ÓyÇúyˆÏîü≠ v˛ z̨ ôòƒy¢ Ñ˛!Óì˛y òy›˛Ñ˛ÈÙÙÙÈ xÓ ˚&í ˆ¢ò 
 ÓyÇúyˆÏîˆÏüÓ ˚ ¢y!£ì˛ƒ Á xòƒyòƒ ≤Ã¢DÈÙÙÙÈ ˜Ï¢Îî̊ xyÑ˛Ó˚õ ˆ£yˆÏ¢ò 
 Ñ˛!Óì˛yÓ˚ ãòƒ Ó˝î)Ó˚ÈÙÙÙÈxyú õy£õ%î 
 ÓyÇúyˆÏîˆÏüÓ ˚ Ñ˛!Óì˛y≠xhs˛Ó˚D xÓˆÏúyÑ˛òÈÙÙÙÈˆÖy®Ñ˛yÓ˚ xyüÓ˚yö˛ ˆ£y Ï̂¢ò 

ÓyÇúyˆÏîˆÏüÓ ˚ Ñ˛!Óì˛y ≤Ã¢ˆÏDÈÙÙÙÈxò% ˆ£yˆÏ¢ò 
 ˆâ˛y Ï̂ÖÓ˚ î%!›˛ ì˛yÓ˚y≠î%£z ÓyÇúyÓ˚ Ñ˛!Óì˛yÈÙÙÙÈx◊&Ñ%˛õyÓ˚ !¢Ñ˛îyÓ˚ 
 ÓyÇúyˆÏîˆÏüÓ ˚ xyï%!òÑ˛ Ñ˛yÓƒ ˛ô!Ó˚â˛Î˚ÈÙÙÙÈî#!Æ !e˛ôy‡˛# 
 ÓÇúyˆÏîˆÏüÓ˚ ¢y¡±!ì˛Ñ˛ ïyÓ˚yÓ˚ Ñ˛!Óì˛y ≤ÃÑ˛Ó˚í Á ≤ÃÓíì˛y ˛ôÎ≈ Ï̂Ó«˛íÈÙÙÙÈ!üõ)ú õy£õ%î 
 Úòy®#˛ôy‡˛Û ÚÓyÇúyˆÏîˆÏüÓ˚ Ñ˛!Óì˛yÛ ¢ÇÖƒyñ ˆö˛Ó  &Î˚y!Ó˚ 2013 
 üyõ¢%Ó ˚ Ó˚£õyò≠!òÉ¢D ˆüÓ˚˛ôyÈÙÙÙÈ˝õyÎ%̊ò xyãyî  
 ÓyÇúyˆÏîˆÏüÓ ˚ ˆäÈy›˛ÜˆÏ“Ó˚ !ü“Ó˚*˛ô ÈÙÈ â˛M˛Èú Ñ%̨ õyÓ˚ ˆÓy¢ 

Ú÷¶˛◊#Û ÚÓyÇúyˆÏîˆÏüÓ˚ ˆÏäÈy›˛Ü“Û ¢ÇÖƒy 
ÓyÇúyˆÏîˆÏüÓ ˚ Ñ˛Ìy¢y!£ì˛ƒÈÙÙÙÈ õy£õ%î%ú Óy¢yÓ˚ 
ÓyÇúyˆÏîˆÏüÓ ˚ v˛ z˛ôòƒy¢≠ !Ó°ÏÎ˚ Á !ü“Ó ˚*˛ôÈÙÙÙÈ Ó˚!ö˛Ñ˛v˛ zÕ‘y£ Öyò 
ÓyÇúyˆÏîˆÏüÓ ˚ Ü“≠ ¢_Ó˚ îüÑ˛ÈÙÙÙÈ¢%üyhs˛ õã%õîyÓ˚ S¢¡ôyV  
ÓyÇúyˆÏîˆÏüÓ ˚ Ü“≠xy!üÓ˚ îüÑ˛ÈÙÙÙÈ òy¢!Ó˚ò ãy£yò S¢¡ôyV 
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