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SYLLABUS
National Credit Framework (NCrF)
PERCUSSION
RABINDRA BHARATI UNIVERSITY

Objective: The department have the following moto for continue the course:
1. Students will become eligible for graduation Hons degrees as per UGC and
Rabindra Bharati University guidelines and meet the standard of musical

performance.

2. Students will learn about music history, theory, pedagogy, and modern
technology. They will be able to analyse new topics and, will demonstrate
proficiency in contemporary fields as well.

3. Students will gain proficiency in ear training, improvisation, and
compositions.

Course

MJ 11

MJ Cred Mar PI/T
it ks
Semester 1
Introduction to Indian Rhythm & Tala 4 50 P

Objective To introduce students to the fundamental concepts of Indian rhythm

Outcome

Syllabus

and tala, fostering an understanding of their structures and applications
in Indian music.

Students will gain a foundational knowledge of Indian rhythm and tala,
enabling them to identify, analyze, and apply these elements in musical
performances and compositions.

Indian Rhythm:

Overview of Indian classical music and its emphasis on rhythm

The role of rhythm in Indian music

Tala Systems:

Understanding the concept of Tala in Indian music

Popular Tala cycles and their structures

Theka and Avartan:

Introduction to Theka (basic rhythmic pattern)

Exploring the concept of Avartan (cycle)

Talas and Their Characteristics:

Detailed study of different Talas, such as Teental, Ektaal, Dadra,
Rupak, and more

The unique characteristics and variations of each Tala

Tala Compositions:

Learning how to compose and notate Tala patterns

Practical exercises in creating Tala compositions



MN 1.1
Objective

Outcome

Syllabus

IDC1.1
Objective

Outcome

Syllabus
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Rhythm Instruments:

Introduction to traditional Indian percussion instruments like Tabla,
Mridangam, and Pakhawaj

Playing and understanding the basic strokes and techniques
Layakari (Rhythmic Manipulations):

Techniques for rhythmic improvisation and variations

Developing skills in playing intricate rhythmic patterns

Technique of Playing 4 50 P

To master the intricate techniques of playing Tabla, Pakhawaj, and

Mridanga, enhancing rhythmic precision and musical expression.

Learners will develop advanced skills in these percussion instruments,

enabling them to perform with confidence and contribute to traditional

and contemporary musical settings.

1. Playing Tabla is a complex and intricate art form that requires
various techniques and skills.

2. Varna Nikas Vidhi of Tabla/Pakhawaj.

3. Basic playing techniques of Teentala/Chartala of Tabla/Pakhawaj.

4. One Tete and One Tirakit/Dhumkit composition of Tabla/Pakhawaj
with four variations and Tihai.

5. Knowledge of Two Sadharan Tukra and Two Sadharan Paran of
(Tabla/Pakhawaj).

6. Five Variations with Tihai of Theka in Teentala/Chartala. 6.
Ability to play Keharwa and Dadra Tala.

7. Basic Strokes (Bols): Introduction to the fundamental Bols (strokes)
such as Na, Ta, Tin, and Dha.

8. How to execute these Bols with precision and control.

9. Tabla Hand Movements:

10.Techniques for producing different sounds by varying hand
movements.

11.Techniques for playing strokes like Teentaal and Dadra. Etc.

Study on Folk Festivals & Folk Drumming 3 50 T

To explore the cultural significance and musical intricacies of folk
festivals and folk drums in preserving traditional heritage.
The study will deepen the understanding of how folk festivals and
drums contribute to cultural identity, fostering appreciation and
preservation of these traditions.
Introduction to Bengal's Folk Culture
Brief overview of Bengal's Geographical and cultural
diversity
Importance of studying folk festivals and music in the region



SEC1.1
Objective
Outcome

Syllabus
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Folk Festivals of Bengal
Description of MJ Folk Festivals in Bengal
Historical and cultural significance of these festivals
Regional variations in festival celebrations
Folk Music Traditions of Bengal
Overview of the rich folk music heritage in Bengal
Different genres of folk music (e.g., Baul, Bhatiali)
Role of folk music in everyday life and rituals
Introduction to Folk Songs
Regional Variations in Folk Music
Types and Themes of Folk Songs
Lyrics and Poetry in Folk Songs
Folk Singing Traditions and Styles
Preservation and Revival of Folk Songs
Famous Folk Songs from Around the World
Contemporary Adaptations of Folk Music
Folk Instruments:
Introduction to Folk Musical Instruments
Traditional vs. Modern Folk Instruments
Role of Instruments in Folk Music
Percussion Instruments in Folk Music
String Instruments in Folk Music
Wind Instruments in Folk Music
Unconventional and Homemade Folk Instruments
Preservation and Revival of Folk Instruments
Contemporary Use of Folk Instruments in World Music

Yoga for Concentration & Mental Development 3 50 P
Enhance focus and cognitive function through regular yoga practice.

Improved concentration, mental clarity, and overall cognitive
development.

Introduction to Yoga and Its Benefits

Understanding the practice of yoga

The role of yoga in mental development

The Mind-Body Connection

Exploring the connection between body and mind in yoga
How yoga impacts mental well-being

Asanas for Concentration

Yoga postures that enhance focus and concentration
Step-by-step instructions for performing concentration-enhancing

Asanas (NTA)

Pranayama and Mental Clarity



CvC1l1
Objective

Outcome

Syllabus

MJ 2.1
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Breathing exercises to sharpen the mind

Techniques for incorporating pranayama into your yoga practice
Meditation and Mental Peace

The role of meditation in mental development

Different meditation techniques to improve concentration.
Application of Music & Rhythm 4 50 T

To explore the therapeutic and educational applications of music and
rhythm in enhancing cognitive, emotional, and social well-being.
Effective integration of music and rhythm in therapy and education
leads to improved cognitive function, emotional balance, and social
interaction across diverse populations.

Introduction to Indian Percussion Instruments:

Brief overview of the significance of percussion in Indian music.

Historical background of percussion instruments in Indian culture.

Types of Indian Percussion Instruments:

Classification of percussion instruments into two main categories:

Tabla (North Indian) and Mridangam (South Indian).

Overview of other regional percussion instruments such as Pakhawaj,

Ghatam, Kanjira, and more.

North Indian Percussion Instruments:

In-depth exploration of Tabla and its components (Dayan and Bayan).

Historical evolution of Tabla and its role in classical, semi-classical,

and contemporary music.

South Indian Percussion Instruments:

Detailed examination of Mridangam and its construction.

Discussion on the role of Mridangam in Carnatic classical music and

its variations.

Regional Percussion Instruments:

Overview of percussion instruments specific to different regions of

India.

Highlighting instruments like Pakhawaj, Dholak, Ghatam, Kanjira,

and others.

Rhythmic Structures in Indian Music:

Exploration of Tala (rhythmic cycles) in Hindustani and Carnatic

music.

Explanation of commonly used Talas and their significance.

Semester 2
Accompaniment with Music & Dance 4 50 P

Objective To enhance the rhythm and emotional expression in Indian Music and

Dance through Tabla accompaniment.



Outcome

Syllabus

MN 2.1
Objective

Outcome

Syllabus

IDC 2.1
Objective

Outcome

Syllabus
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The Tabla accompaniment provides a dynamic rhythmic foundation
that complements and elevates the intricacies of Indian Music and
Dance, enriching the overall performance.

Accompaniment 4 50 P

To enhance the rhythm and dynamics of a non-classical song through
Tabla accompaniment.

The Tabla accompaniment adds a rich, rhythmic texture to the non-
classical song, elevating its overall musical expression and engaging
the audience more deeply.

Knowledge of Two Sadharan Tukra and Two Sadharan Paran in
Jhaptala/Sultala
One Tirakit Composition (Kayada/Padal or Rela) with four Variations
and Tihai in Jhaptala/Sultala
Ability to play Theka with Thah, Dugun, Tigun and Chougun in
Jhaptala/Sultala
Ability to Accompaniment with Chhota Khayal/Rejakhani Gat or
Dhrupad and Bhajan.

Rhythm in School Education 3 50 T

To explore the integration of rhythm in school education to enhance
students' cognitive, social, and emotional development.

The study demonstrates that incorporating rhythm in school education
significantly improves students' attention, coordination, and
collaborative skills, leading to a more engaging and effective learning
environment.

Introduction to Rhythm in Early Childhood Education
Importance of Rhythm in Child Development

Historical Perspectives on Rhythm in Education
Emotional Benefits of Rhythm

Enhancing Memory and Concentration

Developing Emotional Intelligence and Social Skills
Rhythm in the Classroom

Strategies for Teaching Rhythm to Young Learners
Classroom Activities and Games Involving Rhythm

Use of Instruments and Body Percussion

Rhythm and Language Development

Rhythmic Patterns and Early Literacy Skills

Rhythm in Physical Education

Rhythmic Movement and Dance in Physical Education
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Outcome
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Exploring Traditional Rhythms from Around the World
Assessment of Rhythmic Skills in Primary Education
Methods for Evaluating Rhythmic Competence

Case Studies and Best Practices.

Yoga for Skill Enhancement 3 50 P

Enhance drumming skills through focused yoga practices.
Improved rhythm, coordination, and precision in playing Indian
drumming instruments through enhanced physical and mental agility.

Introduction to Yoga for Mental Development in Musicians
Asanas (Yoga Poses)
Pranayama (Breath Control) : Deep Breathing Techniques

Breath Awareness for Stress Management, Mindfulness Meditation

Yogic Sleep for Mental Renewal
Managing Performance Anxiety through Yoga
Yoga for Stress Reduction

Stress-Relieving Asanas -S>«

Breathing Techniques for Performance Anxiety
Visualization and Yoga

Mental Imagery for Confidence

Integrating Visualization into Yoga Practice
Incorporating Yoga into Daily Routine for Musicians
Creating a Personalized Yoga Routine

Music & Rhythm for Stress Management 4 50 P
To explore the therapeutic potential of Indian music and rhythm in
managing stress.

Indian music and rhythmic practices can significantly reduce stress
levels by promoting relaxation and emotional balance.

Evolution of Media and Web Music in India

Traditional Roots: Impact of Classical Music on Digital Platforms
The Role of Film Music in Indian Media

Web Platforms as Catalysts for Change

Exploring Regional and Folk Music Online

Social Media and Music: The Cooperative Relationship
Emergence of Indie Artists: Navigating the Online Landscape
Live Streaming Concerts: A New Dimension in Web Music
Consumption

Copyright Issues and Monetization in the Digital Music Era
Youth Culture and Music: Trends, Memes, and Viral Hits

Music Journalism in the Digital Age: Bloggers, Podcasts, and Online



MJ 3.1
Objective

Outcome

Syllabus

MJ 3.2
Objective

Outcome

Syllabus

MN 3.1
Objective

Outcome
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Reviews
The Future of Media and Web Music in India: Trends and Predictions

Semester 3
Musicology: Study of Indian Music & Tala 4 50 T

To explore and analyze the fundamental principles, structures, and
cultural significance of Indian music and tala systems.

This study enhances understanding of Indian musical traditions,
fostering deeper appreciation and preservation of its intricate rhythmic
and melodic frameworks.

Music Terminology: Sangeet, Nada, Swar, Shruti, Alankar, Gamak,
Meed, Tana, Alap, Gat, Tala Laya etc.

Traditional and modern Indian musical instruments and their
classifications.

Styles, techniques, and traditions in performance.

Compositional techniques and improvisational aspects in Indian music.
Hindustani (North Indian) and Carnatic (South Indian) music traditions.

Solo Performance & Accompaniment 4 50 P

To showcase the intricate rhythms and expressive range of solo Tabla
performance while demonstrating the art of dynamic accompaniment in
various musical contexts.

The performance highlights the Tabla's versatility, engaging the
audience with a rich tapestry of rhythmic patterns and harmonizing
effectively with diverse musical ensembles.

Solo performance of 15 minutes in Teentala with following: (a) Peshkar
with four variations. (b) Two Kayadas with four Paltas and Tihai. (c)
One Baant with four Paltas and Tihai. (d) Four Tukras and one Paran.
(e) Two Chakradars. (2) Padhant and playing of Jhaptal, Ektala, Rupak
& Ada Chautala with Thah Dugun & Chaugun layas. (3) Knowledge
of Thekas of Tala Dhamar, Chautala, Sultala & Teevra. (4) Playing
knowledge of Teentala Theke ke Prakar. (5) Basic Knowledge of
tuning of the Instrument (Tabla). (6) Notation book to be submitted for
internal assessment.

Theory of Tala and Notation System 4 50 T

To analyze and systematize the rhythmic cycles and notation methods
used in traditional Indian music.

A comprehensive framework for understanding and applying the theory
of Tala and notation systems, enhancing both theoretical knowledge
and practical performance skills in Indian music.
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Syllabus  Avanaddha vadya, Tala, Laya, Matra, Tali, Khali, Vibhag, Sam,
Avartan, Peshkar, Kayada, Palta, Rela, Tihai, Uthan, Chakradar,
Farmaisi, Paran, Naad, Swar, Shruti Saptak, Raga, Alankar, Andolan,
Sangeet, Meend, Ghaseet, Krintan, Vibration, Frequency, Pitch
Intensity, Timbre.

Classification of Instruments, brief structural knowledge of Tabla &
Pakhawaj.

Brief introduction of the following instruments: -Mridangam, Dholak,
Khanjari, Nakkara.

Notation of compositions in prescribed talas.

Detailed knowledge of Bhatkhande and Akarmatrik notation systems.
Ability to write different Layakaris in notation system 2/3, 3/2, 4/3.
Practice writing of Tabla & Pakhawaj compositions in the Bhatkhande
notation system in Teentala and Chautala.

IDC3.1 Media Music 3 50 T
Objective To analyse and understand the impact of media on the composition,
perception, and dissemination of music in contemporary contexts.
Outcome This theory enhances comprehension of how media platforms influence
musical styles, accessibility, and audience engagement, leading to a
more nuanced appreciation of music's role in modern society.
Syllabus 1. Introduction to Media Music:
2. Defining Media Music
3. Importance in Various Media Platforms
4. Roles and Responsibilities of Composer, Arranger, Orchestrator,
Music Producer, Sound Designer
5. Understanding the Brief interpreting the Director's Vision,
Analysing the Script
6. Collaborating with the Creative Team,
7. Compositional Techniques: Melody, Harmony, and Rhythm,
Musical Pacing
8. Knowledge of Different Media: Film, Television, Video Games,
Commercials
9. Live Recording and Orchestration:
10.Working with Live Musicians
11.0rchestration Techniques
12.Studio Conducting Professionalism and Ethics: Conduct in the
Studio, Respecting Creative Vision, Maintaining Integrity in the
Industry.
SEC 3.1 Layakari by Hand Clapping 3 50 P

Objective To explore and enhance rhythmic accuracy and timing through the
practice of Layakari using hand clapping.



Outcome

Syllabus

MJ 4.1

Objective

Outcome

Syllabus

MJ 4.2
Objective

Outcome

Syllabus
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Participants develop improved rhythmic accuracy and a deeper
understanding of complex time signatures, enhancing their overall
musical performance.

Students will perform the Tala, Laya, Tali, Khali Sam with hand
clapping. They will play or sing from different levels of rhythm. It will
appear by singing in the throat or on the musical instrument. Prescribed
talas: Trital, Jhamp Tal, Teora, Dhamar.

Show Dwigun, Tingun, Chougun, Aad Layakari of the talas.

Semester 4
History of Indian Music: Ancient Period 4 50 T

To explore and understand the development, characteristics, and
influences of Indian music during the ancient period.

Students will gain comprehensive knowledge of the origins, evolution,
and key elements of ancient Indian music, including its theoretical
foundations and cultural significance.

1. Brief History of Avanaddha Vaidya from Vedic to the modern
period.

2. Study of Vedic and ancient period Instruments like Bhumi
Dundubhi, Dundubhi, Tripuskar, Ankik, Urdhawak, Alingyak,
Panava, Dardur, Karata, Ghadas.

3. a) History of evolution of Tabla & Pakhawaj, b) Review of
different opinions of origin of Tabla & Pakhawaj.

4. Importance & relevance of Avanaddha Vadyas in music.

5. General review of the following authors: Bharata, Sarangdev.

6. Elementary knowledge of the notation system of V. N.
Bhatkhande.

7. Notation of compositions in prescribed Talas.

Music Direction 5 50 A/P

To explore and enhance the role of music in setting the tone and mood
of thematic elements in various forms of media.

Achieving a deeper understanding and application of music direction
techniques to effectively complement and elevate thematic content
across different media platforms.

Steps of Work:
Research and Paperwork on Composition:

Conduct a thorough study of the chosen theme, exploring its emotional
and cultural significance.
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Document the process of composition, including the selection of
instruments, musical structure, and the rationale behind the choices.
Analyze similar compositions or musical pieces to draw inspiration and
understand how the theme can be effectively conveyed.

Title of the Composition:

MJ 4.3

Objective

Outcome

Decide on a title that encapsulates the essence of the chosen theme and
reflects the mood or story conveyed through the music.
Theme Selection:

Choose a theme that resonates with your creative vision. Possible
themes include:

a. Loneliness

b. Accident

c. Morning

d. Full of Joy

e. Affection of Love

f. Lost Dreams

g. Hiroshima

h. A Party
Instrumental Arrangement:

Select at least four different musical instruments to create the
composition. Consider the tonal qualities, range, and emotional impact
of each instrument to ensure they align with the chosen theme.
Develop a composition that showcases the interplay between these
instruments, creating a cohesive and expressive musical piece.

Final Output:
A 10-minute music composition that embodies the chosen
theme, supported by detailed documentation of the
creative process and artistic decisions.

Solo Pakhawaj Performance & 5 50 P
Accompaniment with Dhrupad & Dhamar

To explore and demonstrate the intricate rhythms and unique tonal
qualities of the Pakhawaj in solo performance and accompaniment
within the Dhrupad and Dhamar traditions.

The performance enhances appreciation for the Pakhawaj's role in
classical Indian music, showcasing its capacity for both solo expression
and intricate accompaniment.



Syllabus

MN 4.1
Objective

Outcome

Syllabus

MJ 5.1
Objective

Outcome

Syllabus
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1. A complete rendering of solo Pakhawaj for at least 15 mints in
Chautala and 10 minutes in Sooltala with following: Uthan, Rela,
Stuti & Paran etc.

2. Knowledge of accompaniment with Instrumental styles:
Instrumental composition of Dhrupad — Dhamar styles.

3. Knowledge of accompaniment with vocal styles: Dhrupad,
Dhamar.

4. Knowledge of talas of Tabla: Jhaptala, Ektala, Keharwa and
Dadra.

5. Ability to play advanced compositions in Chautala and Dhamar.

6. Knowledge of Tuning of Pakhawaj.

Accompaniment 4 50 P

To master the rhythmic intricacies of Tabla/Pakhawaj/Srikhole
accompaniment in alignment with the emotive and spiritual essence of
devotional songs.

Learners will achieve proficiency in enhancing the spiritual ambience
of songs through skilled percussion accompaniment, deepening their
musical and cultural understanding.

Accompaniment with Kirtan and Rabindra Sangeet of different Talas.

Practice:

Advance Verna Nikas Vidhi of Tabla/Pakhawaj

One Tirakita and Dhere Dhere Composition (Kayada/Padal or Rela)
with four Variations and Tihai in Teentala/Chartala.

Knowledge of Two Chakradar Tukra and One Chakradar Paran in
Teentala/Chartala

Ability to play Theka with Thah, Dugun, Tigun and Chougun in
Teentala/Chartala

Ability to play Theka with Thah and Dugun in Jhaptala/Sultala
Semester 5

History of Indian Music: Tala System 4 50 T

To explore and understand the evolution, structure, and significance of
the Tala system in Indian music.
A comprehensive insight into the foundational role of Tala in Indian
musical traditions, enhancing appreciation and scholarly knowledge of
rhythmic patterns and their cultural contexts.

1. Brief history of the Indian tala system.

2. General Introduction of medieval leading texts of music with

their references on tala system and avanaddha vadyas.
3. Importance of tala in Hindustani music.



Page 12 of 16

4. Detailed knowledge of Bhatkhande and Paluskar notation
systems.

5. Ability to write different Layakaris in notation system 2/3, 3/2,
4/3.

6. Practice writing Tabla & Pakhawaj compositions in the
Bhatkhande notation system in Teentala and Chautala.

7. Notation of compositions in prescribed talas.

MJ 5.2 Indian (South & North) & Western Notation 4 50 T
System

Objective To compare and analyze the differences and similarities between Indian
(South & North) and Western notation systems in music.

Outcome Enhanced understanding of the structural and cultural influences on
musical notation across different traditions, enabling a more
comprehensive approach to music theory and performance.

Syllabus  Definition of Notation. Its Importance, utility, and limitations.

Know the following Notation System in brief: Dandamatrik, Vishnu
Digambar Notation system, Paluskar Notation System

A detail study of the notation system: Bhatkhande Notation and
Akarmatrik Notation.

South Indian Talas & notation system.

A brief study of Western Notation and Harmony Melody.

Writing taals with Dugun, Tigun and Chaugun layakari.

MJ 5.3 Accompaniment with Khayal, Thumri, Dadra & 4 50 P
Instrumental Music

Objective To develop the ability to skillfully accompany Khayal and Sitar
performances on the Tabla, enhancing rhythmic support and musical
interaction.

Outcome  Learners will achieve proficiency in Tabla accompaniment,
demonstrating sensitivity to the nuances of Khayal and Sitar, thereby
enriching the overall musical experience.

Syllabus  Accompany using Tabla with Khayal in Bilambit Ektal & Madhya -
Drut Trital,
Accompany using Tabla with Sitar/Sarod (a complete demonstration) in
different Talas.
Knowledge of accompaniment in Instrumental styles. Masitkhani Gat,
Thumri/Dhun. Knowledge of accompaniment with vocal styles i.e.
Khayal (bada & chhota) Tarana, Thumri/Dadra with Laggi Ladi.

MJ 5.4 Solo Performance 4 50 P

Objective To master the techniques and nuances of Tabla solo performance
through structured practice and guided learning.



Outcome
Syllabus

MN 5.1
Objective
Outcome
Syllabus

MJ 6.1
MJ 6.2
MJ 6.3

MJ 6.4
Objective
Outcome
Syllabus
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Achieve proficiency in delivering complex and expressive Tabla solos
with rhythmic precision and artistic flair.

Tabla solo playing with different Gharanedar Compostions in Trital for
15 minutes and in Ektala/Jhaptala for 10 minutes.

Solo Performance & Accompaniment 4 50 P

Knowledge of playing the Theka of Jhaptala/Sultala on
Tabla/Pakhawaj.

One Tete and One Tirakit/Dhumkit composition (Kayad/Padal) of
Tabla/Pakhawaj with four variations and Tihai in Jhaptala/Sultala

Semester 6
Science & Mathematics in Music 4 50 T
Theory of North & South Indian Tala 4 50 T
Accompaniment with Semi- Classical 4 50 P
Composition
Stage Demonstration 4 50 P

1. Solo performance of 15 minutes in Teentala with Peshkar/Uthan,
Kayada, Rela, Baant etc.

2. Solo performance in Rupak with Peshkar/ Uthan, Kayada, Rela,

Tukra, Chakradar for at least 10 minutes.

Ability to play in prescribed Talas.

4. Accompaniment with vocal compositions (Chhota

khyal/Dhrupad) & Instrumental Drut Gat and Jhala.

Accompaniment with light compositions with Laggi-Ladi.

Prescribed Talas : Jhamptal, Trital, Ektal, Teora, Jat, Addha.

w

o o



MN 6.1
Objective
Outcome
Syllabus

MJ7.1
MJ 7.2
MJ 7.3
MJ 7.4

MN 7.1

MJ 8.1
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Performance &Accompaniment with Dance 4 50 P

Practice :

Varna Nikas Vidhi of Tabla/Pakhawaj.

Basic playing techniques of Teentala/Chartala of Tabla/Pakhawaj. One
Tete and One Tirakit/Dhumkit composition of Tabla/Pakhawaj with
four variations and Tihai.

Knowledge of Two Sadharan Tukra and Two Sadharan Paran of
(Tabla/Pakhaway).

Five Variations with Tihai of Theka in Teentala/Chartala.

Ability to play Keharwa and Dadra Tala.

Semester 7

History of Indian Music: Modern Period 4 50 T
Indigenous Art, Culture & Folk Music 4 50 T
Background Music Composition 4 50 A/P
Stage Demonstration 4 50 P

(Special Paper Tabla/Pakhawaj/Khole/Folk
Drum)

1. Solo performance of 15 minutes in Chautala with Uthan, Rela,
Paran & Chakradhars etc.

2. Ability to playing compositions (2 each) of different Gharanas in
Chautala.

3. Solo performance of at least 10 minutes in Dhamar with Stuti
Paran, improvisation of Theka, Rela and Chakradar.

4. Ability to play in prescribed Talas of course-112

5. Accompaniment with vocal compositions (Chhota
khyal/Dhrupad) & Instrumental Drut Gat and Jhala.

6. Accompaniment with light compositions with Laggi-Ladi.

History of Indian Music 4 50 T
Semester 8
Gharana of Tabla & Pakhawaj 4 50 T



MJ 8.2
MJ 8.3

MJ 8.4

MN 8.1
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A general review of aesthetics of Gharana system in Hindustani Music.
2. Historical Development of various paramparas of Pakhawaj playing
and their salient features.

3. Historical development of Gharanas of Tabla playing and their
salient features.

4. Brief Biographical sketch of following artists with special reference
to their contribution in the field of music:

5. Pakhawaj Players:

Pandit Sakharam Mridangacharya Pandit Ayodhya Prasad Pandit
Ghanshyam Pakhawaji Pandit Mannuji Mridangacharya Pandit
Amarnath Mishra Pandit Ramshankar Das (Pagal Dasji) Pandit Ramjee
Upadhyay Pandit Amba Das Pant Agle Raja Chhatrapti Singh Pandit
Shankar Rao Bapu Apegaonkar Tabla Players: Ustad Inam Ali Ustad
Gami Khan Pt. Anokhelal Mishra.

Ustad Allarakha Khan Ustad Karamat Khan Ustad Wazir Hussain
Ustad Lateef Ahmed Khan Ustad Ahmed Jaan Thirkawa Ustad Amir
Hussain Khan Ustad Masset Khan.

Dissertation Writing 4 50 T

Accompaniment with Tagore Songs, Kirtan, Folk 4 50 P
Songs & Dance

Stage Demonstration &Stage Accompaniment 4 50 P
Special Paper

Tabla/Pakhawaj/Khole/ Folk Drums

1. Solo performance of 15 minutes in Teentala with Peshkar/Uthan,
Kayada, Rela, Baant etc.

2. Solo performance in Rupak with Peshkar/ Uthan, Kayada, Rela,
Tukra, Chakradar for at least 10 minutes.

3. Ability to play in prescribed Talas
Trital, Ektal, Jnamptal, Teora etc.

4. Accompaniment with vocal compositions (Chhota khayal/Dhrupad)
& Instrumental Drut Gat and Jhala.

5. Accompaniment with light compositions with Laggi-Ladi.

Stage Performance & Stage Accompaniment 4 50 P
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Solo performance of 15 minutes in Teentala with Peshkar/Uthan,
Kayada, Rela, Baant etc.

Solo performance in Rupak with Peshkar/ Uthan, Kayada, Rela,
Tukra, Chakradar for at least 10 minutes.

Ability to play in prescribed Talas of course-112. 15
Accompaniment with vocal compositions (Chhota
khyal/Dhrupad) & Instrumental Drut Gat and Jhala.
Accompaniment with light compositions with Laggi-Ladi.
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