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This research aims to highlight several previously unrecognized, yet important, portions of the
text Sangitaparijata, to reconstruct the entire text, its context, and its influence on the
contemporary history of Indian Musicology. This project tries to bring a revised edition of
Sangitaparijata, (bilingual) by assessing all the available original manuscripts of the text, the
earlier editions, and secondary sources and references. Also, the work incorporates the rare
findings of the portions of Talddhydya and Vadyadyaya of Sangitaparijata, which are available
only in a few very old and rare publication volumes of the Southern parts of India. The primary
objective of this research was to highlight the incorporation of new findings regarding the
treatise Sangitaparijata and the change in the cultural history of textual musicology in India. The
work also evaluates the musical interpretation available in the text by appreciating it in the light
of modern research techniques. Finally, this work also illustrates the major facts of the
termination or unavailability of the traditional dance chapters (Nrityadhydya) under the extreme

pressure of social taboo against the practice of dance in general mass life, particularly by women.

The tradition of Indian musicology is a journey of musical innovations and the documentation of
cultural history through the ages. Indian musicology is a vast and intricate field that delves deep
into the rich heritage of music in India, encompassing its history, theory, and cultural
significance. From classical ragas to contemporary fusion, Indian music presents a tapestry
woven with diverse traditions, each contributing uniquely to the nation’s auditory landscape.
Indian musicology boasts a profound history that intertwines with the country’s cultural fabric,
reflecting its evolution from ancient texts to modern interpretations. By exploring this fascinating
subject, one can witness how music, as more than just an art form, has played a pivotal role in
shaping societal values and traditions. The cultural history of India delves deep into the
milestones that mark the history of Indian musicology, tracing its roots and celebrating its vibrant
legacy. The long tradition of the textual and intellectual study of Indian music has offered quite a
good number of treatises highlighting the origin and development of the performing arts as a
significant part of the cultural heritage in India. Indian music, as a glorious part of our cultural

heritage, started its journey from time immemorial and created a long history full of incredible




potential. Vedic and post-Vedic literature offer lots of supporting evidence that stands as sincere
proof of the importance of music in Indian civilization. Since very early days, scholars and
performers have adopted various technical aspects to maintain the exact form of culture,
performance, and practices like chanting, singing, dancing, instrument playing, and so on. These
textual documentations provide a proper explanation of those technical sides hidden behind the
musical performance. Whether it is the scientific theory of sound production or psychological,
philosophical, and aesthetic aspects of any stream of Indian performing arts, all have been
extensively illustrated and vividly documented in several forms of records, including Textual
writings, inscriptions, temple reliefs, and so on. Among them, musical or musicological texts
took the most important part in fulfilling the above purpose. The journey of Indian musicology
can be traced back to the Vedic period, around 1500 BCE, when music was intricately woven
into the spiritual practices of early Indian civilization. The Samaveda, one of the four Vedas,
emphasizes the significance of music in ritualistic contexts, demonstrating its early association
with spirituality and community cohesion. This ancient text contains melodies meant for
chanting, laying the groundwork for both vocal and instrumental traditions in Indian music. The
hymns of the Vedas not only reveal the technical aspects of music but also highlight its role in
enhancing the religious experience, marking the beginning of a long-standing reverence for
music in Indian culture. For instance, the name of Vedic Puspasiitra might be regarded as the
oldest document of musicological literature in Sanskrit. This is because the work is
representative of a whole class of technical works on Vedic recitation and provides us with
detailed knowledge on meter, phonetics, musical notes, and many such related things. However,
this vast technical literature has so far not solved the entire problem of understanding connected
with the subject in different ages. Specifically, when the intermingling of cultural materials took
place during foreign invasion, heterogeneous streams of typical problems grew in the field of
scholarly venture. Due to this reason, gradually the system and style of writing is seen to be
changed across all ages. But whatever the technical problems and changed style of writing,
sincere scholars made a continuous tradition for bringing out proper explanations through textual
documentation through the ages. Bharata, the author of Natyasastra (1st Century B.C.), Dattila,
the author of Dattilam (2nd Century A.D.), Matanga, the author of Brhaddesi (5th-7th Century
A.D.), Somesvara, the author of Manasollasa (1131 A.D.), Sarangadeva, the author of

Samgitaratnakara (13th Century A.D.), Parsvadeva, the author of Samgitasamayasara (13th




Century A.D.), Rana Kumbha, the author of Samgitardja (1433-1468 .A.D.), Subhankara, the
author of Samgitadamodara (2nd half of 16 C.A.D.) along with many other enlightened scholars

have followed this hard way of textual tradition.

Among the many interesting musical treatises written in Sanskrit, the ‘Sangitaparijata’
composed by Pandit Ahoral has long been a source of curiosity among music lovers. A complete
and pure manuscript of the entire book has not been recovered to date. A few common styles of
writing the Sangitasastra were prevalent in the medieval period. The style of the Shastra writings
was roughly like this: Mangaldcharanam, which was followed by six chapters. These are
Svaradhyaya, Ragadhyaya, Taladhyaya, Gitadhyaya or Prabandhdadhyaya, Vadyadhyaya, and
Nartanddhyaya. That is, Svarddhyaya. However, some time ago, Nishanka Sarangadeva, while
writing his Samgitaratnakara (1235-40 AD), raised the question in Saptadhyayi by incorporating
a chapter called 'Prakirnakdadhyaya’ among the seven chapters or Saptdadhydya. When he saw
that some other things, which should be included in Sangitasastra, had been left out. By
combining those scattered things, he composed 'Prakirnakdadhyaya’, which was a new innovative
style of compilation breaking the old rule or earlier style. Similarly, the innovative ideas of
detecting new musical notes, following the practical music of medieval India, in Svaraprakarana
of Sangitaparijata are quite complicated and revolutionary. The entire text is written in the form
of a poem or poetry following the traditional style of sastras in ancient and medieval India. This
analytical volume of Sangitaparijata contains a full and correct text, a true and free translation,
and a historical and critical introduction. It is therefore felt as a desideratum to the innovative
field of research of Indian musicological texts. It is also a humble contribution to the field of
research on Indian musicology or, at least, the first step towards a better edition of

Sangitaparijata.

The primary objective of this research was to highlight the significance of revisiting the gaps of
the cultural history by the reconstruction of the lesser-known part of Indian musicology in the
medieval period. The work also focused on bringing up new elements of the history of textual
musicology in India. The research highlights the new findings of the history of textual
musicology in India through the reconstruction of the missing and incomplete parts

(Vadyadhyaya and Taladyaya) of the renowned text Samgitaparijata. These unnoticed parts of




the text were confined in the form of quotations in many other textual works of Indian music for

a long time. These findings became an important part of the reconstruction of cultural history by

exhibiting the entire form and functional utility of many different categories of musical

instruments and their playing techniques. Among the other findings, the vast number of Marga

and Deshi Talas and their application in contemporary music made this present work an

interesting one. The other objectives can be listed like this —

1.

The appearance of the unnoticed area of this well-known text may also become a
landmark in the field of musicological literature in the eastern tradition of India for many
reasons. As the text Samgitaparijata is the representative of the earlier history of Indian
musicology, there remain possibilities of detecting new dimensions in the field of
historical development in the field of culture.

The text provides suitable links, which remain missing within India’s tradition of textual
musicology. On the other hand, proper evaluation of the earlier scholars like Ahdobala was
a need of the day to know their contribution as well as their social position.

However, the texts constructed from manuscript reading have also opened a broad scope
in the field of comparative study among various schools of musicology in contemporary
India.

It provides a rare opportunity to know the eastern schools of musicological treaties by
observing the Samgitaparijata minutely.

Ahobala’s Samgitaparijata bridging the gap that existed between Ragamanjari (1570
Century A.D.) and Sangita Damodara (16th Century A.D.) in eastern India.

Not only that, the text exhibits the existence of an overall cultural continuum between the
North Indian and the South Indian Music. Contemporary trends of musicological
thoughts and culture are partially reflected in this revised edition of the text, which needs
more critical analysis. Hence, the critical edition of Samgitaparijata in print with musical
annotations will certainly bring a new opening in the distinct sphere of musicology in
India. There is every possibility that this complete and revised edition of Samgitaparijata

will occupy a high rank among the treaties on music.

The most relevant contribution of the Work:




The major relevance of this historical research is to get a detailed explanation and annotations of
the musical interpretations available in an age-old, unnoticed part of the manuscript of the
Sanskrit Samgitasastra named — Samgitaparijata. The major relevance of this study can be

arranged in the following manner —

1. Through this work, a missing area of the musical history of the entire eastern India can be
revealed and reconstructed properly. The proposed research concerns a rare Sanskrit
manuscript that has a special significance in the field of Indian musicology since the 150
century onwards.

2. Another important relevance for conducting this research is - to get an opportunity to
answer many questions that have yet to be answered regarding the text and the author in
the history of Indian music.

3. Also, this study is a need of the day, particularly to search and identify the relationships
between the textual history of Indian musicology before the 150 century and their links
with the present.

4. This study will certainly take an important role in understanding the history of the
musicological tradition of India from the 150 century onwards.

5. Most significantly, the present-day scholars of musicology and performing arts will get
an opportunity to learn from this record.

6. Furthermore, this historical research helps to identify prominent musicologists like
Ahobala (the author of the text Samgitaparijata) in this field and their contributions.

7. In addition, this research will encourage interdisciplinary inquiry and understanding.

A detailed study of the rare manuscripts of Samgitaparijata provides scholars with a better
understanding of the development of an age-old tradition of textual musicology and music
scholarship in India, as it is still an underrepresented aspect of historical ethnomusicology and

archival research.
The Outcome of The Work

Ahobala, the author of Samgitaparijata was incidentally not a very well-known figure in early or
late medieval musicological literature. This may be accounted for by the fact that a very limited
number of works on music are attributed to his authorship. The present work Samgitaparijata

seems to be his only work on musicology that has been found yet. However, historical records




show that Ahobala has written several Sanskrit texts on various other subjects. Eminent
philosopher Dr. P.V. Kane is successful through some light on the entire works of Ahobala.
Incidentally, these verses are the same as the verses written in the introduction of many of his

other works.

This research will also scrutinize the position of the text Samgitaparijata in the age-old tradition
of Indian musicology and the music scholarship as reflected in the subjective discourses of the
treatise. The question will be addressed in which way changing social values and political
situations have encouraged scholars to move from an analytical scrutiny of melodic modes,
following the analytical approaches of Indian musicology or gandharva vidya, to the freer,
narrative texts that elucidate melodic structures through short, lyrical descriptions. The
Samgitaparijata is an indicator of the transformation and reformation of Indian textual
musicology in the middle of the 16th century. Through an examination of the historical context
of the treatise, my research also aimed to address the question of whether the traditional,
analytical style of Indian textual musicology has retained its importance after the emergence of
new approaches in musicological writing, and whether earlier approaches have been affected by
declining patronage in the changing political and cultural landscape of modern India. However,
the proper reconstruction of Samgitaparijata in the form of a revised edition was needed to fill

the gap in the path of textual musicology.

The Author and His Work

This work illustrates the historical importance of the 17th-century Indian musical treatise
Sangitaparijata of Ahobala. The present work also discusses the text's historical position, its
different editions, and its relationship to other musical works of the period. Sangitaparijata
originally covered all three aspects of classical Indian music - vocal music, instrumental music,
and dance - but editions were missing parts on dance. Only a few musical treatises from southern
India, like the earliest editions in 1884 and 1897. Later editions included Hindi and other
language commentaries. The text is an important source for the musical treatises

Ragatattvavibodha and Hrdayprakash.!

! Published as an article in the Journal Swarbharati 2018, Bharatiya Vidya Bhavan, New Delhi, pp.31-48




Ahobala is the author of Sangitaparijata, a work on 'Sangita’. ('Parijata’ is the name of a
celestial flower.) It appears to have been written in the 17th century, and the exact date of its
composition and details about the author, except for the name of his father Krsna Pandita, are
not known. Out of the three limbs of 'Sangita’, namely, Gita, Vadya, and Nrtta, the available
editions of the work contain only sections on Gita (Raga-Gita-kanda) and Vadya (Vadya-Tala-
kanda).

This author has consulted two published editions of Sangitaparijata. The first one was
published in 1884 in Kolkata, edited by Jibananda Vidyasagara. The second one was brought out
in 1897 by Sridhara Gondhalekara of Pune. While the Kolkata edition contained only the Raga-
gita-kanda ending with the Rdaga-prakarana, the Pune edition, includes the remaining part of

Raga-gita-kanda also and the entire Vadya-tala-kanda.

When we survey the manuscript catalogs for details of Sangitaparijata, we can locate one in
Bikaner which contains a 'Nrtya-kanda' (Premalatha V 2001). Thus, Sangitaparijata did indeed
expound on all three components of Sangita, namely, gita, vadya, and nrtta (nrtya). Recent
research by Katherine Schofield on a commentary on this text in Persian also endorses this, since

. . . . . 2
the portions on nrtya also find discussion (personal communication).

Ahobala himself is seen to be responsible for the confusion in the extent and scope of the work.
The work starts with an introduction in which the author invokes the Gods who delighted
themselves in music. He acknowledges his indebtedness to ancient authorities like Matanga and
Kasyapa. He then lists the topics to be delineated in the work. This pertains only to the first
Kanda, namely, the Raga-gita Kanda. So, the fault seems to lie in the presentation of the table of
contents itself, which limits the list of contents itself to that of the first part 'Raga-gita Kanda',
without giving any clue regarding the presence of two more kanda-s in the work. Or else, from

the concluding verse of the portion listing the contents, -
YSRICIEUT 9T A&d IR |
T T[0T &I Sfd Sossdagye: 1|

we should perhaps take the word 'kandé’ to suggest that other 'kanda/-s' (parts) too existed.

2 Sangitaparijata (Note by N.Ramanathan), Sangitaparijata (Note by N.Ramanathan) | PDF | Classics, pp. 1-2.




The colophon at the end of the first Kanda reads thus —

sfd Mpwmiteagargidauitediafud TgtauiRelld IFFAfaaRT A1 H1us: gyw: |

Again, in the Gondhalékara publication of 1897, the second part has this colophon.

3fa APwnisdydme sauisafaRid TEiauRed dreIdaHvs fgda: THTw: |

T STH T 1qUTRSI: |

The colophon announces the conclusion of the second part of the text. It is unlikely the statement
"samapto'yvam sangitaparijatah" was in the original manuscript since Ahobala did write a third

part and quite likely the statement was supplied by the editor Gondhalekara, himself.

To draw comparisons, in an earlier text, namely, the Sangitaratnakara of Sarngadeva, we
observe that the 'List of contents' (padarthasangraha) in the introductory section details the
contents of the all the seven chapters that comprise the book and that the text does include all the

seven is well known.

Again, in the 'Sangitasudha'’ of Raghunatha Nayaka / Govinda Diksita, the padarthasangraha’ at
the beginning lists contents of all its seven chapters although the available manuscripts and the

printed edition have only the first four chapters.

So it is strange that Ahobala should choose to make a mention of only the first part and its

contents at the beginning of his work.

Earlier Publications of Sangitaparijata and Biographical Details:

E te Nijenhuis (1977:42) gives a comprehensive list of publications of Ahobala's

Sangitaparijata
1) edited by K. Védantavagisa and S.P.Ghosa, Kalkatta 1879
2) edited by J.Vidyasagara, Kalkatta 1884 (noted above)
3) published in SM [Sangitamimamsak, Pune] I (1886), no.12

4) published in Arunddaya I (1891), no.10




5) (complete) edited by R. S. Gondhalgkara, 1897
6) with Hindi comm., edited by Kalind, Hathras 1940, 1941, 1971.
7) with Hindi comm., edited by S Kovid, Hathras, 1956

8) with Bengali translation and notes by S.Mitra, Kalkatta 1959

To this could be added a Tamil translation by Pandita Krsnamacarya (1951), although

there is no information available regarding the extent of the main text that was covered.’

This research also scrutinizes the position of the text Samgitaparijata in the age-old tradition of
Indian musicology and the music scholarship as reflected in the subjective discourses of the
treatise. The question has been addressed in which way changing social values and political
situations have encouraged scholars to move from analytical scrutiny of melodic modes,
following the analytical approaches of Indian musicology or gandharva vidya, to the freer,
narrative texts that elucidate melodic structures through short, lyrical descriptions. The
Samgitaparijata is an indicator of the transformation and reformation of Indian textual
musicology in the middle of the 17th century. Through an examination of the historical context
of the treatise, this research also addresses the question of whether the traditional, analytical style
of Indian textual musicology has retained its importance after the emergence of new approaches
in musicological writing, and whether earlier approaches have been affected by declining
patronage in the changing political and cultural landscape of the following 18" century modern

India.

Review the contents of the text as available in the publication-

1. Raga-gita Vicara Kanda

3 Sangitaparijata (Note by N.Ramanathan), Sangitaparijata (Note by N.Ramanathan) | PDF | Classics, p. 2.




This part of the work starts with the description of the production of Nada, two forms of Nada -

Ahata and Anahata, the division of nada into mandra, madhya and tara, Sruti, Sruti—jdti and

goes on to the subject of Svara and its Suddha and Vikyta varieties.

SUDDHA-VIKRTA SVARA-S

Sruti Suddha-svara

No.

1

4 Sadja

7 Rsabha

9 Gandhara
10

11

12

13 Madhyama

14

15

Vikrta-svara (komala)

Mrdu-Sadja

Piirva-Rsabha

Komala-Rsabha

Purva-Gandhara

Komala-Gandhara

Mrdu-Madhyama

Vikrta-svara (tivra)

Tivra-Nisada
Tivratara-Nisada

Twratama-Nisada

Tivra-Rsabha
Twvratara-Rsabha
Tivra-Gandhara
Tivratara-Gandhara
Tivratama-Gandhara

Atitivratama-Gandhara

Tivra-Madhyama

Tivratara-Madhyama




16 Mprdu-Paricama Tvratama-Madhyama

17 Paricama

18 Pirva-Dhaivata

19 Komala-Dhaivata

20 Dhaivata Piirva-Nisada

21 Komala-Nisada Tlvra-Dhaivata

22 Nisada TIvratara-Dhaivata

During the illustrations of Suddha-Vikrta svaras, the earlier text Svaramélakalanidhi of
Ramamatya, has used the names like paricasruti-rsabha and satsruti-rsabha for the svaras with
augmentation in intervals. Ragamaiijart of Pandarika Vitthala uses names like Ekagatika-rsabha
and Dvigatika-rsabha. Ragavibodha of Somanatha (1945:25:1,32) uses names like Tivra-rsabha

and Tivratara-rsabha. The same svara names are found in Sangitaparijata too.
Grama and Miirchana:

The Grama and its three forms (in seven svara organizations) like - Sadja, Madhyama, and

Gandhara are described with different intervallic sequences.

The next subject with a detailed illustration is Miirchana. After listing the traditional Seven
miurchand-s of Sadjagrama, new varieties are formed by replacing the suddhasvara-s by
vikrtasvara-s, one by one. Similarly, in the Madhyamagrama too, many miirchana varieties are
formed. In short, a huge number of Prastara-s of miirchana are arrived at, and the methods of
arriving at the form of a Prastara from its Serial number, known as 'Nasta’, and computing the

serial number when the Prastara form is given, which is 'Uddista’, are described.
Varna and Alankara:

After explaining the four Varna-s, Sthayi, Arohi and Avaréohi and Sasicari, denoting the four
kinds of movements that melodies broadly take, a detailed description of Alankara-s is

presented. Ahdbala's Alankara-s include some new ones too.




Initially, the Alankara-s that have been described traditionally in texts like the
Sangitaratnakara, classified under the four Varna-s, Sthayi, Arohi, Avarohi and Sasicari Varna-s
are described. Then a set of seven alankara-s intended for songs (gita) which are set to tala-s are

described, followed by a set of five alarnkara-s for Raga enhancement.

Gitopayogi-alankara:

No. Name Tala Prastara

1 Indranila Dhruva sarigamagarisarigarisarigama
2 Mahavajra Mantha sarigarisarisarigama

3 Nirdosa Ripaka sa ri sari ga ma

4 Sira Jhampa sarisarigasarigama

5 Kokila Triputa sa ri ga sari ga ma

6 Avarta Adda sarigarisarisarisarigama

7 Sadananda Laghu sa ri ga ma

AIAIA: TuTdTergedT: UafRfdT: | Ahobala (1897:31:288ab)
Raga-alankara:

A detail list Raga-alarkaras is given with the names lke -1. Cakrakara, 2 Java, 3 Sarkha etc.

Gamaka:

Gamaka seems to have been mentioned earliest in Brhaddest and all the later texts
describe the varieties. The set of Fifteen Gamaka-s of Sangitaratnakara has been commonly

accepted and reproduced by later texts.

Tiripa Sphurita Kampita Lina Andolita
Vali Tribhinna Kurula Ahata Ullasita
Plavita Humphita Mudrita Namita Misrita




The positions of Svara-s on a Vipa:

Ahobala defined the svaras in terms of the speaking length of a plucked string. For instance,
when a string sounding Madhyasthana-sadja is stopped at the midpoint, the emerging sound is
Tarasthana-Sadja. When it is stopped at the mid-point between Madhyasthana-sadja and

Tarasthana-sadja, the resulting sound is Madhyasthana-madhyama.
ORI ggHdrT dIumgTeyad: |
T WRaaTd RIaeogEd |1
Tl AT A dRGURYT: |
JUAL: TSoAH S HegH WRATR ||
Mela:

The subject of Méla-s is taken up next. Mela is defined thus -

Od: GaRYHG: WISHTISHRITRIAT | (1897:36:330ab)
Translation: "Mela is a collection of svara-s having the potential to manifest the raga."

This appears a bit exaggerated since a méla is merely a collection of seven svarasthana-s under
which raga-s with svara-s affiliated to those svarasthana-s are classified. It cannot possess any

other character of a raga.

Melas & Ragas

1 Suddha-méla Saindhava Dhandsri Nilambart Malavasrt
Maru Manéhara Tailanga

2 Gauri Mallari Lalita Bahula Kaumart
Reva Maula Malavagaula Asavart
Pahadr Mangalakausaka Pirvi Nadaramakriy

a




Trivant Suralaya Arjuna Sarvart

3 Mukhart Sivavallabha

4 Bhairavi Simharava

5  Abhirt Dhakka Abhirinata

6 Saranga Sarangagaula

7  Malava Dipaka Pathamanjart Daksipa
Auttaragurjart

8 Saﬂkardbharana Badahamsa Salankanata Chayanata
Kankana Sankarananda

9 Veélavalt Natanarayana

10 Natya Kumuda Cakradhara

11 Sriraga Soratht

12 Kalyana Kalyanavarati  Kalyananata Kokila
Airavata Rajadhant

Raga:

In the beginning, Ahoval classifies rd@ga-s according to the time of their performance.

After this classification, the raga-s are taken up individually and their characteristics are
described. The characteristics related to the Amsa svara, Graha svara, Nyasa svara, Varja svara,
passages of svara-s exemplifying the melodic movement, and the time of the day appropriate for

the raga.
Prabandha:

Description of the Prabandha-s follows the delineation of rdgas. First, an account of the Dhdatu-s

and the Anga-s and classification of Prabandha-s is given. The Prabandha-s are then




individually described. After the prabandha-s of Siida, Ali, and Viprakirna variety, some extra

forms are taken up.
These are: Cindu, Daru, Astapadi, and Dhruvapadam.

Finally, in the Raga-gita-vicara-kanda, the characteristics of a Vaggéyakara and the Guna-Dosa

of a singer are delineated.

2. Vadya-tala Kanda

There are two parts in this chapter, the first one dealing with Vadya and the second with Tala.
A) Vadya:

First, the vadya-s are classified under the usual four groups.

Tata, Anaddha (Avanaddha), Susira and Ghana.

(@) The Tata vadya:

a. Rudra Vina b. Brahma Vina c. Taumburam d.
Svaramandalam

e. Pinakt f. Kinnart g. Dandi h. Ravanakara
(Ravanahasta)

Among the instruments described, Taumburam is of interest to us. There are two types —
Nibaddha-Taumburam and Anibaddha-Taumburam.

Although the name 'Taumburam' resembles the name of the well-known instrument
"Tambiura’ ('Tanpurad’ in Hindustani music), it is not certain if the two Taumburam-s have
anything in common with the latter. In the Sangitaparijata (1897:80-84) the description of the

Taumburam follows that of the Rudra-vina and the Brahma-vina.

ii. Anadda vadya:




The instruments mentioned in this class are - Mrdanga, dundubhi, Bhéri, Damaru, Pataha,
Cakravadyam, Hudukkd and so on. The author has also discussed about the instruments which

possess characteristics of both Anaddha and Tata, e.g., Dhakka and Ravava.

iii. Sugsiravadya:
The Susiravadyas described are: Sunadi, Murali, Pava, Srﬂga, Nagasara, Kahali, Mukhavina

, Vakrt, Tundakini, Cangu, Sarkha, Patrika.

Cangu mentioned here is same as the Morsinga (Morcanga in Rajasthan) of today and has
the first textual mention in this work. This has a counterpart in the West known as the Jew's
Harp. Although a metallic instrument with a vibrating metal reed, it has been classified as Susira

vadya, probably because of using the mouth as a resonator.

iv. Ghanavadya:

The Ghanavadyas described are: Tala, Jhallari, Ghanta, Jayaghanta, Ghata, Jalayantram,

Ksudraghanta, Kalpataru, Kastatala

Jalayantram seems to be the same as the Jalatarangam of today and this would be the earliest
reference to this instrument. Although a melodic instrument, perhaps because of the dense nature
of the vibrating vessel, it seems to have been classified as a Ghana-vadya.
B) Tala:

In this Adhyaya the author describes the ten vital aspects of Tala collectively called the Tala-

dasa-prana. These are: Kala, Marga, Kriya, Anga, Graha, Jati, Kala, Laya, Yati, Prastara

While most of the Prana-s conform to the standard definitions seen in other texts, Jati is slightly

different. Ahobala speaks of eight varieties of Jati, instead of the usual five and the eight are -

Ekaki, Paksint, Tryasra, Catasra, Khanda, Vrttu [Rtu], Misra, Sankirpa, and they denote

respectively, the time of values, one to eight varna-s, starting with one.




The verses from Sangitaparijata describing the eight jati-s, appearing in an early 18" century
text Gitacandrodaya of Narahari Cakaravarti (1982:112). In this work, the jati with 6 varna-s is
rtu’, which numerically is the appropriate name. While describing the 7ala-s, first those of the

Marga class are taken up. These are :
(1) Caccatputa (i) Cacaputa  (ii1) Satpitaputraka (iv) Sampakveéstaka (v) Udghatta

One unusual feature is the prescription of pataksara’ or drumming syllables for these tala-s. The
tradition of furnishing pataksara for tala can be met with in texts like Sangitopanisatsaroddhara
of Sudhakalasa (1961:23-53:2,39-98), dated 1350 CE., but in that work these are mentioned only
for Desitala-s. In Sangitaparijata we have the pataksara for even marga tala-s like Caccatputa,
Cacaputa and others, illustrated in Ekakala, Dvikala, Catuskala and Astakala forms. A sample is

presented below.

graTfa y: forafie arer a gar: |

TAHARTIERY HArgddl Hafd 8 11

AUl SfaHTarery ST |

31 UTeTY S d ARTATHIRL: ||

JHIGUIHHUIG JRAMAFHINRT: | 3y ISRV —

dd Ul SO Yg UM o, IR |1 < fobfS fobfs 1 & & 11 qufafamm i 1
i YaANT TAe: |1 Ahobala (1897:109)

The Forgotten Nrityadhyaya of Samgita Parijata

According to scholars, there was a particular chapter dedicated to dance (Nrityadhyaya ) in the
Sangeet Parijat. This matter is also mentioned in some musical texts of South India. But
incidentally, since the Middle Ages, the participation of women in dance has been highly
condemned. Especially, professions like prostitution were associated with the body posture of
dance. Therefore, the discussion of dance also gradually disappeared from the scriptures. This is
why we do not see any dance lessons like the ancient Sangita Shastras in the music texts of the

Middle Ages.




Throughout the entire research, a detailed study of the manuscripts and earlier editions of
Samgitaparijata has provided me with a better understanding of the development of an age-old
tradition of textual musicology and music scholarship in India, as it is still an underrepresented

aspect of historical ethnomusicology and archival research.
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Introduction

Digitilisation in various economic spheres has been quite common in recent years. Along with
many other sectors, digitalistion has brought about significant changes in the publication
industry at various levels. Production of books in electronic formats, e.g. e-books, audiobooks
etc. is known as digitisation. The digitisation of books is commonly understood as
digitalisation. However, digitalisation is a much broader term. In fact, digitalisation has many
dimensions and in the publication industry it is occurring at different stages, e.g. production,
promotion and sales, which are worth looking at. This study makes an attempt to find out the

impacts of digitalisation of the publication industry in Kolkata.

Before going into the details of digitalisation of publication industry, let us quickly look at a
few issues related to digitisation of books, which is just one part of digitalisation. The
digitisation of books is a debated issue due to environmental concerns. Though apparently
electronic versions of books save paper and thus reduces deforestation, the energy consumption
associated with the electronic gadgets for using digitalised copies of books acts in the opposite
direction, along with generating toxic wastes. However, there are clear incentives for using
electronic books both on the demand as well as supply sides. Digitised books are very easy to
carry, a small gadget like a smartphone or tablet personal computer can accommodate a
substantially large number of electronic books. In today’s world where many jobs require
continuous travelling and with the limited housing spaces in cities, these digitised books have
become very convenient and thus a very welcome option for readers. Moreover, the electronic
books have very little or almost no reproduction costs and they are very easy to store. Through
the electronic reproduction, many rare books have been recovered and saved from getting lost

permanently.

The publication industry is a growing industry in Kolkata which opens up a route through
which intellectual capital can be transformed into tangible profit. There is a good demand for
Bengali books, one indicator of which is the number of footfalls in International Kolkata Book
Fair (IKBF). In 2022, during the 45" International Kolkata Book Fair, the daily footfall on
average was observed to be 80000 to 85000. It must be noted that 2022 Kolkata International
Book Fair took place at the time when the world was coming out of the Covid-19 pandemic

phase, though complete normalcy was yet to be back. Even during that phase, the footfall at

L https://timesofindia.indiatimes.com/city/kolkata/daily-avg-book-fair-footfall-at-85k-higher-than-
2020s/articleshow/90022834.cms



https://timesofindia.indiatimes.com/city/kolkata/daily-avg-book-fair-footfall-at-85k-higher-than-2020s/articleshow/90022834.cms
https://timesofindia.indiatimes.com/city/kolkata/daily-avg-book-fair-footfall-at-85k-higher-than-2020s/articleshow/90022834.cms

the book fair have been remarkable. In fact, the footfall increased substantially in the following
Kolkata International Book Fair. A report, published in the Hindustan Times, on the 46%
International Kolkata Book Fair in 2023 suggests that, “Asia’s largest book fair, with over 900
stalls and 20 participating countries, drew 26 lakh visitors and sold books worth more than 325
crore.”? This reflects, how the number of visitors to Kolkata International Book Fair just shot
up within a year. According to a report published in the Times of India about the 48"
International Kolkata Book Fair (IKBF) on February 9, 2025, “The IKBF, which has been a
12-day affair this year compared to the 14-day run it had in 2024, had recorded a footfall of 27
lakh. In 2024, in 14 days, it had also recorded 27 lakh footfall. The book sales were a record
high. People bought books worth Rs 25 crore in the past 12 days, significantly higher than the
Rs 23 crore worth of book sales in 2024.”* These figures are clearly indicative of the growth
of the market for books in Kolkata and also West Bengal, since the International Kolkata Book
Fair is an event that draws visitors from different parts of Bengal - places adjacent to Kolkata

for sure, even from quite faraway places.

The Bengali book industry has grown quite substantially over the past 10 years as reflected in
the number of publishing houses that have emerged during this period. This industry has a lot
of potential for employment generation. In fact, digitalisation at various levels has played a
significant role in the growth of this industry. Due to limited time, in this project only the
supply side has been looked at. So far, no work has been done in this direction, and therefore
no literature is available on this topic, and thus this study is one of its first kind.

2 Mitra (2023), https://www.hindustantimes.com/books/report-international-kolkata-book-fair-2023-
101677137854148.html

3 https://timesofindia.indiatimes.com/city/kolkata/boimela-ends-with-record-book-sales-at-25cr-footfall-at-27-
lakh/articleshow/118094312.cms
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Digitalisation of Publication at VVarious Stages

Let us now try to see how digitalisation has taken place at the stages of production, promotion
and sales. First, let us look at the production stage. There are several steps involved in non-

digital mode of publication as illustrated in the flow chart in figure 1 below:

Author ——— Write/Type ——— Post —— Publisher

|

Proof Reader < Post « Print« Compose

Post —— > Back to Publisher — Retype/Correct —» Print

Implementation

of Correction Back to Publisher «—— Correction«+—— Sent to Author

by Post by Post

Printing Physical Transfer
, Print Books

Transparency —» to Printer

Figure 1: Steps in Non-Digital Publication (Production Stage)



As opposed to this the digital publication involves a substantially smaller number of steps as

can be made out from the flow chart in the following Figure 2:

Author —» Text file to Publisher—, To Proof-reader— Proof

through Email through Email Reading

|

Correction «— Email to Author«—— Correction «——Email to

l Implemented Publisher

Email to———Implementation of Email to Printer —Print Books

Publisher Corrections

Figure 2: Steps in Digital Publication (Production Stage)

As suggested by the figures 1 and 2 above, digital publication will definitely involve less time
in the production process. It also involves less cost in terms of the fact that at many steps the
documents are sent in digital formats thus saving a lot of paper and also saving the postal
expenses as most of the document sharing is taking place through email. Moreover, the interim
processes required involvement of a larger number of workers for non-digital printing, which
also resulted in higher cost in the form of payment to these workers. This number gets
substantially reduced under digital printing, which also results in cost saving for the publishers.
These create incentives for publishers to adopt digitalised production process.

At the stage of promotion the digital medium has been playing a very decisive role. Various
publishers are creating their own pages in platforms like Facebook, Instagram or creating
WhatsApp groups and Youtube channels. Through these platforms, the publishing houses are
better able to reach out to the readers and also these platforms are providing a space for
interaction between not only readers and publishers, but also readers and authors. The enhanced

scope for being informed about books is also having a favourable impact on demand for books.



Many publishing houses have launched their own website which is giving them better
opportunity to display their works the way they want them to be. Through maintaining own

websites the sale of books has also been more facilitated.

In the stage of sale, the most important aspect of digitalisation has been in terms of the modes
of payments. Accepting payments through debit and credit cards, net banking, UPI and
payment gateways have made transactions much smoother and thus sale of books much easier.
Sale of books through own websites and other web platforms also has enhanced the volume of

overall transactions in books.

Change in the Printing Technology Leading to Digitalisation of Publication
Industry

There has been a substantial shift in the printing technology over the past decade with the
introduction of the High Resolution Digital Laser Printer Machine, popularly known as the
Print on Demand or PoD machine. The name PoD is purely due to its functionality — this
machine can print any number of copies as per demand without the requirement for any
minimum scale i.e. minimum number of copies. This PoD technology has substantially
replaced the offset printing method, which was the major mode of printing in Kolkata till 2013-
14. The printing process using the PoD machine has brought about a significant transformation
in the nature of the industry at various levels. The impact of this technological shift on the

publication industry in Kolkata is manifold®.

The offset printing process was largely in use in Kolkata during the 1990s. This started
replacing the letterpress by the late 1980s itself. With the increase in computer usage in typing
and drawing, by 1995 the process of direct preparation of plates from computer became quite
convenient which led to large scale use of offset printing method in preference over letterpress.
Till the middle of the decade following 2010, offset printing remained the major printing
method in the publication industry in Kolkata. The use of High Resolution Digital Laser Printer
Machine, popularly known as the Print on Demand or PoD machine as mentioned earlier started
in Kolkata since 2014-15. Initially a company named S.P. Communications was the sole user
of this technology. Subsequently other printing companies also started adopting this
technology, Sarat Impressions Private Limited being one of them®. Sarat Impressions Private

# The information provided in this section is based on the interview with Mr. Debasish Auddy, founder and owner
of Ficus, a private printing house.
5 Debasish Auddy was one of the partners in this printing business.



Limited started using PoD machines commercially since 2016-17. To understand how the
introduction of the PoD machines had a sustained impact on the publication industry, a brief
discussion is required for understanding the features of the offset printing and PoD
technologies.

Offset printing required at least 400 to 500 copies of the same book to be printed in order to

make it economically viable. This has some implications:

= First, only publishing houses with a large capital base could afford to print books in
such large numbers of copies per book.

= Second, quite often the number of copies of a book could not be immediately sold due
to inadequate demand to match the huge numbers. This involved a storage cost for the
books, at the same time resulting in depreciation in the physical quality of the book.

= The more delayed was the sale of any edition or batch of a book, the more it lost
financial value due to inflation over the years.

= For these reasons, many books were not published after their first editions or batch of

print and many went out of print despite their demands in the market.

The advent of the PoD format and the associated technology, rendered the requirement of
printing a large number of copies of the same book redundant. There were no threshold values
any more, printing even a single copy became feasible. This had a drastic impact on the

publication business because of the following reasons:

= There was no more any requirement of a big capital base for running a publication
business. Thus, many small publication houses with small capital holding started
emerging.

= The variation in the contents of books increased substantially as various types of
contents could be easily published in lesser number of copies.

= The increased variation in types of book contents enhanced the reading interests of
readers and also started attracting fresh readers thus boosting the demand for Bengali
books which in turn had an indirect effect on the expansion of the Bengali book
publication industry altogether.

The number of small publishing houses in the Bengali non-text book publication industry has
substantially increased since the initiation of the large-scale commercial use of the PoD

technology.

The PoD technology has some more advantages:



The printing machine requires much less space compared to offset printing setup.
Though per unit cost of production is higher for PoD as compared to offset printing,
almost 300 copies for PoD will have a break-even point with offset printing. Mostly the
small publishing houses are printing not more than 100 copies of any book for any print-
run, so PoD is acting as a preferred choice for these publishing houses.

Another advantage is that printing on both sides of a paper simultaneously is a very
simple mechanized process in case of PoD, which cannot be so easily done for offset
printing.

In PoD, due to better resolution, the quality of print is much better, more visibly for
picture printing.

For PoD the minimum requirement of labour decreases to almost half or one-third of
that for offset printing method, which helps publishers in saving labour cost.

The price of books printed using PoD technology is much more flexible to be adjusted
with the changes in the market situations as at a single print run a small number of
copies are printed and the prices can be changed easily in the next batch of print run if
need be.

However, there are certain limitations of PoD printing machines:

In PoD the colour options are either black or 4-colours, so any single colour print other
than black also has to be performed in the 4-colour machine, which makes the printing
of any other mono-colour very expensive as compared to offset.

Slightly larger sized prints like 25 inches x 30 inches can be printed using normal offset

printing method, but for PoD this size has to be reduced to almost %th proportion of it in

the normal case.

However, despite these drawbacks the PoD has been very popular and useful and its advent has

brought about drastic transformation in the structure of the Bengali publication industry.

During the era of offset printing, the Bengali non-text book publication was conducted by a

few big publication houses which had a large capital base. Since the large scale commercial

use of PoD technology started, the Bengali non-text book industry has become polarised, on

one end there are the large corporate publication houses and on the other there are a large

number of small publication houses.

Though apparently the PoD technology has been labour displacing, as the requirement of

labour has reduced at the printing stage, the sharp increase in the number of publication houses



has created scope for labour absorption, though the type of labour demand has changed. There
is now more requirement for illustrators, layout designers etc. which requires different types of
skills and proficiency in computer handling. Thus it cannot be said that the PoD technology is
reducing overall labour demand, how the demand for labour is changing and how the labour
market is responding to this change is an open question which requires in depth research which

is not within the scope of this study.
Objective of the Study

This study makes an attempt to assess the extent of digitalisation at the various levels of
production, promotion and sales and figure out from there how productivity is getting affected
by the extent of digitalisation at the different stages, trying to identify which factors are

contributing the most in the growth of productivity.
Methodology

To conduct the study, primary data has been collected through interviews with various

publishing houses. The following elaborate the detailed steps that have been adopted:
Data Collection Procedure:

No secondary data is available so far on the extent of digitalisation in the Bengali non-text book

industry in Kolkata and therefore the study has involved primary data only.
Collection of Primary Data:

Primary data has been collected after framing a well-designed questionnaire and interviews
have been conducted on the basis of this for the target sampling group, consisting of the various

Bengali publication houses in Kolkata.
Formulation of Interview Schedule:

A well-structured questionnaire was formulated with specific and relevant questions regarding

the various aspects of digitalisation at the stages of production, promotion and sales.
Sampling Procedure:

A purposive sampling on the publishers of vernacular non-text books in Kolkata was originally
intended for the purpose of collection of the required data. Accordingly, some publishing
houses were approached also. However, in course of conducting the interview in the College

Street Area, many small publication houses were discovered who agreed to provide responses



to the questionnaire that had been used for the interview. Thus, the sampling has effectively

become Simple Random Sampling Without Replacement (SRSWOR).
Conducting interviews:

Interviews have been conducted for individual publication houses in Kolkata on the basis of
the questionnaire designed for this purpose. Some publication houses have provided interviews
in personal meetings, some kept the questionnaires and returned them, and some provided

interviews over phone. Responses have been received from a total of 34 publication houses.

Conclusion

The Bengali publication industry has undergone a structural change over the last decade. The
transformation has been largely aided by the introduction of the high-resolution digital laser
printer machine, popularly known as the Print on Demand or PoD machine, as printing any
number of copies of any book is economically viable with this machine, which does not have
any minimum scale requirement like the previously prevailing offset printing technology. This
has led to the emergence of many small publication houses, which do not have very huge capital
and very often uses own or family labour in the printing business, or outsources various steps
of production, does not require to have any office space or even own shop outlets. Thus, the
Bengali publication industry which was earlier dominated by a few large publication houses,
is now characterised by a few large houses at one end and a large number of small publication
houses on the other. The variation in the contents of books have also increased with this PoD
facility as using the same amount of money, more varied books, each in smaller numbers can

be published by the small publication houses, which is likely to broaden the reader base.

From the responses collected it has been observed that all the publication houses are using
hybrid mode of production, i.e. a combination of computerised process and manual
involvement. Proof reading still remains completely manual. From the findings, it is clearly
seen that all the publication houses are using computerised production process to various
extents. Use of social media is also quite prevalent among all of them. However, a major
determinant for the benefit of digitalisation is sale through one’s own website. Despite the fact
that many houses are adopting computerised publication methods at the production stage, using
social media substantially and accepting digital payments through various channels, they are
not able to reap the benefits of digitalisation fully. For more compuetrised production process,

the observation may be justified in terms of the fact that, using more capital-intensive



techniques are inflicting larger costs on the publication houses, which are inadequately

compensated for due to absence of web-sale through own website.

This issue of why owning a website and using it for web-sale becomes decisive, can be
intuitively understood by looking at how having own websites can contribute in various ways.
First, since book business mostly do not have the institutional support to afford costly
aggressive marketing strategies including push messages, sponsored advertisements in print
and electronic media, except may be for a few corporate publishing houses, the market
expansion is based primarily on readers’ search and query through internet. In Google search,
the first link that shows up is that of the own website of a publication house. In fact, among the
first few links the number of websites (others where there are registered pages) always exceed
the number of social media page link. Second, the control over own website is much higher, as
the way the publication house wants to display its books is fully under its own control, while
in any other website this display becomes a random process. Third, the prebooking facility
before the launch of any new title can be viably executed only through own website, for any
other website this proves to be too costly. Finally, the outreach to readers can be deeper and
customisable with own website at much lower costs than through any other website. All these
combined, make the use of own website more effective for reaping the full benefits of
digitalisation. Thus having own website is a crucially determining factor and this finding can

be better substantiated with a larger sample size.

How the digitalisation of Bengali non-text book publication industry is likely to have an impact
on the labour intensity in the industry cannot be readily inferred. Apparently, with the advent
of PoD technology, there is definite labour displacement. Moreover, despite the fact that small,
capital-intensive publication houses have emerged in larger numbers, the increase in the
number of units have also increased employability. Thus, the impact of digitalisation of

publication industry on labour requires a deeper investigation.

Finally, the demand side of the market consisting of the readers, have not been looked at here
due to limited time for the completion of the project. How digitalisation of publication industry
is affecting the readers and how and whether readers’ preferences are affecting the process of
digitalisation of the Bengali non-text book industry is also an interesting research area that can

be explored further.
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Executive Summary:

DISTRICT-WISE MAKE-UP ARTISTS OF

WEST BENGAL: AN ASSESSMENT STUDY
(PR Cerel-fofe fmopTest-frgh «dfs JEz)

Subhashis Halder

Department of Drama

(This is an executive summary of the report on the research work titled District-Wise Make-Up
Artists of West Bengal: An Assessment Study, done under the one year University Research Project
(URP)-2024-2025 of Rabindra Bharati University for which rupees two lakhs was provided to the
principal investigator.)

Make-up is a natural human instinct. This instinct has manifested in humans since
the beginning of human history. Along with the drive for meeting the basic needs of life,
like food, self-defense and shelter, people also have an inherent thirst for beauty. Make-

up is a reflection of that.

To understand the origin of makeup, we must travel back in time about 6,000
years. We get our first glimpse of cosmetics in ancient Egypt, where makeup served as a
marker of wealth believed to appeal to the gods. The elaborate eyeliner characteristic of
Egyptian art appeared on men and women as early as 4000 BCE. Kohl, rouge, white
powder and malachite eye shadow were all in popular use.

In 1920s, highly visible cosmetics, such as red lipstick and dark eyeliner, reentered
the mainstream, at least in the Anglo-American world; Max Factor created the first
make-up line and coined the word, calling this new range 'Society Make-up'.

According to the 8" century CE version of Bharata Natyasastra, there are four
kinds of abhinaya: Angika, Vachika, Ahdrya, Sattvika. Aharya abhinaya is broadly
associated with make-up (angaracana) which means painting the body and face, and
putting on beard and moustaches.
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Make-up has always played an important role in theatrical and other traditional
or folk performances. This art is a matter of special kind of practice and skill, and many
people choose it as their livelihood.

In the 23 districts of West Bengal, more than one thousand five hundred (1500)
theatre groups (excluding local Jatra and folk theatre groups) are present. Thus it was
assumed that a good number of professional or amateur make-up artists are involved in
this field. But no significant data about them (make-up artists of different districts) had

been available in a structured format.

Here we have taken up the untouched task of collecting proper data about
different level of make-up artists in different districts of West Bengal. This assessment
study was undertaken to highlight the district-wise prevailing situation of the make-up
artists, and does not attempt at any value judgment, nor at any identification or
explanation of causative factors, and makes no recommendations for action. It is
focused on an objective description of the existing situation. The study deals with
prevalent conditions, opinions, knowledge, practices etc, through the means of
observation, questionnaire and case study. The first hand data has been collected in the
form of structured or non-structured interviews of the relevant individuals. We have
attempted to assess the following:

e The prevailing socio-economic conditions of the make-up artists.

e The source of obtaining skill and knowledge.

e The style of work.

e Acquaintance with other arts and crafts, such as painting, sculpture, handicrafts
etc.

e The local influences to develop their own artistic achievements.

e The make-up materials and their application methods.

e The differences in the respective make-up methods adopted for theatre, folk

drama and Jatra.
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One of the main areas of interest of this research is the lesser known
make-up artists who were or are associated with traditional folk drama and Jatra.
Therefore, primary work involves those districts with so-called modern theatre
practice and also the traditions of folk theatre and Jatra.

The exclusive field study reveals the following:

In order to attempt research on an ancient art like make-up and the artists
involved in it in the modern era, we have to include the ‘folk culture' of West Bengal. It is
observed that in modern times, the specialization of make-up design in theater has
come about mainly through scientific discoveries and various changes or transitions in
the socio-economic system. Such specialized make-up artists are not found in the
districts far from the capital city of West Bengal. In Jatra, other folk dramas or folk
dances, and even in modern theater, the actors and actresses generally do their own
make-up.

The use of colour in makeup is essential. Therefore, we focused on this topic.
When there was no commercial import of artificial makeup materials or colours from
urban centers, it could be assumed that various colours were made from herbal and
locally available pigment ingredients. This is supported by the interviews of artists with
regards to their past experiences. It is interesting to note that all the ingredients
mentioned in the ancient 'Bharat Natyashastra' have been used in make-up even in the
recent past.

They have used non-chemical colours from locally available plants, flowers, tree
sap, soil, stones, fatty substances, grains, etc. for their make-up needs in the past. In the
present, we have noticed that the chemical colours used in modern theater are being
used in a limited, simpler manner or with less variety of materials in rural Bengal. In
modern times, the materials mainly used are oil-based foundation, white, yellow, and
brown tube colours, face powder, and lipstick. Alta is also a widely used material. Liner

colour is noticeably less used. Liner colour or pencil, which is used in theatre to create
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character make-up, highlight eyes, show age, draw wrinkles, and to create shadows on
the face, is not very common in the rural entertainment medium. The reason for this is
that rural performances used to be performed in daylight or non-electrical light, where
the main goal was to attract the audience's attention with heavy make-up and
magnificent costumes to convey the glory of the mythological/historical characters. The
use of brush is observed mainly for the purpose of decorating the foreheads of gods
and goddesses and other mythological characters with ‘tilak’ and other such decoration.
Here, the influence of the art of 'alpana’ can be seen. Applying avro (mica) powder on
the face to make the characters’ look attractive and majestic can be considered an
essential part of rural entertainment make-up. Powder-colour is mixed with water and
taken as a gola colour in the palms of both hands and applied to the face like oil. This is
called 'gola mara'. Other parts of the body are also painted. After that, powder is applied
to make it permanent. When modern prosthetic make-up materials/equipments were
not available in the market, make-up artists would make their own using whatever was

available at hand.

Observing the special qualities of the make-up artists studied, it can be assumed
as a tested truth that one cannot become an ideal make-up artist without having high
intelligence, keen powers of observation, presence of mind, aesthetic judgment,

patience, power of innovation, etc.

There are hardly any professional make-up artists for theatre in the districts far
from the capital Kolkata. Therefore, in most cases, good productions have to look
towards Kolkata. As a result, various cultural, economic, and geographical as well as
other influences of Kolkata are being observed in multiple samples and the data
collected in the field survey, which reduces the possibility of diversity, contrast or

variation within the many districts.
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Over the past two to three decades, many professional costume and make-up
supply businesses have closed down due to the continuous decline of amateur theatre
and travelling theatre in rural areas. As a result, the profession of make-up artists
associated with those establishments/shops has changed long ago. Many make-up
professionals have passed away, and old age has affected the memories of most of the
living artists. As a result, reliable and accurate information is scarce in both cases. Most
of the theatre groups do not have their own make-up artists. The few groups that do
have them are mainly educated through the practical process of self-effort. As a result,

there is a huge shortage of basic professional make-up education.

Due to the very low number of make-up workshops compared to other areas of
theater, and the tendency of the producers or directors themselves to give relatively
little importance to make-up, along with their unclear understanding of it, there is a
huge gap in the teaching and learning process of make-up. As a result, when a make-up
artist or director is asked about an aesthetic and intellectual explanation of their make-

up application, the response is inadequate.

However, the scenario is not entirely disappointing. There are currently at least
ten students who have completed their postgraduate and PhD degrees from the drama
department of our university, who are working as professional make-up artists after

receiving proper training and knowledge in this field.

We hope this study will lead to an exciting possibility towards data preservation
of the art of make-up and its artists. We believe that this study will primarily increase the
interest of future students and researchers in this field and serve as an opportunity and
inspiration for acquiring more detailed knowledge.
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In this present project, | have concentrated mainly on white-collar employees
commonly called ‘Clerks’ or ‘Kerani babus’ of Post and Telegraph and
Railways during the post-colonial period. Clerks have intrigued the Bengali
mind ever since they gained social visibility and identity in colonial times.
There is a long history of the Bengali clerks being socially marginalized and
stigmatized, economically impoverished and bureaucratically dominated. They
were placed in the lowest rank of administration, initially of the East India
Company and later in the colonial civil service. At office they are victims of
racial discrimination and bureaucratic domination. Initially the clerks are called
writers and factors in the East India Company's administration. The clerk's
office began as a part of mercantile set-up rather than a governmental one. Then
the clerk became a colonial creation to serve the imperial interest. The company
administration was taken over by the Queen when India became a full-fledged
colony of England. After independence the colonial bureaucratic set-up was
straight away taken over. But surprisingly, the white collar employees have
been so far left out of serious historical research. Very few research, so far made
about the white collar employees in Bengal, are mainly sociological studies,
analysing the process of their identity-formation, their appalling work
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conditions and wretched existence conditions and the basis of their research is
mainly contemporary literature. But very little is known about the changing
patterns of their organization and movement. In this project | have traced the
white collar employees movement and organisation special emphasis is given to
Post and Telegraph employees and Railway employees.

It must be admitted that the present study mainly deals with the movement and
the growth and development of trade union organization of the white collar
employees. Special attention is given to Post and Telegraph employees and
Railway employees. In that sense, it is not a sociological study of white collars
but a political-economic study of the white collar classes in a given period.
Under the wide cover of “White Collar class” or Kerani babus we have included
employees in different sectors who are by no means homogeneous having great
variations in terms of pay or security in service. Over the years, under our study,
these differences however did not remain static.

As a case-study of central government employees movement, we have taken the
Post and Telegraph employees. The establishment of the Postal Club in Calcutta
in 1908 by Babu Tarapada Mukherjee may be regarded as the first landmark of
the postal workers movement against the colonial government. Then after the
end or the World War Il, the Post and Telegraph Federation under the
leadership of the famous moderate trade union leader Diwan Chaman Lall was
formed. The Postmen and Lower Grade staff launched an all-India strike on 11
July, 1946 which was strongly opposed by the moderate leadership of
Federation of Post and Telegraph workers. But almost all the members of the
union in Bengal under the leadership of K. G. Bose, a well-known CPI(M)
leader in later days, joined the strike disregarding the directives of the central
leadership. Gradually the strike of the Postmen and Lower grade staff took the
form of a great struggle of the post and telegraph workers. On 21st July, 1946,
all progressive and democratic forces staged a 'hartal’ in support of the striking
workers. From the late 1940s to late 1960s, we find several attempts of
unifications and splits between various bodies of Post and Telegraph workers'
unions. The government naturally took advantage of the situation recognizing
the unions run by the moderate sections.

The railway employees movement was one of the oldest and greatest movement
of the central government employees. The Swadeshi period witnessed a series
of strikes among railway men, the biggest section of the Indian working class.
Throughout the colonial period the Railway workers and employees faught
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against the high handedness of the European bosses. In the post-independence
period the railway employees and workers throughout India fought for their
demands against the authorities. The intensification of the struggle of the
railway employees marked an important landmark in the overall working class
movement.

The project has been structured as follows: Chapter | have trace the Emergence
of White Collar Employees movement and organizations during the colonial
period. Chapter Il deals with the position of White Collar Employees during the
post-colonial period. Chapter Ill is devoted to trace the Post and Telegraph
Employees Movement of West Bengal. Chapter IV throws light on the Railway
employees Movement of West Bengal and in the last and concluding chapter V,
| try to give a historical overview of the interconnection between globalisation
and White Collar Class.

As for the sources of the present project, since the secondary sources (books and
articles) were meager, | had to depend mainly on primary sources like
newspapers, journals, and bulletins, as well as archival sources, both
governmental and institutional. | benefited most from the records and
publications of various employees' organizations and interviews with their old
office bearers. However, in most cases, the problem was that | had the
opportunity to consult only the main or dominant organization, and there was
little or no scope to counter-check the facts from their rival unions,
unfortunately, who had not systematically maintained their records. So, in many
cases, despite my best attempts to maintain objectivity, the story seemed
somewhat one-sided.

In this project have traced the emergence and growth of Post, Telegraph and
Railways employees of West Bengal from the period 1947-2010, the two main
pillars of the Central government employees and | have tried to relate the
relationship of white collar class with globalisations.
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An Executive Summary
Of the Research Project entitled

“An Annotated Translation of Ratnakirti’s Citradvaitaprakasavada”

The project was undertaken for translating into English, with explanatory notes, the
Sanskrit treatise Citradvaitaprakasavada authored by the Vijianavadin Buddhist
philosopher Ratnakirti.

A brief history of the development of Vijianavada Buddhism helps to understand
the significance of this treatise. Around second century CE, there emerged
buddhavacana-s which propagated emptiness of all phenomena which were
considered by the Abhidharmika-s as absolutely real (paramarthika sat). The
Madhyamika Buddhists understood the thesis in its literal sense while the
Vijiidnavadins (also influenced by the Aryasandhinirmocanasiitra) interpreted the
thesis as suggesting that all phenomena, except consciousness, is real in the
absolute sense of the term.Whatever appears as external to consciousness (which
are, in effect, only the modifications of consciousness characterised by externality
and nameability) are real only in the conventional sense of the term (samvrti sat).
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Vijiianavada can be characterised by two sharply demarcated phases — the early
conservative phase (dgamanusarin) mainly reliant on the buddhavacana-s and
represented chiefly by Maitreyanatha, Asanga and Vasubandhu; and the later
polemical phase (nyayanusarin) represented by Dinnaga, Dharmakirti,
Jianasrimitra and Ratnakirti. Within later Vijrianavada there emerged two sub-
schools: sakaravijiianavada which says, whatever appears in consciousness is the
form (akara) of consciousness itself; and nirakaravijiianavada which assumes that
consciousness does not have any form - since all things appearing as external to
consciousness are unreal, whatever appears in consciousness is unreal (alitka).The
doctrine of variegated non-dualism (citradvaitaviada) was presented as a part of
sakaravijianavada by philosophers like Ratnakirti.

Sakaravijfianavada can be traced back to logician-philosophers like Acarya
Dinnaga (480 — 540 CE) and Dharmakirti (550-610 CE). They developed their
pramana theory from a realist (Sautrantika) point of view, but in their
philosophical and metaphysical discussions they raised objections against realism
and advocated idealism. However, in both these stances they insisted that
consciousness has a content or phenomenal form (@kara). Later Vijiianavadin
philosophers such as Prajfiakaragupta, (8"-9"" Century CE), JAanastimitra and his
disciple Ratnakirti (10" century CE) construed Dharmakirti as a sakara-
vijnanavadin.

What is a content or phenomenal form of cognition? All philosophical schools
agree that in each instance of our ordinary cognition we are aware of something
and this ‘something’ which appears before us and which characterizes that
cognition is the content or phenomenal form (dkara) that the cognition has. It is
also commonly held that because cognition grasps these forms (which are therefore
‘grasped’ or ‘grahya’) we can distinguish one ‘grasping cognition’ (grahaka) from
another.

Debate, however, centers on the question whether this phenomenal form is that of
the external object which causes that perception to arise or that of the perceptual
cognition itself. Orthodox Indian realist schools like the Nyaya, Vaisesika or Pirva
Mimamsa believe that cognition is related to the object by subject-object relation,
but it does not assume the form of the object. This position can be called
nirakarajnanavada. The idealists, on the other hand, assert that the perceptual form



Page 3 of 4

manifested in perceptual cognition is that of the cognition itself. This doctrine that
the content of perceptual cognitionis is in fact the altered cognition is a kind of
vijianavada known as sakaravijnanavada. Blue

In Pramanavini§caya Dharmakirti presents his famous argument from the rule of
co-cognition (sahopalambha niyama) in favour of idealism. The argument runs as
follows: it is always seen that whenever blue is known, consciousness of blue is
also known and whenever consciousness of blue is known, blue is also known.
This rule implies that blue and consciousness of blue are related inseparably. But
understood that for all the Vijnanavadins awareness is the only reality and reality
has variegated forms (citra-akara), how could one account for the fact that
consciousness is non-dual?

Following his teacher Jianasrimitra, Ratnakirti, in order to solve this difficulty,
shifts the criterion of existence from causal efficacy to manifestation - to exist is to
be manifest and by this single stroke the unreality of contents stands refuted.
Ratnakirti also proves that to be manifest is to be included within a single, unitary
cognition because manifestation and oneness are inseparable.

But how can a variegated thing be unitary? To be blue is to be non-yellow, and
vice-versa: these two natures are opposed, these opposed natures cannot be present
in one and the same place and indeed, they are also not experienced as different:
that is what variegation means. The manifold nature of variegation is irreducibly
multiple. How can the sakaravadins defend that it is non-dual?

Ratnakirti argues that the opponent here subtly assumes external realism. The
opponent claims that blue and yellow must be different: to say they are non-
different amounts to saying blue is simply the same as yellow, and this is
contradicted by experience. But when it comes to externally directed activity and
the satisfaction of particular needs [and here the sakaravadin distinguishes
between content of consciousness (grahya) and the object towards which external
action is directed (adhyavaseya)] there is difference between blue and yellow. In
other words, difference is limited to the external. Difference sets limits on the
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efficacy of our actions, on the objects that will satisfy particular needs. However,
in the case of cognition, difference is really the abandonment of the nature of
cognition itself, for the existence of cognition, which is independent of causal
efficacy, is just due to manifestation.

Variegated non-dualism therefore refers to subjective consciousness of someone as
it is surrounded by forms at a given point of time. As Ratnakirti clarifies in the
very first statement:

“Variegated non-dualism is the particular consciousness surrounded by the circle
of those many forms at a particular time for a particular person, which
(consciousness) manifests in that person with those many forms at that time.”



