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मन्त्रब्राह्मणात्मकिदेमऱूको धम श इत्यिे प्राचीनभारतीयऻानऩरम्परा।तर्त्र षड्वदेाङे्गष ुकल्पषे्विेावियत े
धम शर्ास्त्रम।्अस्य धमशर्ास्त्रस्य सवि सरू्त्रस्मवृतवनबन्धा इवत भदेास्त्रय्।स्मतृीनाां विरोधािसानाथ ं
भाष्यटीकावनबन्धादय् प्रयवेतरे इत्यवस्मन्न सांर्य्।तर्त्र वनबन्धग्रिषे ु
याऻिल्क्यीयव्यिहारमयखूस्मवृतचवन्द्रकादत्तकौमदुीदत्तकमीमाांसावद ग्रन्था् कवतऩया्। 

दत्तकोऱाहऱ् इवत धम शर्ास्त्रविषयीभतूस्य  दत्तकऩरु्त्रविषयक् कवित ् अप्रकावर्त् 
वनबन्धग्रन्थ्।ग्रन्थऽेवस्मन ् दत्तकऩरु्त्रस्य विषय् सविस्तरां िवण शत्।विविधस्मवृतष ुधम शर्ास्त्रषे ुच िवण शतषे ु
व्यिहार् अन्यतम्। धमशर्ास्त्राऱोवचतविषयीभतूस्य व्यिहारस्य अष्टादर्स ुव्यिहारोऩदरे्षे्वन्यतमो 
वह दायभाग्।अर्त्र दायभागिवण शतषे ुद्वादस ुऩरु्त्रषे ुअन्यतमो वह दत्तकऩरु्त्र्।साधारणतया 
वऩण्डोदकावददानवियाय ैिांर्रऺणाय िा अऩरु्त्रको जना् स्ववऩण्डात ् सगोर्त्रादऩराद्वा गोर्त्राद ्यां ऩरु्त्रां 
गहृ्णावत स एि ऩरु्त्र् दत्तकऩरु्त्र् उच्यत।े 

उक्तस्य दत्तकोऱाहऱग्रन्थस्य रचवयता ऩवण्डत् रङ्गनाथ इवत।तस्य वऩतनुा शम श्रीवनिास इवत। 
दत्तरत्नाकर-दत्तकौमदुी-दत्तकचवन्द्रका-मीताऺरा-िरदाजीय-इत्यादीवन ऩसु्तकावन ऩया शऱोच्य 
स्वमतानगुणुां रङ्गनाथ् एतद्ग्रन्थां वऱवखतिान।्तने ऩसु्तकस्य प्रारम्भ ेऩिू शऩऺम ् उऩस्थाप्य उत्तरऩऺ े
स्वमतां प्रास्तौत।् 

अद्यािवध अप्रकावर्तत्वाद्ग्रन्थोऽयां र्ोधकरणाय सांगहृ्यत।ेदत्तकीभिनाथ ेकृतभे्यो 
ग्रन्थािरेभ्योऽर्त्र दत्तकभदेानाांस्तथा तभे्यो वरक्थादीनाां समीऺणादयां दत्तकोऱाहऱग्रन्थ् धमशर्ास्त्रषे ु
गरुुताां यावत।वकञ्च, दवऺणभारतस्य मसैरूु इवत प्रदरे् ेरवचतत्वात ् अवस्मन्ग्रन्थ ेदत्तकऩरु्त्रस्य ग्रहणविषय े
तर्त्रत्यानाां सामावजकानाम ् ऐवतहावसकानाां च प्रभाि् आसीन्न िा इवत वनरीवऺत ुां ग्रन्थोऽयां गिषेणाया 
विषयत्वने स्वीकृतम।् 



ग्रन्थादस्मात ् अष्टादर्र्तकस्य अविमकाऱत् उनविांर्वतर्तकऩय शिां  तत्काऱीनसमाजस्य 
दत्तकऩरु्त्रविषय ेधारणाविर्षेो जायत।ेग्रन्थप्रणतेायां दत्तकऩरु्त्रमिऱम्ब्य ग्रन्थर्त्रयां रवचतिान।्यथा- 
दत्तमहोदवध्, दत्तकोऱाहऱ्, दत्तरत्नाऩण् च।तदानीिनकाऱे समाज ेदत्तकऩरु्त्रग्रहणां सपु्रचवऱतम ् 
आसीत ् इवत ऻायत।े अत् सामावजक-ऐवतहावसकदृष्ट्या ग्रन्थस्यास्य गरुुत्वम ् अनस्वीकाय शम।् 

तर्त्र विधिाविधरुब्रह्मचावरस्त्रीसामान्यदै शत्तकीकरण ेकोऱाहऱग्रन्थो विर्षेतामवेत।एतवद्वहाय 
ऩरु्त्रग्राहप्रकारा्, दत्तकियोविर्षे्, भ्रातव्यस्वीकरणम ्, कन्यकास्वीकार्, भ्रार्त्रावदष ुधनविभाग् 
इत्यादयोऽर्त्र प्रामखु्यने ऩया शऱोवचता्। 

ग्रन्थसम्पादन ेमातकृाद्वयमिे महीर्रूस्थ Mysore Oriental Library- इत्यस्मात ् 
सांगहृीतम।्एतयोवि शिरणां ऩणू शतया प्रदत्तां (३२-३६) सांख्यके ऩषृ्ठ।े Triennial Catalogue of 

Manuscripts. Vol-10B  इत्यतः ग्रन्थस्यास्य मातकेृतराविषय े सम्पादनकममविमकाऱे 
ज्ञावितत्वादनिुऱब्धशे्च तविषय ेसम्पादनवििरण े(उिद्घात)े नावि उले्लखः। भाविकाऱे एताां सांगहृ्य िनुः 
सम्पादनां वियतावमवत आशांसनमवि। सम्पादनकाय ेर्ोधग्रन्थोऩोद्घात ेिवण शतनीवतमिऱम्ब्य प्राधान्यने 
अधो िक्ष्यमाणनीतयोऽनगुम्यि।े 

१. आदौ महीर्रूस्थग्रन्थागाराद ्मातकेृ सांगहृीत।े 

२. तत् वऱप्यनसुावरणी सांवऺप्तनामनी प्रदत्त।े 

३. प्राचीनतमाां प्रवतिणीकृत्य इतरत् अऺरावण सांतवुऱतावन ऩाठसांकऱनऩर्त्रषे।ु 

४. तत् समीक्ष्यि।े 

५. ऩाठभदे ेवनदोषऩाठग्रहणाथ ंऩया शऱोच्य ससमीऺाटीकोऽगहृीतऩाठ् ऩादविितृौ स्थाप्यत।े 

६. ग्रन्थािरेभ्य् सांकवऱतानाां कावरकानाां वर्ष्टिचनानाां च मऱूावन र्ोधीकरणाथ ंगहृीतग्रन्थ े
ऩादटीकायाांिािभा शियवि। 

७. वऱवऩकरभ्रमात ् दुष्टऩाठऩवरहाराथ ंग्रन्थािरै्  र्दु्धऩाठवनधा शरण ेचषे्ट्यत।े 



८. ऩनुरािवृत्तस्त्यज्यत।े 

९. एकस्यामनऩुऱब्धग्रन्थाांर्ोद्धरण ेमातकृािरां िीक्ष्य अनऩुवस्थतां ऩादटीकायाां स्थावऩतम।् 

१०. र्ब्दानऩुऱवब्धत् छन्दोभङ्गाद्वयैाकरणप्रवियामनसुतृ्य ऩदसांयोजनीवियत।े 

११. केनावऩ अथा शनिबोध ेयथादृष्टां ऩदां स्थाप्यत।े 

एतद्व्यतीत्य सम्पादनाथ ंऩाण्डुवऱवऩविऻानमप्यन्वय्यत।े 

अर्त्र र्ोधकमोऩोद्घात ेदत्तकोऱाहऱग्रन्थमवुिश्य ग्रन्थकाऱस्थानादीवन सविस्तारां 
ऩया शऱोवचतावन। तलु्यविषयात्मकग्रन्थािराणाां एका सचूी तथा मातकृयो् वचर्त्रप्रवतवऱऩी आदौ 
प्रदत्ता्।ऩनुि र्ोधग्रन्थाि ेश्लोकाध शऩावरभावषकोदृ्धतग्रन्थािराचाया शणाांि सन्दभ शग्रन्थस्यावऩ च सचूय् 
प्रस्तयूि।े  

ग्रन्थसम्पादनकाऱे िक्ष्ममाणकारणद्वयां प्रवतबन्धकतयागतम।् 

१. द्वाभ्याां ऩवुस्तकाभ्याां एकतराया् सांग्रहण ेविऱम्बनांस्तथा तर्त्र विनार्ीभतूऩर्त्रावण र्ोधकमशवण 
बाधकीभिवि। 

२.दत्तकोऱाहऱग्रन्थ ेउदृ्धतषे ुग्रन्थषे ुकेषाांचनानऩुऱवब्धत्वमवऩ बाधो भिवत।    

तर्त्रोनविांर्र्तकादौ प्रणीतऽेवस्मन्ग्रन्थ ेरङ्गनाथने प्राचाां मतमदृु्धत्य स्वमतप्रकार्त् 
दत्तकीकरणाथ शमिा शचीनमतविषय ेऻात ुां र्क्यत।ेदावऺणात्य ेरचनत्वादस्मात्तिरे्ीयरीत्यावदवभरयां ग्रन्थ् 
प्रभावित इवत स्पष्टतया ऱक्ष्यत।ेभारतीयधमशऩरांऩरानसुारतोऽवस्मन ् दरे्काऱप्रभािस्तथा तत्काऱे 
दत्तकीकरणमवऩ अनमुात ुां स ांभयूि।े  

महता प्रयत्नने र्ोधीकृतऽेवस्मन ् ग्रन्थ ेप्रकावर्त ेसवत दत्तकविषयां ऻात्वा एके ऱाभावन्वता 
भियेवुरवत आर्ांसावस्त।विमर्ीकृतावन्वहाय कावनचन ऩनुरिकार्् भविष्यवत।   

१. अऩरा मातकृा अऱप्स्यि सम्पादन ेऩनुरयवतष्यि। 



२. ग्रन्थसम्बवन्धष ुअप्राप्तग्रन्थािरावदष ुप्राप्तषे ुऩणूा शङ्गसमीऺा अभविष्यत। 

३. ग्रन्थस्य यथाथ शकाऱवनणते ुां अवधकयत्नोऽऩके्ष्यत।ेग्रन्थकारविषयऽेवऩ अनसुांधानाय श्रीरङ्गऩत्तनादौ 
ऺरे्त्रसमीऺा वियते। 

४. ग्रन्थस्य टीकावदसांधानकृत ेप्रयत्यते। 

५. आांऱोभाषानिुादकृत ेमन्यरेन।् 

उऩवर िवण शतान ् विषयान ् आवश्रत्य ऩरिवत शवन काऱे सविस्तरां र्ोधकाय ंकत ुशम ् आग्रह् ित शत।े अवऩ च 
यवद कोऽवऩ विषयऽेवस्मन ् र्ोधकाय ंकत ुशम ् इच्छवत तवहि कथञ्चन अननु्मोवचतानाां तथ्यानाम ् उन्मोचनां 
भिवेदवत र्म।्  
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This research aims to highlight several previously unrecognized, yet important, portions of the 

text Saṅgītapārijāta, to reconstruct the entire text, its context, and its influence on the 

contemporary history of Indian Musicology. This project tries to bring a revised edition of 

Saṅgītapārijāta, (bilingual) by assessing all the available original manuscripts of the text, the 

earlier editions, and secondary sources and references. Also, the work incorporates the rare 

findings of the portions of Tālādhyāya and Vādyādyāya of Saṅgītapārijāta, which are available 

only in a few very old and rare publication volumes of the Southern parts of India. The primary 

objective of this research was to highlight the incorporation of new findings regarding the 

treatise Saṅgītapārijāta and the change in the cultural history of textual musicology in India. The 

work also evaluates the musical interpretation available in the text by appreciating it in the light 

of modern research techniques. Finally, this work also illustrates the major facts of the 

termination or unavailability of the traditional dance chapters (Nrityādhyāya) under the extreme 

pressure of social taboo against the practice of dance in general mass life, particularly by women. 

  

 

The tradition of Indian musicology is a journey of musical innovations and the documentation of 

cultural history through the ages. Indian musicology is a vast and intricate field that delves deep 

into the rich heritage of music in India, encompassing its history, theory, and cultural 

significance. From classical ragas to contemporary fusion, Indian music presents a tapestry 

woven with diverse traditions, each contributing uniquely to the nation’s auditory landscape. 

Indian musicology boasts a profound history that intertwines with the country’s cultural fabric, 

reflecting its evolution from ancient texts to modern interpretations. By exploring this fascinating 

subject, one can witness how music, as more than just an art form, has played a pivotal role in 

shaping societal values and traditions. The cultural history of India delves deep into the 

milestones that mark the history of Indian musicology, tracing its roots and celebrating its vibrant 

legacy. The long tradition of the textual and intellectual study of Indian music has offered quite a 

good number of treatises highlighting the origin and development of the performing arts as a 

significant part of the cultural heritage in India. Indian music, as a glorious part of our cultural 

heritage, started its journey from time immemorial and created a long history full of incredible 



potential. Vedic and post-Vedic literature offer lots of supporting evidence that stands as sincere 

proof of the importance of music in Indian civilization. Since very early days, scholars and 

performers have adopted various technical aspects to maintain the exact form of culture, 

performance, and practices like chanting, singing, dancing, instrument playing, and so on. These 

textual documentations provide a proper explanation of those technical sides hidden behind the 

musical performance. Whether it is the scientific theory of sound production or psychological, 

philosophical, and aesthetic aspects of any stream of Indian performing arts, all have been 

extensively illustrated and vividly documented in several forms of records, including Textual 

writings, inscriptions, temple reliefs, and so on. Among them, musical or musicological texts 

took the most important part in fulfilling the above purpose. The journey of Indian musicology 

can be traced back to the Vedic period, around 1500 BCE, when music was intricately woven 

into the spiritual practices of early Indian civilization. The Samaveda, one of the four Vedas, 

emphasizes the significance of music in ritualistic contexts, demonstrating its early association 

with spirituality and community cohesion. This ancient text contains melodies meant for 

chanting, laying the groundwork for both vocal and instrumental traditions in Indian music. The 

hymns of the Vedas not only reveal the technical aspects of music but also highlight its role in 

enhancing the religious experience, marking the beginning of a long-standing reverence for 

music in Indian culture. For instance, the name of Vedic Puṣpasūtra might be regarded as the 

oldest document of musicological literature in Sanskrit. This is because the work is 

representative of a whole class of technical works on Vedic recitation and provides us with 

detailed knowledge on meter, phonetics, musical notes, and many such related things. However, 

this vast technical literature has so far not solved the entire problem of understanding connected 

with the subject in different ages. Specifically, when the intermingling of cultural materials took 

place during foreign invasion, heterogeneous streams of typical problems grew in the field of 

scholarly venture. Due to this reason, gradually the system and style of writing is seen to be 

changed across all ages. But whatever the technical problems and changed style of writing, 

sincere scholars made a continuous tradition for bringing out proper explanations through textual 

documentation through the ages. Bharata, the author of Nātyaśāstra (1st Century B.C.),  Dattila, 

the author of Dattilam (2nd Century A.D.),    Matanga, the author of Bṛhaddeśī (5th-7th Century 

A.D.), Someśvara, the author of Mānasollāsa (1131 A.D.), Śarangadeva, the author of 

Saṃgītaratnākara (13th Century A.D.), Parśvadeva, the author of Saṃgītasamayasāra (13th 



Century A.D.), Rānā Kumbha, the author of Saṃgītarājā (1433-1468 .A.D.), Śubhankara, the 

author of Saṃgītadāmodara (2nd half of 16 C.A.D.) along with many other enlightened scholars 

have followed this hard way of textual tradition.  

Among the many interesting musical treatises written in Sanskrit, the ‘Saṅgītapārijāta’ 

composed by Pandit Ahoral has long been a source of curiosity among music lovers. A complete 

and pure manuscript of the entire book has not been recovered to date. A few common styles of 

writing the Saṅgītaśāstra were prevalent in the medieval period. The style of the Shastra writings 

was roughly like this: Mangalācharanam, which was followed by six chapters. These are 

Svarādhyāya, Rāgādhyāya, Tālādhyāya, Gitādhyāya or Prabandhādhyāya, Vādyādhyāya, and 

Nartanādhyaya. That is, Svarādhyāya. However, some time ago, Nishanka Śarangadeva, while 

writing his Saṃgītaratnākara (1235-40 AD), raised the question in Saptadhyāyi by incorporating 

a chapter called 'Prakirnakādhyāya' among the seven chapters or Saptādhyāya. When he saw 

that some other things, which should be included in Saṅgītaśāstra, had been left out. By 

combining those scattered things, he composed 'Prakirnakādhyāya', which was a new innovative 

style of compilation breaking the old rule or earlier style. Similarly, the innovative ideas of 

detecting new musical notes, following the practical music of medieval India, in Svarāprakarana 

of Saṅgītapārijāta are quite complicated and revolutionary. The entire text is written in the form 

of a poem or poetry following the traditional style of śāstras in ancient and medieval India. This 

analytical volume of Saṅgītapārijāta contains a full and correct text, a true and free translation, 

and a historical and critical introduction. It is therefore felt as a desideratum to the innovative 

field of research of Indian musicological texts. It is also a humble contribution to the field of 

research on Indian musicology or, at least, the first step towards a better edition of 

Saṅgītapārijāta.  

 

The primary objective of this research was to highlight the significance of revisiting the gaps of 

the cultural history by the reconstruction of the lesser-known part of Indian musicology in the 

medieval period. The work also focused on bringing up new elements of the history of textual 

musicology in India. The research highlights the new findings of the history of textual 

musicology in India through the reconstruction of the missing and incomplete parts 

(Vādyādhyāya and Tālādyāya) of the renowned text Samgītapārijāta. These unnoticed parts of 



the text were confined in the form of quotations in many other textual works of Indian music for 

a long time. These findings became an important part of the reconstruction of cultural history by 

exhibiting the entire form and functional utility of many different categories of musical 

instruments and their playing techniques. Among the other findings, the vast number of Marga 

and Deshi Talas and their application in contemporary music made this present work an 

interesting one. The other objectives can be listed like this – 

1. The appearance of the unnoticed area of this well-known text may also become a 

landmark in the field of musicological literature in the eastern tradition of India for many 

reasons. As the text Samgītapārijāta is the representative of the earlier history of Indian 

musicology, there remain possibilities of detecting new dimensions in the field of 

historical development in the field of culture.  

2. The text provides suitable links, which remain missing within India’s tradition of textual 

musicology. On the other hand, proper evaluation of the earlier scholars like Ahōbala was 

a need of the day to know their contribution as well as their social position.  

3. However, the texts constructed from manuscript reading have also opened a broad scope 

in the field of comparative study among various schools of musicology in contemporary 

India.  

4. It provides a rare opportunity to know the eastern schools of musicological treaties by 

observing the Samgītapārijāta minutely.  

5. Ahōbala’s Samgītapārijāta bridging the gap that existed between Ragamanjari (1570 

Century A.D.) and Sangita Damodara (16th Century A.D.) in eastern India.  

6. Not only that, the text exhibits the existence of an overall cultural continuum between the 

North Indian and the South Indian Music. Contemporary trends of musicological 

thoughts and culture are partially reflected in this revised edition of the text, which needs 

more critical analysis. Hence, the critical edition of Samgītapārijāta in print with musical 

annotations will certainly bring a new opening in the distinct sphere of musicology in 

India. There is every possibility that this complete and revised edition of Samgītapārijāta 

will occupy a high rank among the treaties on music.  

The most relevant contribution of the Work: 



The major relevance of this historical research is to get a detailed explanation and annotations of 

the musical interpretations available in an age-old, unnoticed part of the manuscript of the 

Sanskrit Samgītaśāstra named – Samgītapārijāta. The major relevance of this study can be 

arranged in the following manner – 

1. Through this work, a missing area of the musical history of the entire eastern India can be 

revealed and reconstructed properly. The proposed research concerns a rare Sanskrit 

manuscript that has a special significance in the field of Indian musicology since the 15th 

century onwards.  

2. Another important relevance for conducting this research is - to get an opportunity to 

answer many questions that have yet to be answered regarding the text and the author in 

the history of Indian music.  

3. Also, this study is a need of the day, particularly to search and identify the relationships 

between the textual history of Indian musicology before the 15th century and their links 

with the present.  

4. This study will certainly take an important role in understanding the history of the 

musicological tradition of India from the 15th century onwards.  

5. Most significantly, the present-day scholars of musicology and performing arts will get 

an opportunity to learn from this record.  

6. Furthermore, this historical research helps to identify prominent musicologists like 

Ahōbala (the author of the text Samgītapārijāta) in this field and their contributions.  

7. In addition, this research will encourage interdisciplinary inquiry and understanding.  

A detailed study of the rare manuscripts of Samgītapārijāta provides scholars with a better 

understanding of the development of an age-old tradition of textual musicology and music 

scholarship in India, as it is still an underrepresented aspect of historical ethnomusicology and 

archival research.   

The Outcome of The Work 

Ahōbala, the author of Samgītapārijāta was incidentally not a very well-known figure in early or 

late medieval musicological literature. This may be accounted for by the fact that a very limited 

number of works on music are attributed to his authorship. The present work Samgītapārijāta 

seems to be his only work on musicology that has been found yet. However, historical records 



show that Ahōbala has written several Sanskrit texts on various other subjects. Eminent 

philosopher Dr. P.V. Kane is successful through some light on the entire works of Ahōbala. 

Incidentally, these verses are the same as the verses written in the introduction of many of his 

other works.  

This research will also scrutinize the position of the text Samgītapārijāta in the age-old tradition 

of Indian musicology and the music scholarship as reflected in the subjective discourses of the 

treatise. The question will be addressed in which way changing social values and political 

situations have encouraged scholars to move from an analytical scrutiny of melodic modes, 

following the analytical approaches of Indian musicology or gāndharva vidyā, to the freer, 

narrative texts that elucidate melodic structures through short, lyrical descriptions. The 

Samgītapārijāta is an indicator of the transformation and reformation of Indian textual 

musicology in the middle of the 16th century. Through an examination of the historical context 

of the treatise, my research also aimed to address the question of whether the traditional, 

analytical style of Indian textual musicology has retained its importance after the emergence of 

new approaches in musicological writing, and whether earlier approaches have been affected by 

declining patronage in the changing political and cultural landscape of modern India. However, 

the proper reconstruction of Samgītapārijāta in the form of a revised edition was needed to fill 

the gap in the path of textual musicology. 

 

The Author and His Work 

This work illustrates the historical importance of the 17th-century Indian musical treatise 

Saṅgītapārijāta of Ahōbala. The present work also discusses the text's historical position, its 

different editions, and its relationship to other musical works of the period. Saṅgītapārijāta 

originally covered all three aspects of classical Indian music - vocal music, instrumental music, 

and dance - but editions were missing parts on dance. Only a few musical treatises from southern 

India, like the earliest editions in 1884 and 1897. Later editions included Hindi and other 

language commentaries. The text is an important source for the musical treatises 

Rāgatattvavibōdha and Hṛdayprakash.1 

                                                           
1 Published as an article in the Journal Swarbharati 2018, Bharatiya Vidya Bhavan, New Delhi, pp.31-48 



Ahōbala is the author of Saṅgītapārijāta, a work on 'Saṅgīta'. ('Pārijāta' is the name of a 

celestial flower.) It appears to have been written in the 17th century, and the exact date of its 

composition and details about the author, except for the name of his father Kṛṣṇa Paṇḍita, are 

not known. Out of the three limbs of 'Saṅgīta', namely, Gīta, Vādya, and Nṛtta, the available 

editions of the work contain only sections on Gīta (Rāga-Gīta-kāṇḍa) and Vādya (Vādya-Tāla-

kāṇḍa).  

This author has consulted two published editions of Saṅgītapārijāta. The first one was 

published in 1884 in Kolkata, edited by Jībānanda Vidyāsāgara. The second one was brought out 

in 1897 by Śrīdhara Gōndhalēkara of Pune. While the Kolkata edition contained only the Rāga-

gīta-kāṇḍa ending with the Rāga-prakaraṇa, the Pune edition, includes the remaining part of 

Rāga-gīta-kāṇḍa also and the entire Vādya-tāla-kāṇḍa.  

When we survey the manuscript catalogs for details of Saṅgītapārijāta, we can locate one in 

Bikaner which contains a 'Nṛtya-kāṇḍa' (Premalatha V 2001). Thus, Sangītapārijāta did indeed 

expound on all three components of Saṅgīta, namely, gīta, vādya, and nṛtta (nṛtya). Recent 

research by Katherine Schofield on a commentary on this text in Persian also endorses this, since 

the portions on nṛtya also find discussion (personal communication). 2 

Ahōbala himself is seen to be responsible for the confusion in the extent and scope of the work. 

The work starts with an introduction in which the author invokes the Gods who delighted 

themselves in music.  He acknowledges his indebtedness to ancient authorities like Mataṅga and 

Kaśyapa.  He then lists the topics to be delineated in the work. This pertains only to the first 

Kāṇḍa, namely, the Raga-gīta Kāṇḍa. So, the fault seems to lie in the presentation of the table of 

contents itself, which limits the list of contents itself to that of the first part 'Rāga-gīta Kāṇḍa', 

without giving any clue regarding the presence of two more kāṇḍa-s in the work. Or else, from 

the concluding verse of the portion listing the contents, - 

ŮबɀलƗणम् चाũ लƘ वाƨेयकाįरणः  ।  

गायन˟ गुणा दोषा इित काǷेऽथŊसङ्Ťहः  ।। 

we should perhaps take the word 'kāṇḍē' to suggest that other 'kāṅḍa/-s' (parts) too existed.  

                                                           
2 Sangitaparijata (Note by N.Ramanathan), Sangitaparijata (Note by N.Ramanathan) | PDF | Classics, pp. 1-2. 



The colophon at the end of the first Kāṇḍa reads thus – 

इित ŵीकृˁपİǷतसुताहोबलपİǷतिवरिचते सǀीतपाįरजाते रागगीतिवचारो नाम काǷः  Ůथमः  । 

Again, in the Gōndhalēkara publication of 1897, the second part has this colophon. 

इित ŵीकृˁपİǷतसुताहोबलपİǷतिवरिचते सǀीतपाįरजाते वाȨतालकाǷे िȪतीयः  समाɑः  । 

समाɑोऽयम् सǀीतपाįरजातः  । 

The colophon announces the conclusion of the second part of the text. It is unlikely the statement 

"samāptō'yam saṅgītapārijātaḥ" was in the original manuscript since Ahōbala did write a third 

part and quite likely the statement was supplied by the editor Gōndhalekara, himself. 

To draw comparisons, in an earlier text, namely, the Saṅgītaratnākara of Śārṅgadēva, we 

observe that the 'List of contents' (padārthasaṅgraha) in the introductory section details the 

contents of the all the seven chapters that comprise the book and that the text does include all the 

seven is well known.  

Again, in the 'Saṅgītasudhā' of Raghunātha Nāyaka / Gōvinda Dīkṣita, the 'padārthasaṅgraha' at 

the beginning lists contents of all its seven chapters although the available manuscripts and the 

printed edition have only the first four chapters. 

So it is strange that Ahōbala should choose to make a mention of only the first part and its 

contents at the beginning of his work. 

 

Earlier Publications of Saṅgītapārijāta and Biographical Details: 

 E te Nijenhuis (1977:42) gives a comprehensive list of publications of Ahōbala's 

Saṅgītapārijāta 

 1) edited by K. Vēdāntavāgīśa and Ś.P.Ghōṣa, Kalkatta 1879 

 2) edited by J.Vidyāsāgara, Kalkatta 1884 (noted above) 

 3) published in SM [Saṅgītamīmāṃsak, Pune] I (1886), no.12 

 4) published in Aruṇōdaya I (1891), no.10 



 5) (complete) edited by R. Ś. Gōndhalēkara, 1897 

 6) with Hindi comm., edited by Kalind, Hathras 1940, 1941, 1971. 

 7) with Hindi comm., edited by S Kōvid, Hathras, 1956 

 8) with Bengali translation and notes by Ś.Mitra, Kalkatta 1959 

 

 To this could be added a Tamil translation by Paṇḍita Kṛṣṇamācārya (1951), although 

there is no information available regarding the extent of the main text that was covered.3  

This research also scrutinizes the position of the text Samgītapārijāta in the age-old tradition of 

Indian musicology and the music scholarship as reflected in the subjective discourses of the 

treatise. The question has been addressed in which way changing social values and political 

situations have encouraged scholars to move from analytical scrutiny of melodic modes, 

following the analytical approaches of Indian musicology or gāndharva vidyā, to the freer, 

narrative texts that elucidate melodic structures through short, lyrical descriptions. The 

Samgītapārijāta is an indicator of the transformation and reformation of Indian textual 

musicology in the middle of the 17th century. Through an examination of the historical context 

of the treatise, this research also addresses the question of whether the traditional, analytical style 

of Indian textual musicology has retained its importance after the emergence of new approaches 

in musicological writing, and whether earlier approaches have been affected by declining 

patronage in the changing political and cultural landscape of the following 18th century modern 

India. 

 

Review the contents of the text as available in the publication- 

 

1. Rāga-gīta Vicāra Kāṇḍa 

                                                           
3 Sangitaparijata (Note by N.Ramanathan), Sangitaparijata (Note by N.Ramanathan) | PDF | Classics, p. 2. 



This part of the work starts with the description of the production of Nāda, two forms of Nāda - 

Āhata and Anāhata, the division of nāda into mandra, madhya and tāra, Śruti, Śruti-jāti and 

goes on to the subject of Svara and its Śuddha and Vikṛta varieties.  

ŚUDDHA-VIKṚTA SVARA-S 

Śruti 

No. 

Śuddha-svara Vikṛta-svara (kōmala) Vikṛta-svara (tīvra) 

1   
Tīvra-Niṣāda 

2   
Tīvratara-Niṣāda 

3  Mṛdu-Ṣaḍja 
Tīvratama-Niṣāda 

4 Ṣaḍja   

5  
Pūrva-Ṛṣabha 

 

6  
Kōmala-Ṛṣabha 

 

7 Ṛṣabha 
Pūrva-Gāndhāra 

 

8  
Kōmala-Gāndhāra Tīvra-Ṛṣabha 

9 Gāndhāra 
 Tīvratara-Ṛṣabha 

10  
 Tīvra-Gāndhāra 

11   
Tīvratara-Gāndhāra 

12  
Mṛdu-Madhyama Tīvratama-Gāndhāra 

13 Madhyama  
Atitīvratama-Gāndhāra 

14   Tīvra-Madhyama 

15   Tīvratara-Madhyama 



16  Mṛdu-Pañcama Tīvratama-Madhyama 

17 Pañcama   

18  Pūrva-Dhaivata  

19  Kōmala-Dhaivata  

20 Dhaivata Pūrva-Niṣāda  

21  Kōmala-Niṣāda TĪvra-Dhaivata 

22 Niṣāda  TĪvratara-Dhaivata 

 

During the illustrations of Śuddha-Vikṛta svaras, the earlier text Svaramēlakalānidhi of 

Rāmāmātya, has used the names like pañcaśruti-ṛṣabha and ṣaṭśruti-ṛṣabha for the svaras with 

augmentation in intervals. Rāgamañjarī of Paṇḍarīka Viṭṭhala uses names like Ēkagatika-ṛṣabha 

and Dvigatika-ṛṣabha. Rāgavibōdha of Sōmanātha (1945:25:1,32) uses names like Tīvra-ṛṣabha 

and Tīvratara-ṛṣabha. The same svara names are found in Saṅgītapārijāta too. 

Grāma and Mūrchanā:  

The Grāma and its three forms (in seven svara organizations) like - Ṣaḍja, Madhyama, and 

Gāndhāra are described with different intervallic sequences. 

The next subject with a detailed illustration is Mūrchanā. After listing the traditional Seven 

mūrchanā-s of Ṣaḍjagrāma, new varieties are formed by replacing the śuddhasvara-s by 

vikṛtasvara-s, one by one. Similarly, in the Madhyamagrāma too, many mūrchanā varieties are 

formed. In short, a huge number of Prastāra-s of mūrchanā are arrived at, and the methods of 

arriving at the form of a Prastāra from its Serial number, known as 'Naṣṭa', and computing the 

serial number when the Prastāra form is given, which is 'Uddiṣṭa', are described.  

Varṇa and Alaṅkāra:  

After explaining the four Varṇa-s, Sthāyi, Ārōhī and Avarōhī and Sañcārī, denoting the four 

kinds of movements that melodies broadly take, a detailed description of Alaṅkāra-s is 

presented. Ahōbala's Alaṅkāra-s include some new ones too.   



Initially, the Alaṅkāra-s that have been described traditionally in texts like the 

Saṅgītaratnākara, classified under the four Varṇa-s, Sthāyī, Ārōhī, Avarōhī and Sañcārī Varṇa-s 

are described. Then a set of seven alaṅkāra-s intended for songs (gīta) which are set to tāla-s are 

described, followed by a set of five alaṅkāra-s for Rāga enhancement. 

Gītōpayōgī-alaṅkāra: 

No. Name Tāla Prastāra 

1 Indranīla Dhruva sa ri ga ma ga ri sa ri ga ri sa ri ga ma  

2 Mahāvajra Maṇṭha sa ri ga ri sa ri sa ri ga ma 

3 Nirdōṣa Rūpaka sa ri sa ri ga ma  

4 Sira Jhampa sa ri sa ri ga sa ri ga ma 

5 Kōkila Tripuṭa sa ri ga sa ri ga ma 

6 Āvarta Aḍḍa sa ri ga ri sa ri sa ri sa ri ga ma 

7 Sadānanda Laghu sa ri ga ma  

  गीतोपयोिगनः  सɑतालयुƅाः  ŮदिशŊताः  । Ahōbala (1897:31:288ab) 

Rāga-alaṅkāra:  

A detail list Rāga-alaṅkāras is given with the names lke -1. Cakrākāra, 2 Java, 3 Śaṅkha etc.  

 

Gamaka:  

 Gamaka seems to have been mentioned earliest in Bṛhaddēśī and all the later texts 

describe the varieties. The set of Fifteen Gamaka-s of Saṅgītaratnākara has been commonly 

accepted and reproduced by later texts.  

Tiripa Sphurita Kampita Līna Āndōlita 

Vali Tribhinna Kurula  Āhata  Ullāsita 

Plāvita Humphita Mudrita Nāmita Miśrita 

 



The positions of Svara-s on a Vīṇā:  

Ahōbala defined the svaras in terms of the speaking length of a plucked string. For instance, 

when a string sounding Madhyasthāna-ṣaḍja is stopped at the midpoint, the emerging sound is 

Tārasthāna-Ṣaḍja.  When it is stopped at the mid-point between Madhyasthāna-ṣaḍja and 

Tārasthāna-ṣaḍja, the resulting sound is Madhyasthāna-madhyama. 

ˢर˟ हेतुभूताया वीणायाʮाƗुषȕतः  । 

तũ ˢरिवबोधाथō ̾थानलƗणमुǉते ।। 

ȰɊवİǅɄवीणायां मȯे तारकसंİ̾थतः  ।  

उभयोः  षड्जयोमŊȯे मȯमं ˢरमाचरेत् ।।   

Mēla: 

The subject of Mēla-s is taken up next. Mēla is defined thus - 

 मेलः  सवरसमूहः  ˟ाūागवयǣनशİƅमान् । (1897:36:330ab) 

Translation: "Mēla is a collection of svara-s having the potential to manifest the rāga."  

This appears a bit exaggerated since a mēla is merely a collection of seven svarasthāna-s under 

which rāga-s with svara-s affiliated to those svarasthāna-s are classified. It cannot possess any 

other character of a rāga. 

Mēlas & Rāgas 

1 Śuddha-mēla Saindhava Dhanāśrī Nīlāmbarī Mālavaśrī 

Māru Manōhara Tailaṅga  

2 Gauri Mallāri Lalitā Bahulā Kaumārī 

Rēvā Maulā Mālavagaula Asāvarī 

Pahāḍī Maṅgalakauśaka Pūrvī Nādarāmakriy

ā 



Trivaņī Surālaya Arjuna Śarvarī 

3 Mukhārī  Śivavallabhā   

4 Bhairavi  Simharava   

5 Ābhīrī  Ḍhakkā Ābhīrināṭa  

6 Sāraṅga  Sāraṅgagaula   

7 Mālava  Dīpaka Paṭhamañjarī Dakṣipā 

Auttaragurjarī    

8 Śaṅkarābharaņa  Baḍahamsa Sālaṅkanāṭa Chāyānaṭa 

Kaṅkaņa Śaṅkarānanda   

9 Vēlāvalī  Naṭanārāyaņa   

10 Nāṭya  Kumuda Cakradhara  

11 Śrīrāga  Sōraṭhī   

12 Kalyāņa  Kalyāņavarāṭī Kalyāņanāṭa Kōkila 

Airāvata Rājadhānī   

 

Raga:  

In the beginning, Ahoval classifies rāga-s according to the time of their performance. 

After this classification, the rāga-s are taken up individually and their characteristics are 

described. The characteristics related to the Aṃśa svara, Graha svara, Nyāsa svara, Varja svara, 

passages of svara-s exemplifying the melodic movement, and the time of the day appropriate for 

the raga.  

Prabandha: 

Description of the Prabandha-s follows the delineation of rāgas. First, an account of the Dhātu-s 

and the Aṅga-s and classification of Prabandha-s is given. The Prabandha-s are then 



individually described.  After the prabandha-s of Sūḍa, Āli, and Viprakīrṇa variety, some extra 

forms are taken up.  

 These are:  Cindu, Daru, Aṣṭapadī, and Dhruvapadam. 

Finally, in the Rāga-gīta-vicāra-kāṇḍa, the characteristics of a Vāggēyakāra and the Guṇa-Dōṣa 

of a singer are delineated. 

 

2. Vādya-tāla Kāṇḍa 

There are two parts in this chapter, the first one dealing with Vādya and the second with Tāla. 

A) Vādya:  

First, the vādya-s are classified under the usual four groups.  

Tata, Ānaddha (Avanaddha), Suṣira and Ghana.  

(i) The Tata vādya: 

a. Rudra Vīṇā     b. Brahma Vīṇā  c. Taumburam     d. 

Svaramaṇḍalam 

e. Pinākī         f. Kinnarī   g. Daṇḍī           h. Rāvaṇakara 

(Rāvaṇahasta) 

Among the instruments described, Taumburam is of interest to us. There are two types – 

Nibaddha-Taumburam and Anibaddha-Taumburam.  

 Although the name 'Taumburam' resembles the name of the well-known instrument 

'Tambūrā' ('Tānpurā' in Hindustani music), it is not certain if the two Taumburam-s have 

anything in common with the latter. In the Saṅgītapārijāta (1897:80-84) the description of the 

Taumburam follows that of the Rudra-vīṇā and the Brahma-vīṇā.  

ii. Ānadda vādya:  



The instruments mentioned in this class are - Mṛdaṅga, dundubhi, Bhērī, Ḍamarū, Paṭaha, 

Cakravādyam, Huḍukkā and so on. The author has also discussed about the instruments which 

possess characteristics of both Ānaddha and Tata, e.g., Ḍhakka and Ravāva. 

 

iii. Suṣiravādya: 

The Suṣiravādyas described are: Sunādi, Muralī, Pāvā, Śṛṅga, Nāgasara, Kāhalī, Mukhavīṇā   

, Vakrī, Tuṇḍakini, Caṅgu, Śaṅkha, Patrikā.  

Caṅgu mentioned here is same as the Mōrsiṅga (Mōrcaṅga in Rajasthan) of today and has 

the first textual mention in this work. This has a counterpart in the West known as the Jew's 

Harp. Although a metallic instrument with a vibrating metal reed, it has been classified as Suṣira 

vādya, probably because of using the mouth as a resonator. 

 

iv. Ghanavādya: 

The Ghanavādyas described are: Tāla, Jhallarī, Ghaṇṭā, Jayaghaṇṭā, Ghaṭa, Jalayantram, 

Kṣudraghaṇṭā, Kalpataru, Kāṣṭatāla 

Jalayantram seems to be the same as the Jalataraṅgam of today and this would be the earliest 

reference to this instrument. Although a melodic instrument, perhaps because of the dense nature 

of the vibrating vessel, it seems to have been classified as a Ghana-vādya. 

B) Tāla: 

In this Adhyaya the author describes the ten vital aspects of Tāla collectively called the Tāla-

daśa-prāṇa. These are: Kāla, Mārga, Kriyā, Aṅga, Graha, Jāti, Kalā, Laya, Yati, Prastāra 

While most of the Prāṇa-s conform to the standard definitions seen in other texts, Jāti is slightly 

different. Ahōbala speaks of eight varieties of Jāti, instead of the usual five and the eight are - 

Ēkākī, Pakṣiṇī, Tryaśra, Catasra, Khaṇḍa, Vṛttu [Ṛtu], Miśra, Saṅkīrṇa, and they denote 

respectively, the time of values, one to eight varṇa-s, starting with one. 



The verses from Saṅgiṭapārijāta describing the eight jāti-s, appearing in an early 18th century 

text Gītacandrōdaya of Narahari Cakaravarti (1982:112). In this work, the jāti with 6 varṇa-s is 

'rtu', which numerically is the appropriate name. While describing the Tāla-s, first those of the 

Mārga class are taken up. These are :   

(i) Caccatpuṭa         (ii) Cācapuṭa  (iii) Saṭpitāputraka  (iv) Sampakvēsṭāka       (v) Udghaṭṭa  

One unusual feature is the prescription of 'pāṭakṣara' or drumming syllables for these tāla-s. The 

tradition of furnishing pāṭākṣara for tāla can be met with in texts like Saṅgītōpaniṣatsārōddhāra 

of Sudhākalaśa (1961:23-53:2,39-98), dated 1350 CE., but in that work these are mentioned only 

for Dēśītāla-s. In Saṅgītapārijāta we have the pātākṣara for even mārga tāla-s like Caccatpuṭa, 

Cācapuṭa and others, illustrated in Ēkakala, Dvikala, Catuṣkala and Aṣṭakala forms. A sample is 

presented below. 

Ŭवािदिभः  िŢयािभʮ ताला एते युताः  । 

तȅɉागाŊनुसारेण कलायुƅा भवंित िह ।। 

समवणŖȥवा जाितमाŊगŊतालेषु संमता । 

अथ पाटाʮ कȚंते मागŊतालानुसाįरणः  ।। 

उƅवणŊŢमेणैव नृȑगीतानुसाįरणः  । अथ उदाहरणम् – 

तक िकणाक् कुजग भुǀ णाङ् झŐ, सįरकु ।। टकु िकिड िकिड । िढं िढं ।। तथिदिदनन थां ।। 

इित Ŭुवमागő चंचȋुटः  ।।  Ahōbala (1897:109) 

The Forgotten Nrityadhyaya of Samgita Parijata  

According to scholars, there was a particular chapter dedicated to dance (Nrityadhyaya ) in the 

Sangeet Parijat. This matter is also mentioned in some musical texts of South India. But 

incidentally, since the Middle Ages, the participation of women in dance has been highly 

condemned. Especially, professions like prostitution were associated with the body posture of 

dance. Therefore, the discussion of dance also gradually disappeared from the scriptures. This is 

why we do not see any dance lessons like the ancient Sangita Shastras in the music texts of the 

Middle Ages. 



Throughout the entire research, a detailed study of the manuscripts and earlier editions of 

Samgītapārijāta has provided me with a better understanding of the development of an age-old 

tradition of textual musicology and music scholarship in India, as it is still an underrepresented 

aspect of historical ethnomusicology and archival research.   
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   যফীন্দ্রবাযতী বফশ্ববফদযারবয়য আবথনক অনুদাবন (দুই রি িাকা ভাি) ‚কবফতা঩াবিক ঩বিকা ঑ ফাাংরা 
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পিষ্টায় কীবাবফ একবি ঩বিকা প্রবতষ্ঠান ঴বয়বের এফাং পজরায প্রতযন্ত অঞ্চর পথবক কবফবদয করকাতায় 

প্রবতবষ্ঠত কযায কাবজ এই ঩বিকা কাজ কবযবের তা তুবর ধযায পিষ্টা কযা ঴বয়বে। প঩াস্টভডানন ফাাংরা 

কবফতা প্রিায ঑ প্র঳াবযয ঳দা ঳বিষ্ট বের এই ঩বিকা। 

   ‘কবফতা঩াবিক’ কবফতািিনায বনজফা঳বূবভ রূব঩ বনবজবক প্রবতবষ্ঠত কবয কবফতায প্রবতষ্ঠান, কবফবদয 

প্রবতষ্ঠান ঴বয় উবিবের কীবাবফ তায অবেলণ কযা ঴বয়বে এই গবফলণা প্রকবে। অবনবকয ভবত 

‘কবফতা঩াবিক’ প্রবতষ্ঠাবনয বফবযাবধতা কবয এব঳বে। প্রবাত পিৌধুযী ফরবতন—‚আভযা প্রবতষ্ঠান 

বফবযাধী নই, আভযা বনবজবদয একিা প্রবতষ্ঠান রূব঩ পদব  এফাং পদ বত িাই।‛ ‘কবফতা঩াবিক’-এয ২৫ 

ফেয ঩ূবতন উৎ঳ফ ঳াং যায় প্রবাত পিৌধুযী ফবরন— 

‘এই প্রজবেয ৯০ জন কবফ উবি এব঳বে ফা আ঳বফ কবফতা঩াবিক পথবক এই দাবফ আভযা 

কযবে। ফুদ্ধবদফ ফ঳ু ঳ন্ধান বদবয়বেবরন ফাাংরা বালায আ঩াতত প঱ল ভ঴ান কবফ জীফনান্য। 

আজ পথবক ৫০ ফেয ঩য প্রভাবণত ঴বফ কবফতা঩াবিক-঑ ঳ন্ধান বদবয়বের আয এক ফা 

একাবধক ভ঴ান কবফয।’  



   কবফতাবক ঑ কবফতায ঩বিকাবক কবপ ঴াউ঳ ফা ন্ন িবরেবয আফদ্ধ না পযব  বাযতফবলনয বফববন্ন 

প্রাবন্ত েবড়বয় পদফায কথা পববফবেবরন প্রবাত পিৌধুযী। দ঱ ফেবযয  িনা঩বি পদ বর পদ া মাবফ 

করকাতায ফাইবয কবফতাবক পজরায প্রতযন্ত অঞ্চবর প঩ৌঁবে পদফায কাজ কবযবের ‘কবফতা঩াবিক’। দ঱ 

ফেয ধবয এই ঩বিকা প্রকাব঱য ঩বয ঳ম্পাদবকয ভবন ঴বয়বের— 

‘কবফতা঩াবিক প্রকাব঱য ঩য একবি ফাবণবজযক ঳াব঴তয ঩বিকায় তরুণতভ কবফবদয কবফতা 

প্রকা঱ ঳঴জতয ঴বয়বে।’ 

কাযণ ব঴঳াবফ বতবন ভবন কবযবেবরন ১৯৯৩ ঳াবরয ঩য ‘কবফতা঩াবিক’ নাভক প্রবতষ্ঠাবনয নীবি বফববন্ন 

প্রাবন্তয কবফযা পমবাবফ ঳ভবফত ঴বির তাবত প্রবতষ্ঠাবনয রুরুবরে বকেুিা ঴বর঑ কবভ মাবির। পম কাযবণ 

একজন কবফয স্থাবন েয়জন কবফয কবফতা প্রকা঱ প঩বত রাগর, এবত ফাাংরা কবফতায রাব ঴র। 

ফাবণবজযক কবফতা ঩বিকারুবরবত প্রবতবষ্ঠত কবফবদয কবফতা প্রকাব঱ত ঴ত। বকন্তু ‘কবফতা঩াবিক’ 

঩বিকায় ঳ভগ্র ঩বিভফবগয নতুন প্রজবেয কবফবদয কবফতা প্রকাব঱ত ঴ত। ‘কবফতা঩াবিক’ ঩বিকা 

ফাাংরা কবফতাবক ঩ারবি পদফায িভতা পদ াবত প঩বযবের। বনয়বভত প্রকাব঱ত ঩বিকায তাবরকা কযা 

঴বর ঳ফায আবগ ‘কবফতা঩াবিক’-এয নাভ কযবত ঴বফ। ফণনভয় দ঱বকয কবফ প্রবাত পিৌধুযী প্রবত ঩বি 

বনয়বভতবাবফ ‘কবফতা঩াবিক’ প্রকা঱ কযবত ঳িভ ঴বয়বেবরন। তাাঁয ভবত— 

‘ভানুল মতবদন ঩মনন্ত স্বপ্ন পদ বফ ততবদন কবফতা঑ থাকবফ।’ 

কবফতাবক এবগবয় বনবয় মা঑য়ায কাবজ এই ঩বিকা কাজ কবয িবরবে। ‘কবফতা঩াবিক’-এয ২৫ ফেয 

঩ূবতন উ঩রবি এক অনুষ্ঠাবন প্রবাত পিৌধুযী ফবরন— 

‘কবফতা঩াবিক পথবক মাাঁবদয আত্মপ্রকা঱, তাবদয ভবধয পথবক ভাি বতনজন মবদ ঳ভয়বক 

অবতক্রভ কবয বিবক থাকবত ঩াবযন—তা঴বরই আভাবদয ঳াভবগ্রক ঩বযশ্রভ ঳াথনক।’ 

ফাাংরা কবফতায জনয তাাঁয এই ভবনাবাফ পথবক আভযা ফুবে বনবত ঩াবয ‘কবফতা঩াবিক’ ঩বিকায 

উবে঱য। বতবন পম ঳াংকে ভাথায় বনবয় ঩বিকা প্রকাব঱য কথা পববফবেবরন তা আজবকয প্রবতবষ্ঠত 

অবনক কবফয কথাবত স্পষ্ট। নবয়য দ঱বকয প্রবতবষ্ঠত কবফ মাযা কবফতা বর বত এব঳বেবরন তাাঁবদয 

অবনবকযই প্রথভ কবফতা এই ‘কবফতা঩াবিক’ ঩বিকায় প্রকাব঱ত ঴বয়বের। বফাং঱ ঱তাব্দীয প঱ল দ঱বক 

কবফতা নানা বফফতনবনয ভবধয বদবয় নতুন রূব঩ প্রবতষ্ঠা রাববয পিষ্টা কযবের। প঳ই ঩বযফতনবন 

‘কবফতা঩াবিক’-এয বূবভকা কত াবন বের, তা পদ াবনায পিষ্টা কযা ঴বয়বে প্রকেবিবত। 



গবফলণা প্রকবেয উবে঱য ঑ ঳ম্ভাফনা: 

‘কবফতা঩াবিক’ ঩বিকা নবয়য দ঱বকয একবি জনবপ্রয় কবফতা ঩বিকা। এই ঩বিকাবিবত ভূরত নফীন 

কবফবদয কবফতা প্রকাব঱ত ঴বতা। নবয়য দ঱বকয কবফতায ঩বযফতননরুবর এই঳ফ তরুণতভ কবফবদয 

কবফতায় পদ া পগর। কবফতাবক করকাতায গবণ্ড োবড়বয় পজরায় পজরায় কীবাবফ েবড়বয় বদবত ঳িভ 

঴বয়বের একবি ঩বিকা তা পদ ায আগ্র঴ পথবকই এই প্রকে। আধুবনক কবফতায নতুন রূ঩দাবন এই 

঩বিকায অফদান অস্বীকায কযা মাবফ না। ফাাংরায় প঩াস্টভডানন বিন্তা-পিতনা বফস্তাবয এই ঩বিকায 

রুরুবরে঩ূণন বূবভকা যবয়বে। কবফতা ঑ কবফতা বফলয়ক নতুন নতুন বাফনায জে ঴বয়বের এই ঩বিকাবক 

পকন্দ্র কবয। কবফতায প্রবত বাবরাফা঳া ঑ বনযর঳ ঩বযশ্রবভয ভাধযবভ একবি পোি ঩বিকা ফিফৃবি 

঩বযণত ঴বয়বের। 

   প঩াস্টভডানন বিন্তা-পিতনা বফস্তাবয ঑ ফাাংরা কবফতায বফস্তাবয ‘কবফতা঩াবিক’ ঩বিকায বূবভকা 

কত াবন বের তায অবেলবণয উবেব঱য বফলয়বিবক ঩াাঁিবি অধযাবয় বফবক্ত কযা ঴বয়বে। 

প্রথভ অধযায়—ফাাংরা কবফতা঩বিকা ঑ ‘কবফতা঩াবিক’ ঩বিকায ইবত঴া঳ 

বিতীয় অধযায়—কবফতা ঳াংফাদ, এই঩বিয কবফ ঑ বাফনা, কাফয আবরািনা, বিিবাস্কমন ঳ভািায (১৯৯৩-২০০২)  

তৃতীয় অধযায়—প঩াস্টভডানন পিতনা বফকাব঱ কবফতা঩াবিক প্রকা঱নী 

িতুথন অধযায়-- ‘কবফতা঩াবিক’ ঑ কবয়কজন বফব঱ষ্ট প঩াস্টভডানন কবফ 

঩ঞ্চভ অধযায়—বফাং঱ ঱তাব্দীয প঱ল দ঱বক ফাাংরা কবফতা বনভনাবণ ‘কবফতা঩াবিক’ ঩বিকায বূবভকা 

  

   প্রথভ অধযাবয়য ব঱বযানাভ – ―ফাাংরা কবফতা঩বিকা ঑ ‘কবফতা঩াবিক’ ঩বিকায ইবত঴া঳‖ বফলবয় 

বর বত বগবয় ‘কবফতা঩াবিক’ ঩বিকায আবগ প্রকাব঱ত ফাাংরা কবফতায ঩বিকা বফলবয় আবরািনা কযা 

঴বয়বে। ফুদ্ধবদফ ফ঳ু ঳ম্পাবদত ‘কবফতা’ ঩বিকা পথবক শুরু কবয ‘বনরুক্ত’, ‘একক’, ‘঱তববলা’, 

‘কৃবত্তফা঳’, ‘কবফ঩ি’, ‘দদবনক কবফতা’, ‘কবফতা ঳াপ্তাব঴ক’, ‘পকৌযফ’, ‘ফাবিকী’, ‘঳াম্প্রবতক’, ‘পজব্রা’, 

‘বজযাপ’, ‘িুধাতন’, ‘প্রবতিন্দ্বী’ ঩বিকারুবরয আবরািনা কযা ঴বয়বে। ফাাংরা কবফতায বফস্তাবয কবফতা 

঩বিকারুবরয উবে঱য কী বের তা পমভন পদ াবনা ঴বয়বে, ঩া঱া঩াব঱ কবফতা঩বিকা রূব঩ ‘কবফতা঩াবিক’ 

এই঳ফ ঩বিকারুবর পথবক পকাথায় আরাদা তা পদ াবনায পিষ্টা ঴বয়বে প্রথভ অধযাবয়। 



   বিতীয় অধযাবয়য ব঱বযানাভ—‘কবফতা ঳াংফাদ, এই঩বিয কবফ ঑ বাফনা, কাফয আবরািনা, বিিবাস্কমন 

঳ভািায (১৯৯৩-২০০২)’। এই অধযাবয় আবরাবিত ঴বয়বে ‘কবফতা঩াবিক’ ঩বিকায ঳ূবি঩বিয বফলয় 

বনবয়। নতুন নতুন বাফনা বনবয় ‘কবফতা঩াবিক’ ঩বিকা প্রবত ঩বি ঴াবজয ঴ত ঩ািবকয দযফাবয। 

‘কবফতা ঳াংফাদ’-এ প্রকাব঱ত ঴ত নতুন নতুন কবফবদয কাফযগ্রন্থ, কবফতায আবরািনা ঳বা, বফববন্ন 

঳াাংসৃ্কবতক ঳াংফাদ প্রকাব঱ত ঴ত। একবি ঩বিকা ঩াি কযবর ঩ািক শুধু কবফতা নয়, ব঱েকরা, বাস্কমন 

঳াংফাদ, কাফয আবরািনা঳঴ একাবধক বফলয় জানবত ঩াযত। ঳ভকাবরয পম পকাবনা কবফতা ঩বিকা এই 

প্রবিষ্টা কবযবন। বনয়বভত ঳ভয়কাবর পকাবনাযকভ বফযবত োড়াই একবি কবফতা ঩বিকা কত অববনফ 

঴বত ঩াবয তায দৃষ্টান্ত এই অধযাবয় তুবর ধযায পিষ্টা কযা ঴বয়বে।  

   তৃতীয় অধযাবয়য ব঱বযানাভ—‘প঩াস্টভডানন পিতনা বফকাব঱ কবফতা঩াবিক প্রকা঱নী’। এই অধযাবয় 

প঩াস্টভডানন বিন্তা-পিতনা বফকাব঱ ফাাংরা প্রকাব঱ত গ্রবন্থয কী বূবভকা বের তা পদ াবনায পিষ্টা ঴বয়বে। 

‘কবফতা঩াবিক’ ঩বিকা শুধু কবফতায ঩বিকা নয়, কবফতা঩াবিক প্রকা঱নী঑ বের। বনবজবদয প্রকা঱নী 

পথবক কবফতা ঳াংক্রান্ত গ্রন্থ প্রকা঱ কযা োড়া঑ ফাাংরা প঩াস্টভডানন কবফতা বফলয়ক একাবধক গ্রন্থ 

প্রকাব঱ত ঴বয়বের, পম গ্রন্থরুবর আভাবদয ফাাংরা বালায় প঩াস্টভডানন িিনাবক অবনক াবন ঳া঴াময 

কবযবের। এই অধযাবয় কবফতা঩াবিক প্রকা঱নী পথবক প্রকাব঱ত গ্রন্থতাবরকা঳঴ প঩াস্টভডানন পিতনা 

বফকাব঱ এই প্রকা঱নীয রুরুবরে প্রকা঱ কযা ঴বয়বে। 

   িতুথন অধযাবয়য ব঱বযানাভ—‘‘কবফতা঩াবিক’ ঑ কবয়কজন বফব঱ষ্ট প঩াস্টভডানন কবফ’। এই অধযাবয় 

‘কবফতা঩াবিক’ ঩বিকায ঳বগ  বনষ্ঠবাবফ মুক্ত এভন কবয়কজন বফব঱ষ্ট প঩াস্টভডানন কবফ, পমভন কবফ 

পগৌযাগ বভি (১৯৫৯-২০২০), কবফ প্রবাত পিৌধুযী (১৯৪৪-২০২২), কবফ নাব঳য প঴াব঳ন (১৯৫৮-

২০২০), কবফ ভরয় যায়বিৌধুযী (১৯৩৯-২০২৩) ঑ কবফ ঳ভীয যায়বিৌধুযী (১৯৩৩-২০১৬) এাঁবদয 

কবফতায় প঩াস্টভডানন বাফনা ঑ ফাাংরা কবফতায ঩ারাফদবরয বদকবিবক তুবর ধযা ঴বয়বে।  

   ঩ঞ্চভ অধযাবয়য ব঱বযানাভ—‘বফাং঱ ঱তাব্দীয প঱ল দ঱বক ফাাংরা কবফতা বনভনাবণ ‘কবফতা঩াবিক’ 

঩বিকায বূবভকা’। এই অধযাবয় নবয়য দ঱বকয নফীন প্রজবেয অবনক কবফ মাাঁযা ‘কবফতা঩াবিক’-পক 

পকন্দ্র কবযই কবফতািিনা শুরু কবযবেবরন, তাাঁযা বনবজযা কবফ ব঴ব঳বফ প্রবতষ্ঠা প঩বয়বেন তা নয়, 

‘কবফতা঩াবিক’ ঩বিকাবক঑ প্রবতষ্ঠা বদবয়বেবরন। ঱঴যবকবন্দ্রক কবফতাবক গ্রাবভয অববভুব  বনবয় পগর 

‘কবফতা঩াবিক’ ঩বিকা। এই ঩বিকায় প্রকাব঱ত অবভতাব দভি, জ঴য প঳ন ভজুভদায, প্রবাত পিৌধুযী, 

অবরাক বফশ্বা঳, ধীভান িক্রফতনী, নাব঳য প঴াব঳ন, পগৌযাগ বভি, যজবতন্দ্র ভুব া঩াধযায়, মব঱াধযা 

যায়বিৌধুযী, প঳ানাবর পফগভ, নীবরভা ঳া঴া, ইন্দ্রানী দত্ত ঩ান্না, ঱ভনী ঩াবণ্ড োড়া঑ অ঳াং য কবফয কবফতা 



আধুবনক ফাাংরা কবফতা পথবক আরাদা ঴বয় উবিবের। বফলয়ফস্তু, গিনশ঱রী, বফবিি বাফনা কবফতায় পুবি 

উির। ‘কবফতা঩াবিক’ ঩বিকা ফাাংরা কবফতাবক ‘Update‖ কযায কথা ফবরবের। প঳ই ‘Update‖ 

কবফতা তুবর ধযা ঴বয়বে। 

 

গবফলণা প্রকবেয ঳াভবগ্রক ভূরযায়ণ 

 

 ‘কবফতা঩াবিক’ ঩বিকা ঩াবিকরূব঩ বনয়বভত প্রকা঱ ঴঑য়া একভাি কবফতা঩বিকায নাভ। 

নবয়য দ঱বক কবফতায ফাাঁকফদবর এই ঩বিকায রুরুবরে঩ূণন বূবভকা বের। পজরায প্রতযন্ত অঞ্চবর 

কবফতা঩াবিয আ঳য , কবফ ঳বেরন, কবফতা বফলয়ক আবরািনা, কবফতায ঑য়াকন঱঩ কবয থাবক 

এই ঩বিকা। কবফতা ঑ কবফতা বফলয়ক নতুন নতুন বাফনায জে ঴বয়বের এই ঩বিকাবক পকন্দ্র 

কবয।  

 

 ‘কবফতা঩াবিক’ ঩বিকায় একাবধক নতুন বফবাগ িারু কবযবের। ঳ভকাবরয পকান কবফতা 

঩বিকায় মা পদ া মায়বন। এই ঩বিকায ঩ূবফন প্রকাব঱ত ঩বিকায নানা বফলবয় ‘কবফতা঩াবিক’ 

঩বিকায ‘প্র঳গ’ কথা বফবাবগ প্রকাব঱ত ঴ত। এই ‘প্র঳গ’ কথা পথবক আভযা ঩ূবফনয কবফতা 

঩বিকা ঑ ‘কবফতা঩াবিক’ ঩যফতনী ঩বিকারুবরয একবি তুরনাভূরক আবরািনা কবয বনবত ঩াবয। 

এই বফবাগ িারু কবয ‘কবফতা঩াবিক’ পিবয়বের কবফতায ঩বিকায ইবত঴া঳ পথবক মাক। বফববন্ন 

঩ি-঩বিকায ঳ম্পাদবকয করবভ ‘প্র঳গ’ কথা ো঩াবনায উবদযাগ অববনফ। 

 

 ‘কবফতা঩াবিক’ ঩বিকা প্রকাব঱য ঳াবথ ঳াবথ দী ন঳ভয় ধবয প্রকা঱নীয কাজ঑ কবয িবরবে। 

নবয়য দ঱বক ফাাংরা কবফতা ঑ প঩াস্টভডানন পিতনা বফকাব঱ কবফতা঩াবিক প্রকা঱নী ঳ির 

পথবকবে। প঩াস্টভডানন বাফনা বনবয় ঳ভাবরািকগবণয ভবধয নানা বফবযাধ পদ া বদবয়বের। ফাাংরা 

঳াব঴বতয প঩াস্টভডানন বাফনা঳াংক্রান্ত বফববন্ন গ্রন্থ প্রকা঱ কবয বনবজবদয অফস্থানবক স্পষ্ট 

কবযবের। ঳ভীয যায়বিৌধুযী, ভরয় যায়বিৌধুযী, রুদ্র বকাংশুক, প্রবাত পিৌধুযী, ভুযাবয ব঳াং঴, 

নাব঳য প঴াব঳ন, প্রফার দা঱রুপ্ত, অবভতাব রুপ্ত প্রভু  ফযবক্তফগন তাাঁবদয অববভত ফযক্ত কবযবেবরন। 

কবফতা঩াবিক প্রকা঱নী পথবক ‘প঩াস্টভডানন ফাাংরা কবফতা’ ২০০২ ঳াবর প্রকাব঱ত ঴য়। এই 



গ্রন্থবি ফাাংরা বালায় প্রথভ প঩াস্টভডানন কবফতা ঳াংকরন গ্রন্থ। এয আবগ ‘Postmodern 

Bangla Poetry‖ ইাংবযবজ অনুফাবদ ঳ভীয যায়বিৌধুযীয ঳ম্পাদনায় প্রকাব঱ত ঴য়। 

‘কবফতা঩াবিক’ ঩বিকা প্রকাব঱য ঩য কবফতায় ঳াবফনক পম ঩বযফতনন পদ া বগবয়বের, প঳ই 

঩বযফতননবক এই ঩বিকা প্রকা঱নী তুবর ধযায কাজ কবয িবরবে।  

 

 ‘কবফতা঩াবিক’ ঩বিকায় অবধকাাং঱ তরুণ এফাং তরুণতভ কবফবদয কবফতা প্রকাব঱ত ঴বতা। এই 

কবফবদয অবধকাাং঱ই করকাতায ফাইবয বফববন্ন পজরা পথবক উবি এব঳বেবরন। দুগনা঩ুয, 

আ঳ানব঳ার, রূ঩নাযায়ণ঩ুয ব঱োঞ্চর পথবক পম কবফযা এব঳বেবরন তাাঁযা ঴বরন—যজতশুভ্র রুপ্ত, 

বনভাই ফব্যা঩াধযায়, যথীন ফব্যা঩াধযায়, ব঩নাকীযিন ঳াভন্ত, ব্রজকুভায ঳যকায, প্রদী঩ 

িক্রফতনী, অবনবকত ঩াি, অবভত নাথ, তরুণ ফব্যা঩াধযায়, প্রদী঩ বফশ্বা঳, ঳ুফীয প াল, 

ভুব঱নদাফাবদয কবফ ঳ু঱ীর পবৌবভক, নাযায়ণ প াল, বনব রকুভায ঳যকায, নীবরভা ঳া঴া, নুরুর 

আবভন বফশ্বা঳, অবভতাব দভি, ঳্ী঩ বফশ্বা঳, ফাাঁকুড়া পথবক যাজকরযাণ পির, রুরুদা঳ 

ফব্যা঩াধযায়, ঳ুব্রত পির, প঳ৌবভন িবট্টা঩াধযায়, অাংশুভান কয। দ঱ যা পথবক ‘কবফতা঩াবিক’-এ 

বরব বেন গদাধয দা঳, আপজর আবর জুরবপকায, এ  বরপা প঳  আবজ঴ায। ফ঴যভ঩ুয পথবক 

কবফ নাব঳য প঴াব঳ন, উত্তয ২৪ ঩যগণা ফাযা঳াত পথবক আফীয ব঳াং঴, যানা াি নদীয়ায কবফ 

ি্ন ভুব া঩াধযায়।  এই দী ন তাবরকা পথবক পফাো মায় ‘কবফতা঩াবিক’ ঩বিকা কীবাবফ 

কবফতাবক পজরায প্রতযন্ত অঞ্চবর েবড়বয় বদবয়বের। 

 

঩বযব঱ষ্ট: 

গবফলণা প্রকেবিয প঱বল ‘কবফতা঩াবিক’ ঩বিকায ফতনভান ঳ম্পাদক মূবথকা পিৌধুযী ভ঴া঱য়ায 

঳ািাৎকায পন঑য়া ঴বয়বে। দী ন ৩১ ফেয ধবয প্রকাব঱ত ঴঑য়া ঩বিকায ঳বগ মুক্ত আবেন এভন 

কবয়কজন কবফ, পমভন শুবাব঱঳ গবগা঩াধযায়, ঱ান্তনু ফব্যা঩াধযায়, ভুযাবয ব঳াং঴ ভ঴া঱বয়য ঳ািাৎকাবযয 

বরব ত রূ঩ ঩বযব঱বষ্ট পদ঑য়া ঴বয়বে।     

 

    

      



UNIVERSITY RESEARCH PROJECT 2024-2025 
 

 

 

 

 

 

 

 

EXECUTIVE SUMMARY OF THE  

REPORT ON 

DIGITALISATION OF NON-TEXT BOOK PUBLICATION 

INDUSTRY: SOME EVIDENCES FROM A BOOK 

MARKET IN KOLKATA 

 

 

 

 

 

 

SUBMITTED BY 

DR. SROBONTI CHATTOPADHYAY 

ASSISTANT PROFESSOR 

DEPARTMENT OF ECONOMICS 

 

 

 

RABINDRA BHARATI UNIVERSITY 

KOLKATA



Introduction 

Digitilisation in various economic spheres has been quite common in recent years. Along with 

many other sectors, digitalistion has brought about significant changes in the publication 

industry at various levels. Production of books in electronic formats, e.g. e-books, audiobooks 

etc. is known as digitisation. The digitisation of books is commonly understood as 

digitalisation. However, digitalisation is a much broader term. In fact, digitalisation has many 

dimensions and in the publication industry it is occurring at different stages, e.g. production, 

promotion and sales, which are worth looking at. This study makes an attempt to find out the 

impacts of digitalisation of the publication industry in Kolkata.  

Before going into the details of digitalisation of publication industry, let us quickly look at a 

few issues related to digitisation of books, which is just one part of digitalisation. The 

digitisation of books is a debated issue due to environmental concerns. Though apparently 

electronic versions of books save paper and thus reduces deforestation, the energy consumption 

associated with the electronic gadgets for using digitalised copies of books acts in the opposite 

direction, along with generating toxic wastes. However, there are clear incentives for using 

electronic books both on the demand as well as supply sides. Digitised books are very easy to 

carry, a small gadget like a smartphone or tablet personal computer can accommodate a 

substantially large number of electronic books. In today’s world where many jobs require 

continuous travelling and with the limited housing spaces in cities, these digitised books have 

become very convenient and thus a very welcome option for readers. Moreover, the electronic 

books have very little or almost no reproduction costs and they are very easy to store. Through 

the electronic reproduction, many rare books have been recovered and saved from getting lost 

permanently.  

The publication industry is a growing industry in Kolkata which opens up a route through 

which intellectual capital can be transformed into tangible profit. There is a good demand for 

Bengali books, one indicator of which is the number of footfalls in International Kolkata Book 

Fair (IKBF). In 2022, during the 45th International Kolkata Book Fair, the daily footfall on 

average was observed to be 80000 to 85000.1 It must be noted that 2022 Kolkata International 

Book Fair took place at the time when the world was coming out of the Covid-19 pandemic 

phase, though complete normalcy was yet to be back. Even during that phase, the footfall at 

 
1 https://timesofindia.indiatimes.com/city/kolkata/daily-avg-book-fair-footfall-at-85k-higher-than-

2020s/articleshow/90022834.cms  

https://timesofindia.indiatimes.com/city/kolkata/daily-avg-book-fair-footfall-at-85k-higher-than-2020s/articleshow/90022834.cms
https://timesofindia.indiatimes.com/city/kolkata/daily-avg-book-fair-footfall-at-85k-higher-than-2020s/articleshow/90022834.cms


the book fair have been remarkable. In fact, the footfall increased substantially in the following 

Kolkata International Book Fair. A report, published in the Hindustan Times, on the 46th 

International Kolkata Book Fair in 2023 suggests that, “Asia’s largest book fair, with over 900 

stalls and 20 participating countries, drew 26 lakh visitors and sold books worth more than ₹25 

crore.”2 This reflects, how the number of visitors to Kolkata International Book Fair just shot 

up within a year.  According to a report published in the Times of India about the 48th 

International Kolkata Book Fair (IKBF) on February 9, 2025, “The IKBF, which has been a 

12-day affair this year compared to the 14-day run it had in 2024, had recorded a footfall of 27 

lakh. In 2024, in 14 days, it had also recorded 27 lakh footfall. The book sales were a record 

high. People bought books worth Rs 25 crore in the past 12 days, significantly higher than the 

Rs 23 crore worth of book sales in 2024.”3 These figures are clearly indicative of the growth 

of the market for books in Kolkata and also West Bengal, since the International Kolkata Book 

Fair is an event that draws visitors from different parts of Bengal - places adjacent to Kolkata 

for sure, even from quite faraway places.  

The Bengali book industry has grown quite substantially over the past 10 years as reflected in 

the number of publishing houses that have emerged during this period. This industry has a lot 

of potential for employment generation. In fact, digitalisation at various levels has played a 

significant role in the growth of this industry. Due to limited time, in this project only the 

supply side has been looked at. So far, no work has been done in this direction, and therefore 

no literature is available on this topic, and thus this study is one of its first kind. 

 

 

 

 

 

 

 

 
2 Mitra (2023), https://www.hindustantimes.com/books/report-international-kolkata-book-fair-2023-

101677137854148.html   
3 https://timesofindia.indiatimes.com/city/kolkata/boimela-ends-with-record-book-sales-at-25cr-footfall-at-27-

lakh/articleshow/118094312.cms  

https://www.hindustantimes.com/books/report-international-kolkata-book-fair-2023-101677137854148.html
https://www.hindustantimes.com/books/report-international-kolkata-book-fair-2023-101677137854148.html
https://timesofindia.indiatimes.com/city/kolkata/boimela-ends-with-record-book-sales-at-25cr-footfall-at-27-lakh/articleshow/118094312.cms
https://timesofindia.indiatimes.com/city/kolkata/boimela-ends-with-record-book-sales-at-25cr-footfall-at-27-lakh/articleshow/118094312.cms


Digitalisation of Publication at Various Stages 

Let us now try to see how digitalisation has taken place at the stages of production, promotion 

and sales. First, let us look at the production stage. There are several steps involved in non-

digital mode of publication as illustrated in the flow chart in figure 1 below: 
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Figure 1: Steps in Non-Digital Publication (Production Stage) 



As opposed to this the digital publication involves a substantially smaller number of steps as 

can be made out from the flow chart in the following Figure 2: 
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Figure 2: Steps in Digital Publication (Production Stage) 

As suggested by the figures 1 and 2 above, digital publication will definitely involve less time 

in the production process. It also involves less cost in terms of the fact that at many steps the 

documents are sent in digital formats thus saving a lot of paper and also saving the postal 

expenses as most of the document sharing is taking place through email. Moreover, the interim 

processes required involvement of a larger number of workers for non-digital printing, which 

also resulted in higher cost in the form of payment to these workers. This number gets 

substantially reduced under digital printing, which also results in cost saving for the publishers. 

These create incentives for publishers to adopt digitalised production process.  

At the stage of promotion the digital medium has been playing a very decisive role. Various 

publishers are creating their own pages in platforms like Facebook, Instagram or creating 

WhatsApp groups and Youtube channels. Through these platforms, the publishing houses are 

better able to reach out to the readers and also these platforms are providing a space for 

interaction between not only readers and publishers, but also readers and authors. The enhanced 

scope for being informed about books is also having a favourable impact on demand for books. 



Many publishing houses have launched their own website which is giving them better 

opportunity to display their works the way they want them to be. Through maintaining own 

websites the sale of books has also been more facilitated.  

In the stage of sale, the most important aspect of digitalisation has been in terms of the modes 

of payments. Accepting payments through debit and credit cards, net banking, UPI and 

payment gateways have made transactions much smoother and thus sale of books much easier. 

Sale of books through own websites and other web platforms also has enhanced the volume of 

overall transactions in books. 

Change in the Printing Technology Leading to Digitalisation of Publication 

Industry 

There has been a substantial shift in the printing technology over the past decade with the 

introduction of the High Resolution Digital Laser Printer Machine, popularly known as the 

Print on Demand or PoD machine. The name PoD is purely due to its functionality – this 

machine can print any number of copies as per demand without the requirement for any 

minimum scale i.e. minimum number of copies. This PoD technology has substantially 

replaced the offset printing method, which was the major mode of printing in Kolkata till 2013-

14.  The printing process using the PoD machine has brought about a significant transformation 

in the nature of the industry at various levels. The impact of this technological shift on the 

publication industry in Kolkata is manifold4.  

The offset printing process was largely in use in Kolkata during the 1990s. This started 

replacing the letterpress by the late 1980s itself. With the increase in computer usage in typing 

and drawing, by 1995 the process of direct preparation of plates from computer became quite 

convenient which led to large scale use of offset printing method in preference over letterpress. 

Till the middle of the decade following 2010, offset printing remained the major printing 

method in the publication industry in Kolkata. The use of High Resolution Digital Laser Printer 

Machine, popularly known as the Print on Demand or PoD machine as mentioned earlier started 

in Kolkata since 2014-15. Initially a company named S.P. Communications was the sole user 

of this technology. Subsequently other printing companies also started adopting this 

technology, Sarat Impressions Private Limited being one of them5. Sarat Impressions Private 

 
4 The information provided in this section is based on the interview with Mr. Debasish Auddy, founder and owner 

of Ficus, a private printing house. 
5 Debasish Auddy was one of the partners in this printing business. 



Limited started using PoD machines commercially since 2016-17. To understand how the 

introduction of the PoD machines had a sustained impact on the publication industry, a brief 

discussion is required for understanding the features of the offset printing and PoD 

technologies.  

Offset printing required at least 400 to 500 copies of the same book to be printed in order to 

make it economically viable. This has some implications: 

▪ First, only publishing houses with a large capital base could afford to print books in 

such large numbers of copies per book.  

▪ Second, quite often the number of copies of a book could not be immediately sold due 

to inadequate demand to match the huge numbers. This involved a storage cost for the 

books, at the same time resulting in depreciation in the physical quality of the book.  

▪ The more delayed was the sale of any edition or batch of a book, the more it lost 

financial value due to inflation over the years.  

▪ For these reasons, many books were not published after their first editions or batch of 

print and many went out of print despite their demands in the market. 

The advent of the PoD format and the associated technology, rendered the requirement of 

printing a large number of copies of the same book redundant. There were no threshold values 

any more, printing even a single copy became feasible. This had a drastic impact on the 

publication business because of the following reasons:  

▪ There was no more any requirement of a big capital base for running a publication 

business. Thus, many small publication houses with small capital holding started 

emerging.  

▪ The variation in the contents of books increased substantially as various types of 

contents could be easily published in lesser number of copies.  

▪ The increased variation in types of book contents enhanced the reading interests of 

readers and also started attracting fresh readers thus boosting the demand for Bengali 

books which in turn had an indirect effect on the expansion of the Bengali book 

publication industry altogether. 

The number of small publishing houses in the Bengali non-text book publication industry has 

substantially increased since the initiation of the large-scale commercial use of the PoD 

technology. 

The PoD technology has some more advantages: 



▪ The printing machine requires much less space compared to offset printing setup.  

▪ Though per unit cost of production is higher for PoD as compared to offset printing, 

almost 300 copies for PoD will have a break-even point with offset printing. Mostly the 

small publishing houses are printing not more than 100 copies of any book for any print-

run, so PoD is acting as a preferred choice for these publishing houses.  

▪ Another advantage is that printing on both sides of a paper simultaneously is a very 

simple mechanized process in case of PoD, which cannot be so easily done for offset 

printing.   

▪ In PoD, due to better resolution, the quality of print is much better, more visibly for 

picture printing. 

▪ For PoD the minimum requirement of labour decreases to almost half or one-third of 

that for offset printing method, which helps publishers in saving labour cost. 

▪ The price of books printed using PoD technology is much more flexible to be adjusted 

with the changes in the market situations as at a single print run a small number of 

copies are printed and the prices can be changed easily in the next batch of print run if 

need be.  

However, there are certain limitations of PoD printing machines: 

▪ In PoD the colour options are either black or 4-colours, so any single colour print other 

than black also has to be performed in the 4-colour machine, which makes the printing 

of any other mono-colour very expensive as compared to offset. 

▪ Slightly larger sized prints like 25 inches × 30 inches can be printed using normal offset 

printing method, but for PoD this size has to be reduced to almost 
1

4
th proportion of it in 

the normal case.  

However, despite these drawbacks the PoD has been very popular and useful and its advent has 

brought about drastic transformation in the structure of the Bengali publication industry. 

During the era of offset printing, the Bengali non-text book publication was conducted by a 

few big publication houses which had a large capital base. Since the large scale commercial 

use of PoD technology started, the Bengali non-text book industry has become polarised, on 

one end there are the large corporate publication houses and on the other there are a large 

number of small publication houses.  

Though apparently the PoD technology has been labour displacing, as the requirement of 

labour has reduced at the printing stage, the sharp increase in the number of publication houses 



has created scope for labour absorption, though the type of labour demand has changed. There 

is now more requirement for illustrators, layout designers etc. which requires different types of 

skills and proficiency in computer handling. Thus it cannot be said that the PoD technology is 

reducing overall labour demand, how the demand for labour is changing and how the labour 

market is responding to this change is an open question which requires in depth research which 

is not within the scope of this study. 

Objective of the Study 

This study makes an attempt to assess the extent of digitalisation at the various levels of 

production, promotion and sales and figure out from there how productivity is getting affected 

by the extent of digitalisation at the different stages, trying to identify which factors are 

contributing the most in the growth of productivity.  

Methodology  

To conduct the study, primary data has been collected through interviews with various 

publishing houses. The following elaborate the detailed steps that have been adopted: 

Data Collection Procedure: 

No secondary data is available so far on the extent of digitalisation in the Bengali non-text book 

industry in Kolkata and therefore the study has involved primary data only. 

Collection of Primary Data: 

Primary data has been collected after framing a well-designed questionnaire and interviews 

have been conducted on the basis of this for the target sampling group, consisting of the various 

Bengali publication houses in Kolkata. 

Formulation of Interview Schedule: 

A well-structured questionnaire was formulated with specific and relevant questions regarding 

the various aspects of digitalisation at the stages of production, promotion and sales.  

Sampling Procedure: 

A purposive sampling on the publishers of vernacular non-text books in Kolkata was originally 

intended for the purpose of collection of the required data. Accordingly, some publishing 

houses were approached also. However, in course of conducting the interview in the College 

Street Area, many small publication houses were discovered who agreed to provide responses 



to the questionnaire that had been used for the interview. Thus, the sampling has effectively 

become Simple Random Sampling Without Replacement (SRSWOR). 

Conducting interviews: 

Interviews have been conducted for individual publication houses in Kolkata on the basis of 

the questionnaire designed for this purpose. Some publication houses have provided interviews 

in personal meetings, some kept the questionnaires and returned them, and some provided 

interviews over phone. Responses have been received from a total of 34 publication houses. 

Conclusion 

The Bengali publication industry has undergone a structural change over the last decade. The 

transformation has been largely aided by the introduction of the high-resolution digital laser 

printer machine, popularly known as the Print on Demand or PoD machine, as printing any 

number of copies of any book is economically viable with this machine, which does not have 

any minimum scale requirement like the previously prevailing offset printing technology. This 

has led to the emergence of many small publication houses, which do not have very huge capital 

and very often uses own or family labour in the printing business, or outsources various steps 

of production, does not require to have any office space or even own shop outlets. Thus, the 

Bengali publication industry which was earlier dominated by a few large publication houses, 

is now characterised by a few large houses at one end and a large number of small publication 

houses on the other. The variation in the contents of books have also increased with this PoD 

facility as using the same amount of money, more varied books, each in smaller numbers can 

be published by the small publication houses, which is likely to broaden the reader base.   

From the responses collected it has been observed that all the publication houses are using 

hybrid mode of production, i.e. a combination of computerised process and manual 

involvement. Proof reading still remains completely manual. From the findings, it is clearly 

seen that all the publication houses are using computerised production process to various 

extents.  Use of social media is also quite prevalent among all of them. However, a major 

determinant for the benefit of digitalisation is sale through one’s own website. Despite the fact 

that many houses are adopting computerised publication methods at the production stage, using 

social media substantially and accepting digital payments through various channels, they are 

not able to reap the benefits of digitalisation fully. For more compuetrised production process, 

the observation may be justified in terms of the fact that, using more capital-intensive 



techniques are inflicting larger costs on the publication houses, which are inadequately 

compensated for due to absence of web-sale through own website.  

This issue of why owning a website and using it for web-sale becomes decisive, can be 

intuitively understood by looking at how having own websites can contribute in various ways. 

First, since book business mostly do not have the institutional support to afford costly 

aggressive marketing strategies including push messages, sponsored advertisements in print 

and electronic media, except may be for a few corporate publishing houses, the market 

expansion is based primarily on readers’ search and query through internet. In Google search, 

the first link that shows up is that of the own website of a publication house. In fact, among the 

first few links the number of websites (others where there are registered pages) always exceed 

the number of social media page link. Second, the control over own website is much higher, as 

the way the publication house wants to display its books is fully under its own control, while 

in any other website this display becomes a random process. Third, the prebooking facility 

before the launch of any new title can be viably executed only through own website, for any 

other website this proves to be too costly. Finally, the outreach to readers can be deeper and 

customisable with own website at much lower costs than through any other website. All these 

combined, make the use of own website more effective for reaping the full benefits of 

digitalisation. Thus having own website is a crucially determining factor and this finding can 

be better substantiated with a larger sample size.  

How the digitalisation of Bengali non-text book publication industry is likely to have an impact 

on the labour intensity in the industry cannot be readily inferred. Apparently, with the advent 

of PoD technology, there is definite labour displacement. Moreover, despite the fact that small, 

capital-intensive publication houses have emerged in larger numbers, the increase in the 

number of units have also increased employability. Thus, the impact of digitalisation of 

publication industry on labour requires a deeper investigation.   

Finally, the demand side of the market consisting of the readers, have not been looked at here 

due to limited time for the completion of the project. How digitalisation of publication industry 

is affecting the readers and how and whether readers’ preferences are affecting the process of 

digitalisation of the Bengali non-text book industry is also an interesting research area that can 

be explored further. 
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Executive Summary: 

DISTRICT-WISE MAKE-UP ARTISTS OF  

WEST BENGAL: AN ASSESSMENT STUDY 

(পশ্চিমবঙ্গের জেলা-শ্চিশ্চিক রূপসজ্জা-শ্চিল্পী: একশ্চি মূলযায়ন) 
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(This is an executive summary of the report on the research work titled District-Wise Make-Up 

Artists of West Bengal: An Assessment Study, done under the one year University Research Project 

(URP)-2024-2025 of Rabindra Bharati University for which rupees two lakhs was provided to the 

principal investigator.) 

 

 Make-up is a natural human instinct. This instinct has manifested in humans since 

the beginning of human history. Along with the drive for meeting the basic needs of life, 

like food, self-defense and shelter, people also have an inherent thirst for beauty. Make-

up is a reflection of that. 

 To understand the origin of makeup, we must travel back in time about 6,000 

years. We get our first glimpse of cosmetics in ancient Egypt, where makeup served as a 

marker of wealth believed to appeal to the gods. The elaborate eyeliner characteristic of 

Egyptian art appeared on men and women as early as 4000 BCE. Kohl, rouge, white 

powder and malachite eye shadow were all in popular use. 

 In 1920s, highly visible cosmetics, such as red lipstick and dark eyeliner, reentered 

the mainstream, at least in the Anglo-American world; Max Factor created the first 

make-up line and coined the word, calling this new range 'Society Make-up'. 

 According to the 8th century CE version of Bharata Nāṭyaśāstra, there are four 

kinds of abhinaya: Āṅgika, Vāchika, Āhārya, Sāttvika. Āhārya abhinaya is broadly 

associated with make-up (aṅgaracanā) which means painting the body and face, and 

putting on beard and moustaches. 
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 Make-up has always played an important role in theatrical and other traditional 

or folk performances. This art is a matter of special kind of practice and skill, and many 

people choose it as their livelihood. 

 In the 23 districts of West Bengal, more than one thousand five hundred (1500) 

theatre groups (excluding local Jatra and folk theatre groups) are present. Thus it was 

assumed that a good number of professional or amateur make-up artists are involved in 

this field. But no significant data about them (make-up artists of different districts) had 

been available in a structured format. 

 Here we have taken up the untouched task of collecting proper data about 

different level of make-up artists in different districts of West Bengal. This assessment 

study was undertaken to highlight the district-wise prevailing situation of the make-up 

artists, and does not attempt at any value judgment, nor at any identification or 

explanation of causative factors, and makes no recommendations for action. It is 

focused on an objective description of the existing situation. The study deals with 

prevalent conditions, opinions, knowledge, practices etc., through the means of 

observation, questionnaire and case study. The first hand data has been collected in the 

form of structured or non-structured interviews of the relevant individuals. We have 

attempted to assess the following: 

 The prevailing socio-economic conditions of the make-up artists. 

 The source of obtaining skill and knowledge. 

 The style of work. 

 Acquaintance with other arts and crafts, such as painting, sculpture, handicrafts 

etc. 

 The local influences to develop their own artistic achievements. 

 The make-up materials and their application methods. 

 The differences in the respective make-up methods adopted for theatre, folk 

drama and Jatra.  
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 One of the main areas of interest of this research is the lesser known 

make-up artists who were or are associated with traditional folk drama and Jatra. 

Therefore, primary work involves those districts with so-called modern theatre 

practice and also the traditions of folk theatre and Jatra. 

The exclusive field study reveals the following: 

 In order to attempt research on an ancient art like make-up and the artists 

involved in it in the modern era, we have to include the 'folk culture' of West Bengal. It is 

observed that in modern times, the specialization of make-up design in theater has 

come about mainly through scientific discoveries and various changes or transitions in 

the socio-economic system. Such specialized make-up artists are not found in the 

districts far from the capital city of West Bengal. In Jatra, other folk dramas or folk 

dances, and even in modern theater, the actors and actresses generally do their own 

make-up. 

 The use of colour in makeup is essential. Therefore, we focused on this topic. 

When there was no commercial import of artificial makeup materials or colours from 

urban centers, it could be assumed that various colours were made from herbal and 

locally available pigment ingredients. This is supported by the interviews of artists with 

regards to their past experiences. It is interesting to note that all the ingredients 

mentioned in the ancient 'Bharat Natyashastra' have been used in make-up even in the 

recent past. 

 They have used non-chemical colours from locally available plants, flowers, tree 

sap, soil, stones, fatty substances, grains, etc. for their make-up needs in the past. In the 

present, we have noticed that the chemical colours used in modern theater are being 

used in a limited, simpler manner or with less variety of materials in rural Bengal. In 

modern times, the materials mainly used are oil-based foundation, white, yellow, and 

brown tube colours, face powder, and lipstick. Alta is also a widely used material. Liner 

colour is noticeably less used. Liner colour or pencil, which is used in theatre to create 
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character make-up, highlight eyes, show age, draw wrinkles, and to create shadows on 

the face, is not very common in the rural entertainment medium. The reason for this is 

that rural performances used to be performed in daylight or non-electrical light, where 

the main goal was to attract the audience's attention with heavy make-up and 

magnificent costumes to convey the glory of the mythological/historical characters. The 

use of brush is observed mainly for the purpose of decorating the foreheads of gods 

and goddesses and other mythological characters with ‘tilak’ and other such decoration. 

Here, the influence of the art of 'alpana’ can be seen. Applying avro (mica) powder on 

the face to make the characters’ look attractive and majestic can be considered an 

essential part of rural entertainment make-up. Powder-colour is mixed with water and 

taken as a gola colour in the palms of both hands and applied to the face like oil. This is 

called 'gola mara'. Other parts of the body are also painted. After that, powder is applied 

to make it permanent. When modern prosthetic make-up materials/equipments were 

not available in the market, make-up artists would make their own using whatever was 

available at hand.  

 Observing the special qualities of the make-up artists studied, it can be assumed 

as a tested truth that one cannot become an ideal make-up artist without having high 

intelligence, keen powers of observation, presence of mind, aesthetic judgment, 

patience, power of innovation, etc. 

 There are hardly any professional make-up artists for theatre in the districts far 

from the capital Kolkata. Therefore, in most cases, good productions have to look 

towards Kolkata. As a result, various cultural, economic, and geographical as well as 

other influences of Kolkata are being observed in multiple samples and the data 

collected in the field survey, which reduces the possibility of diversity, contrast or 

variation within the many districts. 
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 Over the past two to three decades, many professional costume and make-up 

supply businesses have closed down due to the continuous decline of amateur theatre 

and travelling theatre in rural areas. As a result, the profession of make-up artists 

associated with those establishments/shops has changed long ago. Many make-up 

professionals have passed away, and old age has affected the memories of most of the 

living artists. As a result, reliable and accurate information is scarce in both cases. Most 

of the theatre groups do not have their own make-up artists. The few groups that do 

have them are mainly educated through the practical process of self-effort. As a result, 

there is a huge shortage of basic professional make-up education. 

 Due to the very low number of make-up workshops compared to other areas of 

theater, and the tendency of the producers or directors themselves to give relatively 

little importance to make-up, along with their unclear understanding of it, there is a 

huge gap in the teaching and learning process of make-up. As a result, when a make-up 

artist or director is asked about an aesthetic and intellectual explanation of their make-

up application, the response is inadequate. 

 However, the scenario is not entirely disappointing. There are currently at least 

ten students who have completed their postgraduate and PhD degrees from the drama 

department of our university, who are working as professional make-up artists after 

receiving proper training and knowledge in this field. 

 We hope this study will lead to an exciting possibility towards data preservation 

of the art of make-up and its artists. We believe that this study will primarily increase the 

interest of future students and researchers in this field and serve as an opportunity and 

inspiration for acquiring more detailed knowledge. 

▀ 
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An Executive Summary of the Final Research Report of the University Research Project 

मशीनी अनुवाद : ववववध परिप्रेक्ष्य (व िंदी-अिंगे्रजी भाषा के ववशेष सन्दभभ में) 

प्रस्तावना (Introduction ): 

भाषा, ज्ञान और संस्कृति के आदान-प्रदान में अनवुाद की भूतमका अत्यंि महत्वपूर्ण रही है। यह मात्र भाषायी 

रूपांिरर् नहीं, अतपि ुतवतभन्न सामातिक, सांस्कृतिक और ऐतिहातसक संदभों के मध्य सेि ुका कायण करिा है। 

प्रौद्योतिकी के आिमन के साथ अनवुाद की प्रतिया में मशीन अनवुाद (मशीनी अनवुाद) एक नवीन अध्याय के 

रूप में िडुा, तिसमें कृतत्रम बतुिमत्ता (AI), डीप लतनिंि (Deep Learning) और प्राकृतिक भाषा प्रसंस्करर् 

(NLP) िैसी िकनीकों के सहार ेअनवुाद को स्वचातलि बनाया िया। 

प्रस्िुि शोधकायण ‘मशीनी अनुवाद : ववववध परिपे्रक्ष्य (व िंदी-अिंग्रेजी भाषा के ववशेष सन्दभभ में)’ तहंदी-अंग्रेजी मशीनी 

अनवुाद के तवतवध पक्षों का तवश्लेषर् करिा है—इसकी उत्पतत्त, प्रासंतिकिा, चनुौतियााँ, िकनीकी दृति िथा 

सांस्कृतिक संदभण में इसकी उपयोतििा एवं सीमाओ ंपर प्रकाश डालिा है। 

शोध के उदे्दश्य (Research Objectives): 

इस शोध का प्रमखु उदे्दश्य अनवुाद और मशीनी अनवुाद की अवधारर्ात्मक िथा व्यावहाररक रूपरखेा को स्पि 

करना है, िातक अनवुाद की परपंरािि प्रतिया और िकनीकी नवाचार के मध्य एक िहन समझ तवकतसि की िा 

सके। इसके अंििणि मशीनी अनवुाद प्रर्ातलयों के ऐतिहातसक िम और िकनीकी तवकास की समीक्षा की िई है, 

तिससे यह ज्ञाि हो सके तक विणमान तस्थति िक यह िकनीक तकस प्रकार तवकतसि हुई है। 

भारि िैसे बहुभाषी देश में तहंदी-अंग्रेजी मशीनी अनवुाद की सामातिक और भातषक उपयोतििा का तवश्लेषर् भी 

इस शोध का एक महत्वपूर्ण उदे्दश्य है। यह अध्ययन इस बाि को समझने का प्रयास करिा है तक तकस प्रकार यह 

िकनीक तशक्षा, प्रशासन, और तडतिटल मीतडया िैसे के्षत्रों में संपे्रषर् का सशक्त माध्यम बनिी िा रही है। साथ 

ही, मशीनी अनवुाद की सीमाएाँ—िैसे तक व्याकरतर्क असंितियााँ, सांस्कृतिक भावों की अनदेखी, और िकनीकी 

ितटलिाएाँ—इनकी पहचान और तवश्लेषर् भी शोध का लक्ष्य है, िातक इसके सीतमि पक्षों को उिािर तकया िा 

सके। 

अंििः, कृतत्रम बतुिमत्ता (AI) और न्यूरल नेटवकण  िैसे आधतुनक िकनीकी ित्वों के माध्यम से मशीनी अनवुाद 

के भतवष्य की संभावनाओ ंका मूलयांकन इस शोध का अंतिम उदे्दश्य है, िो भाषाई िकनीकों के के्षत्र में नवाचार 

को तदशा देने में सहायक हो सकिा है। 

 

 



 

 

शोध के प्रश्न (Research Questions): 

इस शोध का कें द्रतबंद ुयह समझना रहा तक मशीनी अनुवाद की प्रतिया पारंपररक मानवीय अनवुाद से तकस प्रकार 

तभन्न है, और क्या यह तहंदी िथा अंग्रेजी िैसी संरचनात्मक रूप से तभन्न भाषाओ ंके मध्य सटीक संपे्रषर् 

स्थातपि कर सकिी है। शोध में यह िानने का प्रयास तकया िया तक क्या विणमान मशीनी अनवुाद प्रर्ातलयााँ 

केवल भाषायी रूपांिरर् करिी हैं या वे भाव, संदभण, और सांस्कृतिक अथणवत्ता को भी आत्मसाि कर पाने में 

सक्षम हैं। साथ ही, यह भी तवश्लेषर् तकया िया तक व्याकरतर्क असमानिाएाँ, शब्दावली संबंधी ितटलिाएाँ, िथा 

डेटा की सीमाएाँ मशीनी अनवुाद को व्यवहाररक रूप से तकस हद िक प्रभातवि करिी हैं, और कृतत्रम बतुिमत्ता 

िैसे िकनीकी नवाचार इसमें तकस सीमा िक समाधान प्रदान कर सकिे हैं। 

अनुसिंधान पद्धवत (Research Methodology): 

शोध पिति िरु्ात्मक, तवश्लेषर्ात्मक िथा िलुनात्मक दृतिकोर् पर आधाररि है। इसमें पुस्िकों, शोध आलेखों, 

अनवुाद साधनों एवं तहंदी-अंग्रेजी अनवुाद के व्यवहाररक उदाहरर्ों से प्राप्त सामग्री का तववेचन तकया िया है। शोध 

सवेक्षर् पिति और तवषयिि तवश्लेषर् से मशीनी अनवुाद के प्रभाव का मूलयांकन तकया िया है। साथ ही 

साक्षात्कार पिति का भी व्यवहार तकया िया है । 

अध्यायानुसाि सािािंश (Chapter-wise Summary): 

अध्याय 1: अनुवाद की अवधािणा औि मशीनी अनुवाद 

यह अध्याय अनुवाद शब्द की व्यतु्पतत्त एवं पारंपररक पररभाषाओ ंके साथ-साथ भारिीय ज्ञान परपंरा में इसकी 

भूतमका को स्पि करिा है। िरुुकुल पिति में “अनवुचन” की परपंरा से लेकर आधतुनक यिु के िकनीकी अनुवाद 

िक इसकी यात्रा को व्याख्यातयि तकया िया है। 

भारिीय तवचारकों (िैसे भोलानाथ तिवारी) और पतिमी तवद्वानों (िैसे यिुीन नाइडा, न्यूमाकण , कैटफ़डण) की 

अवधारर्ाओ ं को संकतलि करिे हुए अनवुाद के तवतवध प्रकारों को शैक्षतर्क, िकनीकी, सातहतत्यक िथा 

सांस्कृतिक शे्रतर्यों में तवभातिि तकया िया है। अंििः यह अध्याय मशीनी अनवुाद की अवधारर्ा को पारंपररक 

मानवीय अनुवाद से अलि करिे हुए इसकी संरचना, कायणतवतध िथा सामर्थयण पर चचाण करिा है। 

अध्याय 2: मशीनी अनुवाद का ऐवत ावसक एविं वैज्ञावनक सिंदभभ: 

इस अध्याय में मशीनी अनवुाद की ऐतिहातसक पषृ्ठभूतम का तवश्लेषर् तकया िया है—1954 के िॉिणटाउन-IBM 

प्रयोि से लेकर SYSTRAN प्रर्ाली, 1966 की ALPAC ररपोटण , सांतख्यकीय अनवुाद मॉडल और नवीनिम 

न्यूरल मशीनी अनवुाद (NMT) प्रर्ातलयों िक की यात्रा को रखेांतकि तकया िया है। कंप्यूटर तवज्ञान, कृतत्रम 

बतुिमत्ता और भाषा संसाधन िकनीक के तवकास के साथ अनवुाद की िरु्वत्ता और िति में हुए पररविणन िथा 



 

 

इन िकनीकों की भाषायी, सांस्कृतिक और भावनात्मक संदभण को समझने की क्षमिा का तवश्लेषर् इस अध्याय 

का मखु्य कें द्र है। 

अध्याय 3: व िंदी-अिंग्रेजी भाषा के मशीनी अनुवाद की प्रासिंविकता: 

भारि िैसे बहुभाषी देश में तहंदी-अंग्रेजी मशीनी अनवुाद की बढ़िी हुई आवश्यकिा को कें द्र में रखिे हुए यह 

अध्याय तशक्षा, प्रशासन, तडतिटल मीतडया और व्यवसाय के के्षत्र में इसकी उपयकु्तिा को रखेांतकि करिा है। 

विणमान में प्रयुक्त Google Translate, Microsoft Translator िैसे टूलस की सीमाओ ंऔर सटीकिा की 

िलुना व्यावहाररक उदाहरर्ों के आधार पर की िई है। इसके साथ ही तहंदी और अंग्रेजी की संरचनात्मक 

तभन्निाओ ंका तवश्लेषर् करिे हुए यह बिाया िया है तक इन तभन्निाओ ंके कारर् मशीनी अनवुाद की सफलिा 

और असफलिा कहााँ िक िािी है। 

4. मशीनी अनुवाद की सीमाए ँएविं चुनौवतयाँ: 

मशीनी अनवुाद ने अनुवाद के के्षत्र में िकनीकी िांति अवश्य लाई है, परिंु इसकी सीमाएाँ आि भी स्पि रूप से 

अनभुव की िा सकिी हैं। इस अध्याय में मशीनी अनवुाद की प्रमखु सीमाओ,ं ितटलिाओ ं और भातषक-

सांस्कृतिक चनुौतियों का तवश्लेषर् तकया िया है। 

• सिंदभभ एविं भाव की पकड़ में कमी: मशीनें भाषा के िहरे संदभों, व्यंिना, सांकेतिक अथों, और 

सांस्कृतिक प्रिीकों को समझने में प्रायः असमथण होिी हैं। उदाहरर्स्वरूप, “तदल टूट िया” िैसे 

भावनात्मक वाक्यांश का शातब्दक अनवुाद अथण का अनथण कर सकिा है। 

• व्याकिवणक असिंिवत: तहंदी और अंग्रेजी की व्याकरतर्क संरचनाए ं एक-दूसर े से बहुि तभन्न हैं—

तवशेषिः तलंि, वचन, तिया रूप और वाक्य रचना के स्िर पर। मशीनी अनवुाद इन संरचनात्मक 

तभन्निाओ ंको हमेशा सही प्रकार से नहीं संभाल पािा। 

• तकनीकी शब्दावली की त्रुवियाँ: वैज्ञातनक, प्रशासतनक और तवतधक भाषा में प्रयकु्त तवतशि शब्दों का 

अनवुाद यांतत्रक प्रर्ाली से अक्सर असंदतभणि हो िािा है, तिससे आशय का तवचलन हो सकिा है। 

• डेिा एविं प्रवशक्षण की सीमाए:ँ मशीन अनवुाद की िरु्वत्ता उस पर प्रतशतक्षि डाटा की मात्रा और 

िरु्वत्ता पर तनभणर करिी है। तहंदी िैसे समृि भाषा में तवतवधिाएाँ इिनी हैं तक एक समान मॉडल सभी 

संदभों में समान रूप से सफल नहीं हो सकिा। 

• सािंस्कृवतक ववववधता की अनदेखी: तहंदी में प्रयुक्त मुहावर,े लोकोतक्तयााँ और सांस्कृतिक संकेिक 

अंग्रेजी में सरलिा से स्थानांिररि नहीं तकए िा सकिे। मशीनी अनवुाद इन सूक्ष्मिाओ ंको पकडने में 

असफल रहिा है। 



 

 

• डेिा सुिक्षा एविं िोपनीयता: अनवुाद तकए िा रहे दस्िावेजों की िोपनीयिा की सरुक्षा मशीन आधाररि 

प्लेटफामों पर एक प्रमखु चनुौिी है, तवशेषकर सरकारी और संवेदनशील दस्िावेजों के संदभण में। 

यह अध्याय यह भी स्थातपि करिा है तक मशीनी अनुवाद अभी भी मानव अनुवादकों की संवेदनशीलिा, 

सिृनात्मकिा और तववेकशीलिा के तनकट नहीं पहंुच सका है। यह एक सहायक उपकरर् के रूप में उपयोिी 

अवश्य है, परिंु पूर्ण तवकलप नहीं। 

5. उपसिं ाि: 

यह शोध कायण यह तनष्कषण प्रस्ििु करिा है तक मशीनी अनुवाद की प्रतिया केवल िकनीकी नहीं है, यह भाषाई, 

सांस्कृतिक, सामातिक और मानतवकी संदभों से भी िडुी हुई है। अनवुाद का कायण केवल शब्दों का स्थानांिरर् 

नहीं, बतलक अथों का, भावनाओ ंका, और संदभों का स्थानांिरर् है। मशीनी अनवुाद की सफलिा का तनधाणरर् 

मात्र शब्दों के तमलान से नहीं, बतलक संदभण और उदे्दश्य की पूतिण से होिा है। विणमान में, तहंदी-अंग्रेजी भाषा के 

सन्दभण में मशीनी अनवुाद उपयोिी िो है, तकंि ुपररपूर्ण नहीं। इसके के्षत्र में अभी भी अनुसंधान, िकनीकी उन्नयन 

और भातषक डाटा के समिृीकरर् की आवश्यकिा है। 

शोध की प्रासिंविकता (Significance of the Research): 

यह शोध भारि में भाषाई िकनीकों के तवकास को कें द्र में रखकर मशीनी अनवुाद के कायणप्रर्ाली, िरु्वत्ता, 

सामातिक एवं सांस्कृतिक संदभण में उपयोतििा िथा संभावनाओ ंका तवश्लेषर् करिा है। तडतिटल तशक्षा, ई-

िवनेंस, और बहुभाषी संवाद के विणमान दौर में मशीनी अनवुाद एक सहायक उपकरर् के रूप में उभर रहा है, 

परिंु यह मानव अनवुाद का पूर्ण तवकलप नहीं बन सका है। इस शोध के तनष्कषण नीति-तनमाणर्, भाषा-अनदुेश एवं 

अनवुाद प्रतशक्षर् के के्षत्र में महत्वपूर्ण तदशातनदेश प्रस्ििु करिे हैं। 

शोध की ववशेष उपलवब्धयाँ (Research Contributions): 

यह शोध तहंदी-अंग्रेजी मशीनी अनवुाद के स्वरूप और उसकी समस्याओ ंको तवशिु भारिीय संदभण में कें तद्रि 

करिे हुए प्रस्ििु करिा है, तिससे यह अध्ययन के्षत्रीय भाषायी वास्ितवकिाओ ं को दृतििि रखिे हुए एक 

महत्त्वपूर्ण योिदान देिा है। यह कायण अनवुाद की भारिीय परंपरा और आधतुनक तडतिटल िकनीकों के मध्य एक 

वैचाररक सेिु का कायण करिा है, िहााँ परंपरा और प्रौद्योतिकी के बीच संवाद संभव होिा है। शोध में Google 

Translate, Microsoft Translator आतद िैसी तवतभन्न मशीनी अनवुाद प्रर्ातलयों की िलुनात्मक समीक्षा 

करिे हुए उनके िरु्-दोषों का तवश्लेषर् तकया िया है। साथ ही, भाषायी संरचना, सांस्कृतिक पषृ्ठभूतम और 

िकनीकी तवकास की परस्पर अंिःतिया को तवश्लेषर्ात्मक दृतिकोर् से स्पि तकया िया है, तिससे मशीनी 

अनवुाद की व्यवहाररक सीमाएाँ और संभावनाएाँ दोनों को समझने में सहायिा तमलिी है। 

 



 

 

शोध की प्रमुख प्रावियाँ (Research Outcomes): 

शोध के तनष्कषों से यह स्पि होिा है तक मशीनी अनवुाद आि भी एक सीतमि िकनीक है िो केवल शातब्दक 

स्िर पर अपेक्षाकृि सफल है, परंि ुिहन भावाथण, सांस्कृतिक संकेिों और सातहतत्यक अतभव्यतक्तयों को ठीक से 

प्रस्िुि करने में असमथण है। तहंदी और अंग्रेजी के व्याकरतर्क ढांचे की तभन्निा के कारर् वाक्य तवन्यास, तलंि, 

वचन िैसे तबंदओु ंपर अनवुाद में त्रतुटयााँ देखी िई ं। शोध में यह भी पाया िया तक भावात्मक िथा सांस्कृतिक रूप 

से समिृ वाक्यांशों के अनवुाद में अथण का तवचलन िंभीर स्िर िक पहुाँच सकिा है। यद्यतप न्यूरल मशीन ट्ांसलेशन 

(NMT) िैसी िकनीकों ने सुधार की तदशा में कदम बढ़ाए हैं, तफर भी ‘हू्यमन इन द लूप’ मॉडल की अतनवायणिा 

बनी हुई है। तनष्कषणिः, मशीनी अनवुाद प्रशासन, तशक्षा और िकनीकी के्षत्र में सहायक तसि हो सकिा है, तकंिु 

मानवीय तववेक के तबना इसकी पूर्णिा संभव नहीं। 

सिंभाववत सुझाव (Recommendations): 

शोध में प्रस्ििु तवश्लेषर् के आधार पर कुछ महत्वपूर्ण सुझाव सामने आिे हैं, िो मशीनी अनुवाद को अतधक 

ससंुिि, तवश्वसनीय और सांस्कृतिक रूप से संवेदनशील बनाने की तदशा में सहायक हो सकिे हैं। भाषाई डािा 

का ववस्ताि आवश्यक है, तिससे तहंदी और अन्य भारिीय भाषाओ ंके तलए बडे, िरु्वत्तापूर्ण और तवतवधिापूर्ण 

कॉपणस (भाषा-डाटा) का तनमाणर् हो सके। इसके साथ ही हू्यमन इन द लूप (HITL) मॉडल को अपनाना चातहए, 

िातक अनवुाद के पिाि मानव-समीक्षा (post-editing) के माध्यम से त्रतुटयों का सुधार सुतनतिि तकया िा सके। 

सािंस्कृवतक सिंदभभ प्रवशक्षण भी अत्यंि आवश्यक है, िातक अनवुाद मॉडल केवल शब्दों को न पहचानें, बतलक 

संदभण और सांस्कृतिक संकेिों को भी समझकर उसका सटीक रूपांिरर् कर सकें । प्राििंवभक वशक्षा में अनुवाद 

साक्षिता को सतममतलि करिे हुए छात्रों को भाषा िकनीक और अनुवाद के बतुनयादी तसिांिों से अविि कराना 

समय की आवश्यकिा बन िया है। 

इसके अतिररक्त, सिकािी उपयोि में सावधानी बरिना भी अतनवायण है, तवशेषकर संवेदनशील या प्रशासतनक 

दस्िावेिों के संदभण में, िहााँ मशीनी अनुवाद से पूवण मानवीय पतुि (human vetting) आवश्यक होनी चातहए। 

अंििः, नीवत वनमाभण के वलए स योि की आवश्यकिा है, तिसके अंििणि भाषायी िकनीक के के्षत्र में 

शोधकिाणओ ंऔर िकनीकी तवशेषज्ञों के बीच समन्वय स्थातपि कर मशीनी अनवुाद को अतधक प्रभावी एवं सटीक 

बनाया िा सके। 

वनष्कषभ(Conclusion) 

मशीनी अनवुाद आि के िकनीकी यिु में भाषा तवज्ञान की एक अत्यंि प्रासंतिक शाखा बन चकुा है। यह शोध न 

केवल इसकी उपयोतििा को रखेांतकि करिा है, बतलक इसकी सीमाओ ंऔर भतवष्य की संभावनाओ ंकी ओर 

भी इंतिि करिा है। 



 

 

तहंदी-अंग्रेजी भाषा यगु्म के पररपे्रक्ष्य में मशीनी अनवुाद की भूतमका बहुआयामी है—यह प्रशासन, तशक्षा, तडतिटल 

प्लेटफॉमण और वैतश्वक संवाद में सेि ुबन रहा है। परिंु यह िभी प्रभावी हो सकिा है िब िकनीक को भातषक और 

सांस्कृतिक तववेक के साथ संयोतिि तकया िाए। 
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In this present project, I have concentrated mainly on white-collar employees 

commonly called „Clerks‟ or „Kerani babus‟ of Post and Telegraph and 

Railways during the post-colonial period. Clerks have intrigued the Bengali 

mind ever since they gained social visibility and identity in colonial times. 

There is a long history of the Bengali clerks being socially marginalized and 

stigmatized, economically impoverished and bureaucratically dominated.
 
They 

were placed in the lowest rank of administration, initially of the East India 

Company and later in the colonial civil service. At office they are victims of 

racial discrimination and bureaucratic domination.
 
Initially the clerks are called 

writers and factors in the East India Company's administration. The clerk's 

office began as a part of mercantile set-up rather than a governmental one. Then 

the clerk became a colonial creation to serve the imperial interest. The company 

administration was taken over by the Queen when India became a full-fledged 

colony of England. After independence the colonial bureaucratic set-up was 

straight away taken over. But surprisingly, the white collar employees have 

been so far left out of serious historical research. Very few research, so far made 

about the white collar employees in Bengal, are mainly sociological studies, 

analysing the process of their identity-formation, their appalling work 
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conditions and wretched existence conditions and the basis of their research is 

mainly contemporary literature. But very little is known about the changing 

patterns of their organization and movement. In this project I have traced the 

white collar employees movement and organisation special emphasis is given to 

Post and Telegraph employees and Railway employees.  

It must be admitted that the present study mainly deals with the movement and 

the growth and development of trade union organization of the white collar 

employees. Special attention is given to Post and Telegraph employees and 

Railway employees. In that sense, it is not a sociological study of white collars 

but a political-economic study of the white collar classes in a given period. 

Under the wide cover of “White Collar class” or Kerani babus we have included 

employees in different sectors who are by no means homogeneous having great 

variations in terms of pay or security in service. Over the years, under our study, 

these differences however did not remain static. 

As a case-study of central government employees movement, we have taken the 

Post and Telegraph employees. The establishment of the Postal Club in Calcutta 

in 1908 by Babu Tarapada Mukherjee may be regarded as the first landmark of 

the postal workers movement against the colonial government. Then after the 

end or the World War II, the Post and Telegraph Federation under the 

leadership of the famous moderate trade union leader Diwan Chaman Lall was 

formed. The Postmen and Lower Grade staff launched an all-India strike on 11 

July, 1946 which was strongly opposed by the moderate leadership of 

Federation of Post and Telegraph workers. But almost all the members of the 

union in Bengal under the leadership of K. G. Bose, a well-known CPI(M) 

leader in later days, joined the strike disregarding the directives of the central 

leadership. Gradually the strike of the Postmen and Lower grade staff took the 

form of a great struggle of the post and telegraph workers. On 21st July, 1946, 

all progressive and democratic forces staged a 'hartal' in support of the striking 

workers. From the late 1940s to late 1960s, we find several attempts of 

unifications and splits between various bodies of Post and Telegraph workers' 

unions. The government naturally took advantage of the situation recognizing 

the unions run by the moderate sections. 

The railway employees movement was one of the oldest and greatest movement 

of the central government employees. The Swadeshi period witnessed a series 

of strikes among railway men, the biggest section of the Indian working class. 

Throughout the colonial period the Railway workers and employees faught 
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against the high handedness of the European bosses. In the post-independence 

period the railway employees and workers throughout India fought for their 

demands against the authorities. The intensification of the struggle of the 

railway employees marked an important landmark in the overall working class 

movement.   

The project has been structured as follows: Chapter I have trace the Emergence 

of White Collar Employees movement and organizations during the colonial 

period. Chapter II deals with the position of White Collar Employees during the 

post-colonial period. Chapter III is devoted to trace the Post and Telegraph 

Employees Movement of West Bengal. Chapter IV throws light on the Railway 

employees Movement of West Bengal and in the last and concluding chapter V, 

I try to give a historical overview of the interconnection between globalisation 

and White Collar Class.  

As for the sources of the present project, since the secondary sources (books and 

articles) were meager, I had to depend mainly on primary sources like 

newspapers, journals, and bulletins, as well as archival sources, both 

governmental and institutional. I benefited most from the records and 

publications of various employees' organizations and interviews with their old 

office bearers. However, in most cases, the problem was that I had the 

opportunity to consult only the main or dominant organization, and there was 

little or no scope to counter-check the facts from their rival unions, 

unfortunately, who had not systematically maintained their records. So, in many 

cases, despite my best attempts to maintain objectivity, the story seemed 

somewhat one-sided. 

In this project have traced the emergence and growth of Post, Telegraph and 

Railways employees of West Bengal from the period 1947-2010, the two main 

pillars of the Central government employees and I have tried to relate the 

relationship of white collar class with globalisations.  
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An Executive Summary 

Of the Research Project entitled 

“An Annotated Translation of Ratnakirti’s Citrādvaitaprakāśavāda’’ 

 

The project was undertaken for translating into English, with explanatory notes, the 
Sanskrit treatise Citrādvaitaprakās ́avāda authored by the Vijn ̃ānavādin Buddhist 
philosopher Ratnakīrti. 

 A brief history of the development of Vijn ̃ānavāda Buddhism helps to understand 
the significance of this treatise. Around second century CE, there emerged 
buddhavacana-s which propagated emptiness of all phenomena which were 
considered by the Ābhidharmika-s as absolutely real (pāramārthika sat). The 
Mādhyamika Buddhists understood the thesis in its literal sense while the 
Vijña ̃navãdins (also influenced by the Ãryasandhinirmocanasu ̃tra) interpreted the 
thesis as suggesting that all phenomena, except consciousness, is real in the 
absolute sense of the term.Whatever appears as external to consciousness (which 
are, in effect, only the modifications of consciousness characterised by externality 
and nameability) are real only in the conventional sense of the term (saṃvṛti sat).   
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Vijñānavāda can be characterised by two sharply demarcated phases – the early 
conservative phase (āgamānusārin) mainly reliant on the buddhavacana-s and 
represented chiefly by Maitreyanātha, Asaṅga and Vasubandhu; and the later 
polemical phase (nyāyānusārin) represented by Diṅnaga, Dharmakīrti, 
Jn ̃ānaśrimitra and Ratnakīrti. Within later Vijñānavāda there emerged two sub-
schools: sākāravijñānavāda which says, whatever appears in consciousness is the 
form (ākāra) of consciousness itself; and nirākāravijñānavāda which assumes that 
consciousness does not have any form - since all things appearing as external to 
consciousness are unreal, whatever appears in consciousness is unreal (alīka).The 
doctrine of variegated non-dualism (citrādvaitavāda) was presented as a part of 
sākāravijñānavāda by philosophers like Ratnakīrti. 

 Sākāravijñānavāda can be traced back to logician-philosophers like Ācārya 
Diṅnāga (480 – 540 CE) and Dharmakīrti (550-610 CE). They developed their 
pramāṇa theory from a realist (Sautrāntika) point of view, but in their 
philosophical and metaphysical discussions they raised objections against realism 
and advocated idealism. However, in both these stances they insisted that 
consciousness has a content or phenomenal form (ākāra). Later Vijñānavādin 
philosophers such as Prajñākaragupta, (8th-9th Century CE), Jn͂ānaśrīmitra and his 
disciple Ratnakīrti (10th century CE) construed Dharmakīrti as a sākāra-
vijñānavādin.  

What is a content or phenomenal form of cognition? All philosophical schools 
agree that in each instance of our ordinary cognition we are aware of something 
and this ‘something’ which appears before us and which characterizes that 
cognition is the content or phenomenal form (ākāra) that the cognition has. It is 
also commonly held that because cognition grasps these forms (which are therefore 
‘grasped’ or ‘grāhya’) we can distinguish one ‘grasping cognition’ (grāhaka) from 
another.  

Debate, however, centers on the question whether this phenomenal form is that of 
the external object which causes that perception to arise or that of the perceptual 
cognition itself. Orthodox Indian realist schools like the Nyāya, Vaiśeṣika or Pūrva 
Mīmāṃsā believe that cognition is related to the object by subject-object relation, 
but it does not assume the form of the object. This position can be called 
nirākārajn͂ānavāda. The idealists, on the other hand, assert that the perceptual form 
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manifested in perceptual cognition is that of the cognition itself. This doctrine that 
the content of perceptual cognitionis is in fact the altered cognition is a kind of 
vijñānavāda known as sākāravijn͂ānavāda. Blue  

In Pramāṇaviniścaya Dharmakīrti presents his famous argument from the rule of 
co-cognition (sahopalambha niyama) in favour of idealism. The argument runs as 
follows:  it is always seen that whenever blue is known, consciousness of blue is 
also known and whenever consciousness of blue is known, blue is also known. 
This rule implies that blue and consciousness of blue are related inseparably. But 
understood that for all the Vijn͂ānavādins awareness is the only reality and reality 
has variegated forms (citra-ākāra), how could one account for the fact that 
consciousness is non-dual?  

 

 

Following his teacher Jn ̃ānaśrimitra, Ratnakīrti, in order to solve this difficulty, 
shifts the criterion of existence from causal efficacy to manifestation - to exist is to 
be manifest and by this single stroke the unreality of contents stands refuted. 
Ratnakir̄ti also proves that to be manifest is to be included within a single, unitary 
cognition because manifestation and oneness are inseparable. 

 But how can a variegated thing be unitary? To be blue is to be non-yellow, and 
vice-versa: these two natures are opposed, these opposed natures cannot be present 
in one and the same place and indeed, they are also not experienced as different: 
that is what variegation means. The manifold nature of variegation is irreducibly 
multiple. How can the sākāravādins defend that it is non-dual? 

Ratnakīrti argues that the opponent here subtly assumes external realism. The 
opponent claims that blue and yellow must be different: to say they are non-
different amounts to saying blue is simply the same as yellow, and this is 
contradicted by experience. But when it comes to externally directed activity and 
the satisfaction of particular needs [and here the sākāravādin distinguishes 
between content of consciousness (grāhya) and the object towards which external 
action is directed (adhyavaseya)] there is difference between blue and yellow. In 
other words, difference is limited to the external. Difference sets limits on the 
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efficacy of our actions, on the objects that will satisfy particular needs. However, 
in the case of cognition, difference is really the abandonment of the nature of 
cognition itself, for the existence of cognition, which is independent of causal 
efficacy, is just due to manifestation.  

Variegated non-dualism therefore refers to subjective consciousness of someone as 
it is surrounded by forms at a given point of time. As Ratnakīrti clarifies in the 
very first statement: 

“Variegated non-dualism is the particular consciousness surrounded by the circle 
of those many forms at a particular time for a particular person, which 
(consciousness) manifests in that person with those many forms at that time.” 

.  

 

 

 

 

 


