= ,NI
a)

i aMe
i

i e el

NEP SYLLABUS

SEMESTER -V to VIII

2025

FOUR YEARS UNDER GRADUATE
COURSE(NCrF)2025

IN

RABINDRA SANGEET
RABINDRA BHARATI UNIVERSITY




RABINDRA SANGEET
FOUR YEARS UNDER GRADUATE COURSE(NCrF)2025
SEMESTER -V to VIII

COURSE TYPE OF SUBJECT CREDIT | TOTAL
COURSE CREDIT
SEMESTER -5
RS/UG/MJ5.1 THEORY INFLUENCE OF HINDUSTHANI, 5
PROVINCIAL AND WESTERN TUNES ON
RABINDRA SANGEET AND
APPLICATION OF VARIOUS TALAS AND
RHYTHMS ON IT
RS/UG/MJ5.2 PRACTICAL | RABINDRA SANGEET: KIRTAN, 5
PROVINCIAL, WESTERN BASED &
MUKTACHHANDA 20
RS/UG/MJ5.3 PRACTICAL | HINDUSTHANI ORIGINAL SONGS 6
(DHRUPAD, DHAMAR, KHEYAL) AND
TUNE-BASED RABINDRA SANGEET
RS/UG/MNS5.1 PRACTICAL | RABINDRANATH'S MUSICAL 4
COMPOSITIONS USED IN HIS DRAMAS
COURSE TYPE OF SUBJECT CREDIT | TOTAL
COURSE CREDIT
SEMESTER - 6
RS/UG/MJ6.1 THEORY RABINDRA SANGEET USED IN 5
DRAMAS: A MUSICAL AND
THEORITICAL REVIEW
RS/UG/MJ6.2 PRACTICAL | ASELECTED PORTION OF ANY ONE 5
GEETINATYA OR NRITYANATYA OF
RABINDRANATH 20
RS/UG/MJ6.3 PRACTICAL | RABINDRA SANGEET: RAGA BASED, 6
IMPORTANCE ON THE LYRIC
RS/UG/MN6.1 PRACTICAL | RABINDRANATH'S MUSICAL 4
COMPOSITIONS USED IN HIS DRAMAS




COURSE

TYPE OF
COURSE

SUBJECT

CREDIT

TOTAL
CREDIT

SEMESTER -7

RS/UG/MJ7.1

THEORY

THEORY OF ART, AESTHETICS & RASA

RS/UG/MJ7.2

THEORY

BIOGRAPHY OF TAGORE: THE MUSIC
COMPOSER AFTER GITANJALI ERATO
1941

RS/UG/MJ7.3

PRACTICAL

RABINDRA SANGEET BASED ON
CLASSICAL TUNE ( ADAPTATION FROM
ORIGINAL DHRUPAD, DHAMAR,
KHEYAL, TAPPA & THUMRI)

RS/UG/MJET.4

PRACTICAL

(A, B, C group — select any one group)

Group — A
BENGALI SONGS: PRE
RABINDRANATH ERA
Group-B
COMPOSITIONS OF JORASANKO
THAKURBARI EXCEPT
RABINDRANATH
Group-C
KNOWLEDGE OF HINDUSTHANI
CLASSICAL RAGAS

RS/UG/MN/7.1

(PRACTICAL)

RABINDRA SANGEET: BASED ON
DIFFERENT RAGAS, FOLK, KIRTAN,
PROVINCIAL AND WESTERN TUNES

26

COURSE

TYPE OF
COURSE

SUBJECT

CREDIT

TOTAL
CREDIT

SEMESTER -8

RS/UG/MJ8.1

THEORY

RABINDRANATH'S SANGEETCHINTA:
SELECTED ESSAYS, LETTERS,
AUTOBIOGRAPHY, SPEECHES, AND
DISCUSSIONS OF FOREIGN
PHILOSOPHERS

RS/UG/MJ8.2

THEORY

WRITE AN ORIGINAL SCRIPT BASED
ON TAGORE’S MUSICAL PIECES

RS/UG/MJ8.3

PRACTICAL

RABINDRA SANGEET: EXPERIMENTS
IN RHYTHMS AND TALAS




RS/UG/MJES8.4

PRACTICAL

(A, B, C group — select any one group)

Group -A
BENGALI SONGS: CONTEMPORARY &
POST RABINDRANATH ERA
Group-B
BRAHMASANGEET: DIFFERENT
AUTHORS OTHER THAN JORASANKO
THAKUBARI
Group-C
KNOWLEDGE OF ORIGINAL SONGS
FROM WHICH TAGORE
ADAPTED THE TUNES

RS/UG/MN/8.1

(PRACTICAL)

STAGE PERFORMANCE

26




COURSE

TYPE OF
COURSE

SUBJECT

CREDIT

TOTAL
CREDIT

FOR RESEARCH
SEMESTER -7

RS/UG/MJ7.1

THEORY

THEORY OF ART, AESTHETICS & RASA

RS/UG/MJ7.2

THEORY

BIOGRAPHY OF TAGORE: THE MUSIC
COMPOSER AFTER GITANJALI ERATO
1941

RS/UG/MJ7.3

PRACTICAL

RABINDRA SANGEET BASED ON
CLASSICAL TUNE ( ADAPTATION
FROM ORIGINAL DHRUPAD, DHAMAR,
KHEYAL, TAPPA & THUMRI)

RS/UG/MJET.4

PRACTICAL

(A, B, C group — select any one group)

Group — A
BENGALI SONGS: PRE

RABINDRANATH ERA
Group-B
COMPOSITIONS OF JORASANKO
THAKURBARI EXCEPT
RABINDRANATH
Group-C
KNOWLEDGE OF HINDUSTHANI
CLASSICAL RAGAS

RS/UG/MJR/7.5

THEORY

RESEARCH METHODOLOGY & ETHICS

RS/UG/MN/7.1

(PRACTICAL)

RABINDRA SANGEET: BASED ON
DIFFERENT RAGAS, FOLK, KIRTAN,
PROVINCIAL AND WESTERN TUNES

24




COURSE

TYPE OF
COURSE

SUBJECT

CREDIT

TOTAL
CREDIT

FOR RESEARCH
SEMESTER -8

RS/UG/MJ8.1

THEORY

RABINDRANATH'S SANGEETCHINTA:
SELECTED ESSAYS, LETTERS,
AUTOBIOGRAPHY, SPEECHES, AND
DISCUSSIONS OF FOREIGN
PHILOSOPHERS

RS/UG/MJ8.2

THEORY

AN ORIGINAL SCRIPT BASED ON
TAGORE’S MUSICAL PIECES AND A
BOOK REVIEW BASED ON
RABINDRASANGEET

RS/UG/MJ8.3

PRACTICAL

RABINDRA SANGEET: EXPERIMENTS
IN RHYTHMS AND TALAS

RS/UG/MJES8.4

PRACTICAL

(A, B, C group — select any one group)

Group-A
BENGALI SONGS: CONTEMPORARY &
POST RABINDRANATH ERA
Group-B
BRAHMASANGEET: DIFFERENT
AUTHORS OTHER THAN JORASANKO
THAKUBARI
Group-C
KNOWLEDGE OF ORIGINAL SONGS
FROM WHICH TAGORE
ADAPTED THE TUNES

RS/UG/MJR/8.5

(PRACTICAL)

(Project)

WRITE A RESEARCH PROPOSAL

RS/UG/MN/8.1

(PRACTICAL)

STAGE PERFORMANCE

28




RABINDRA SANGEET
SEMESTER -V

RS/UG/MJ5.1 (THEORY) CREDIT -5
FEerRAce RYEAl, A 8 shorey Wered aoq
qR 7Y 8 Siteg f[iba et

(INFLUENCE OF HINDUSTHANI, PROVINCIAL AND WESTERN TUNES ON
RABINDRA SANGEET
AND APPLICATION OF VARIOUS TALAS AND RHYTHMS ON IT)

The objective of the course is to analyze and differentiate Hindustani, Provincial and
Western tunes from Tagore’s songs and to justify the various talas and rhythms on
Rabindra Sangeet.

(F) Reo@ TR 2753, T A TF INGANLT AOT® 8 FAGNRANCS oW, (LT,

B3l ¢ 3eFF o |

(}) FATAANCS AT € ArdIey Fedlited 2|

(o) OISl SEsmfed ~fapw; Ted SO, niFd STy, Freqdrs, NfoHt|
FAGAANTS & @ O [ifba AT @ 2iiore Se A2 (Aa), Tg OF1-2¥ 8

TERE AAERAS |

() TSR FARA o TR KA ; neias, SRR, RZA 8 2 5rey
Fafers “mfen bl
RS/UG/MJ5.2 (PRACTICAL) CREDIT -5

Freqm, A, Ardie) elie 8 TEREMA IR (AP S3B)

Rabindra Sangeet: Kirtan, Provincial, Western based & Muktachhanda

The objective of the course is to identify, differentiate and demonstrate the Kirtan
provincial and western based Rabindra Sangeet also the songs of Muktochanda.

S| T AR O (4l AR (AYS I/ GFole)
3| €72 GRAIHS (ALTYE FreAre/ qFofe)

ol @TS @TS B 7 QTS (Free/ Afrere)



8| wify @I g\t «tT= @ it (Frearz/ FRFN)
¢l @12 (ot Iifyy 513 (Free/ (oeul)

Y| @ [ wARCe A el (Amie/ gTer)

q| Tifer wemte red o (AT aFoe)
b | JCTT W °CT GEATR Coll (ATTmf*is/ fagien)
5| e e (ifRce (Aafiss/ sie-cael)
so | & A& T/ TS (2TF/ (oGTT)
S| @, Wifs @ IS (Areres/ faere)

2| FEIE (ST (FPBIe/ G

S0 | FBfEl A FATLR (APSIey/ qFol)

38| (I SR AP (*i5Tey/ aTor)

S¢ | T T I (@ A (26T FiwaT)

S| T N FCH R AFH (TE2H)

39| M@ @R E I (TFTW)

Sor| O W & (TS2W)

5| ATl R =Ml (YT

0| Ft @/ AT (TFTW)

RS/UG/MJ5.3 (PRACTICAL) CREDIT -6
R T oA (oW, €I, () '8 AR TGN (@RI vid)

(HINDUSTHANI ORIGINAL SONGS (DHRUPAD, DHAMAR, KHEYAL) AND
TUNE-BASED RABINDRA SANGEET) (ANY 8 SONGS)

The objective of the course is to analyze and identify the original songs with the
influenced Tagore songs and assess Tagore as a music composer.

S| & 2T @O - IR AR/ (09Tl - (T ©F [ifba we)
3| YR Foma - 37/ ror - (*feF @a ©fF)



o| Tl 39 T- I=E/ e - (SIfE T T4 52 GRTFR)

8| o e @ *9A - A/ (osul - (FF i vre, K72

€| ST T *FF - LS/ FIRIFOE ~ (AW g F1, 3o7eT giv)
Y| I2F IEIS A - FA/ (OGT! - (A& @ AT TR [I0)
Q1 e YR ©F 7 - AN/ fqol (de (2 2mA ©id wie)

b | IR S F - @291/ Tqeo (FefRfaeRet FIE)

S| ol ifs s - 3/ Fredfa (9eae siea G @)

So | ST (R AN - (oF1/ [aeiel (V9 S’ o)

51 @ A OF (FCT 4F - QRAMG/ GFOI (R I, IV A AC)
S| A& (A S el - BN @oiifer/ freret (afe @ W ¢eire)
so| Fify T I - o7/ @om (99 A=)

8| GTTed IS — GGG,/ LI (Too efid wie)

RS/UG/MN/5.1 (PRACTICAL) CREDIT -4
NS (@ e sv )
RABINDRANATH'S MUSICAL COMPOSITIONS USED IN HIS DRAMAS
(ANY 16 SONGS)

The objective of the course is to identify and demonstrate the diversification of the songs

from various dramas of Rabindranath.

51 ! FlA JCACH &S - e afos!
3| B FACT FoTLR ~ STl

© | it FEa @S @9 T S @i s - e ce

8| iyl TuER 2 AfeTre FIFaT — TG L&
1 <Y, I S Fel — Toaremt

Y1 (FER G [Eeed @ - foarwm

q 1 Pe e, 4o Qi - voiferst



b1 SRR = -

S| IS IV G - O (M

o | 1Y, (SN F99 Fe - Fre 8 A
5> | S ACH FAFCH - oTea

51 I TR R AMG (79 - Yo
39 | SITERIM SR - FeFat

58 | IYF QTR SFHPICH — *ATAGA

S¢ 1 SN T (BT T ¢ TG - RAT
MY | FHAN FCAF AT — THATOA
39 1 BN T MR (B TR - SelFes
Sbr I (I AR YL AW (F - A

55 | T FVLIEEPTANGH! - *ACAIRAF

20 | IFTH G SFE AN — gl



SEMESTER — VI

RS/UG/MJ6.1 (THEORY) CREDIT -5

O JIT© FAG@TRAS : ARNSF ¢ Sifge vt
RABINDRA SANGEET USED IN DRAMAS: A MUSICAL AND THEOROTICAL
REVIEW

The objective of the course is to review and analyze the ideology behind the songs used
in Tagore’s various dramas.

(F) AT [T @@ o MAAe AR2ER {729, TG AT LW Fqo5oS 3
EERICRCCR

(<) MGy @ TRICss FANred AfTaore 5|

(*1) NMSTBF @ TOIACER A *FIANS € (FFALNCSR &AO |

(q) FAGPENTS OfF, TW € AR 9 |

() Moy » 4|

RS/UG/MJ6.2 (PRACTICAL) CREDIT -5

FAGART I o MNSA6) SN ToIICorA fAifoe ety
ASELECTED PORTION OF ANY ONE GEETINATYA OR NRITYANATYA OF
RABINDRANATH

The objective of the course is to identify the dramatization of the characters of selected
portions of Tagore's Geetinatya and Nrityanatya, prioritize the act over the songs
of those dramas.

Moy - AeTfFefES!, FETForT, AL (e |
ToRIBY — fowremi, veifers, = |



RS/UG/MJ/6.3 (PRACTICAL) CREDIT -6

AR ;. AN, FNF |, ([fva WA (R Sulb i)

RABINDRA SANGEET: (RAGA BASED, IMPORTANCE ON THE LYRIC)
(ANY 16 SONGS)

The objective of the course is to identify the ragas and analyze the lyrics of those raga-
based Tagore song and demonstrate with proper justification

51 G ol COTIR #R (5CA - e 2=l @pla
2 IfE TS O T WK - ARG / Frefet
© 1 W (& WE 9= g - @7/ fgere

81 Afxw w1 WA *ifew If7 - to=d / fqore

¢ 1 N T TR FCA @@ i - qe / fgoe
Y | AR, o1& FNACIE - SRS/ 3ferer
Q1 W IMRE Qi - BT Tl / gl

v | Fofiemm fRefe - o9 / cosul

51 @ TS @7 yEEel - qd / wviar

o | ASEAR (*Iad T - {83k / FIREA

5 1 e (=T 2, S I - (e ) 9o

531 93 THFR e Y 2L - 3N / WIAl

5O | A AR &7 @4 AR - ARERRET Freq / qFofe
58 | T (SN AN TS - @ / Fheq ados
5¢ | SR T IR AP AR Tl [/ RISl

SY | WA I A - FFQA | GFo

a1 DRl & O Wie - FIfF / Aferer

Sb 1 ¥ (Sl (12 AERE 6 - %791 / GFolE

55 | IIfsl 747 fete™ o - Freq / (o9ul

30 | QI O3 BT W 2 - Fro /A



331 W& NYfeTeoNs - =5 / vl

21 VYT, (ONE 1 @ Al 2N2 - @29 / WA

RS/UG/MN/6.1 (THEORY) CREDIT -4

8 foF oiF-g e QT
THEMATIC VARIATIONS OF RABINDRA SANGEET; INFLUENCE OF
DIFFERENT TYPES OF TUNES AND USE OF DIFFERENT TALAS IN RABINDRA
SANGEET

The objective of the course is to explain the thematic variations of Rabindra Sangeet,
analyze the influence of different types of tunes and use of different talas of Rabindra
Sangeet to assess Tagore as music composer

(F) IqTAANCeR *RiEere [erea »ffofs s S

&1, ¥, (2w, ePfs, [fvg ¢ wpIfs, deften gor S|

(<) IS *E, &AM @ #AP5Ie] JEd Ao |

(*) TS Koy wv ¢ i 32 |

(%) TR : HPRNGEH (TF Arbrey Ffei= o1eaa A=



SEMESTER - VII

RS/UG/MJ7.1 (THEORY) CREDIT -6

figreg, TwTeg © T

THEORY OF ART, AESTHETICS & RASA

The objective of the course is to review Art, Aesthetics & Rasa analyze the broader
aspect of Fine Arts.

() TTerg AL, (M85 @ ~ifdf, TN @ TEHeTR, Mereres Hewl ¢ Fwe, FigR
aRAIRE, fRigreg € TvTered AR I |

(<) Prgee fifen og A1 Toam @ R e, g e, Fgiaarn, By e g, HeE
ey g @@l S g, eTeg, Siveg |

(o) TTOG - FETF AL, T @ G APTS, ©ICIF AL 8 TR AT QN |

RS/UG/MJ7.2 (THEORY) CREDIT -4

FAGAIT WeM® QI 22 : Moter Tex ot @A QAT A6

BIOGRAPHY OF TAGORE: THE MUSIC COMPOSER AFTER GITANJALI ERA
101941

The objective of the course is to identify, interpret and categorize the songs from
different kinds of Tagore’s dramas, especially poetic, seasonal, and ideological drama
also justify Tagore as music composer

(F) AT @ TGy AL
AGAIDT - FIFA, IS, I, ToAS AGITIE, T, HIetsitel |
TG — *MACAIRITI-HTHY, TR0, A -FAFATO, TS, TEFI!, ST @ |

(4) R 7foe |

(o) TorIBy 77 — e, v, oarsmi, Soifer @ =5

(}) FAGARE TR <17 7+l IRCR A6 Top15) Fore Sy AeAfes 72



RS/UG/MJ/7.3(PRACTICAL) CREDIT -6

B SR FAGRNS (717, 41N, C4areT, Bt 8 J2¥)

(T S o4)
RABINDRA SANGEET BASED ON CLASSICAL TUNE ( ADAPTATION FROM
ORIGINAL DHRUPAD, DHAMAR, KHEYAL, TAPPA & THUMRI)
(ANY 16 SONGS)

The objective of the course is to Identify and demonstrate selected classical based tagore
songs and evaluate Tagore as music composer.

S| R SyeARIE - #feTs/ (et

3| comifR wgg=ACel - RIRG/ ohw

©| TS i Al - FIACI/ BrerE

81 TICol L (SRAMITS — @7/ A

€| el e & - 7|/ L«

Y| TSR AN - FIAW/ AR

51 % 2ee Bl @ - e/ Fwieem

so| e T e - Foapeia/ sl
3| @ fRETemaEd - (fig/ Afsrome

S| FARFSHRAC - Aeerw,/ (oge!

SO | FIACH (I O R - BRI/ SAGICOTOTE
38| IS (N9 = - 1/ ARSI

sel @ 3 SoitF et - e/ Foie

S| TP IF T TICP - e/ fqore

3| ©F (AR - A7/ faqeia

Sbr | TR A (@ - *Preniel/ fqore

35| GIITA AT A FF4ICE - ToNeR/ 9T
Q0| TN O T - *N/ SgNifas GFee

| @ AT @ & - BT/ TG



3| wfews =i - op [/ et
X0l g fFg M s - Imre / FrRrEE

RS/UG/MJE/7.4 (PRACTICAL) CREDIT -6

(A, B, C group — select any one group)
(feafS eptofa ey @epieT 93fo)

Group—A
ﬁaﬁmﬁaﬂfﬁ@w MY (AT >oﬁ‘:‘)

BENGALI SONGS: PRE RABINDRANATH ERA (ANY 10 SONGS)

The objective of the course is to identify the distinguished songwriters and composers of
pre-Rabindranath era to demonstrate and justify their compositions.

S| MER O] F (ST - MR BT (549 - 539¢)
3T @ FRPG @ A AWM G (5939 - 49€)

o | ST Ires H2 - AN @d (598 - Sbob)

8| AN (ATAK FIFIT O — ANEIE @F (5a8d — Sb9d)
¢| (OIS ger g e — awfafy e® (328 - Shos)
Y| QN TR (F O IR WA - I SCEIAGR (daco - ?)
q| el N e fAfq - W 9 (Sboy - dbeq)

b | folfa oftert e vt - AR AR (Sbob - Sbeq)
5| Let Me Go, €& @1l - o6 7 (3b-3¢ — Sb-5o)

So | AN Fraud S - F2BW IR (Sb:d¢ - Sb-50)

5| @ IS IO - T FAF (SbdY - ?)

S @ (R T T AN - AN TCT (Sb-dA - Sb¢Eq)
SO | B FIET SIETRICT =1 - fAo® @F (Sb-88 - dod3)
381 T (F A - fARD® (AT (5b:88 — S9dR)

3¢ | AT TN, QI T - SitTma A% Fyeid (?)



Group—B
(G IFRIIMTR TS (I TSIS) @RI Sof6

COMPOSITIONS OF JORASANKO THAKURBARI (EXCEPT RABINDRANATH)
(ANY 10 SONGS)

The objective of the course is to identify the compositions of the distinguished
personalities of Jorasanko Thakurbari for proper demonstration.

51 AfoefaTe - T2 GRS IFT (Svda - 350¢)

2| Gl e OIred AR - farer@ A S (Sbr8o - SdY)
ol A8 (T BT MW - AT IFA (S8 - Sbrud)

8| VAN, (OIMI-ZF - ACTEMA IFA (S8 - S539)

€| T T THA - NG IFA (5688 — Shb8)

Y | TS TBION - (THFSHETIY TF (Sb-85 - 353¢)

q1 2y *ffed coITE wifeT - ETIfE! (F_T (384 - d520)

b | @R, Mo T &Aife [0 - FAFAR @ (Sbee - S592)
5| @7 o3 FMF Eo - afeo! @ (Sbrve - d52W)

o | 7@ G ToeT - FFOImIY ST (Sbud - 3599)

5 | TN I W - AL T (Sbq0 - Sbrdd)

3| OIS (TARQIRAT ST AN - A A (DAL - S98¢)

SO | SItd @Al (@02 O AT - A F Q@ (S0 - Sdvo)

58| MR i *pieeg TR - MeTEae 9FT (Shb - d99e)
3¢ | O T2l R IR @RE G - EHEA JFF (550 - $548)



Group—-C

KNOWLEDGE OF HINDUSTHANI CLASSICAL RAGAS (ANY 5)

The objective of the course is to define and demonstrate various ragas, with the proper
justification.

e qtet et - (@i ¢f%)

LTSN, TECHIF, TS |

RS/UG/MN/7.1 (PRACTICAL) CREDIT -4
FAGNRAS : AN, AT Freq e ,Aroie] FifEe (@i sv )

RABINDRA SANGEET: BASED ON DIFFERENT RAGAS, FOLK, KIRTAN,
PROVINCIAL AND WESTERN TUNES (ANY 16 SONGS)

The objective of the course is to demonstrate the selected Rabindra Sangeet based on
Different ragas, folk, kirtan, provincial and western tunes and is differentiate and
justify those songs.

51 AT T (F - AT/ JFOL]

Q1 G G W - @R>0/ Tt

O | AT P -~ =/ Tt

81 fAofa o (7 - SN-FR/ (oeTl

€1 QN (I | — et/ el

b | I e e - e/ IR

q1 T (O TIF O - AT/ ATl

b | RS 21 RS 2 - AeE/ Wil

51 (OIF 7 S RS (OIF — e/ vl
o | Wfbx eMiw=if - S/ TSI



5 | 98 APTSEE — Fhed/ FRASAm

51 R R ©F (2l #11% - AAYS FSe/ Wl
S0 | (TS QAT B T (@S - Free/ Aer

8 | PO (SR - AMDIS)/ GF©Ie

S¢ | SR (12 MTTa A - Arshey/ @

SY 1 A, Wifer g P - Arorey/ fgere

5| (e FAICE], FANLR — #P6Tey/ GFof

Sbr | 0T O B'CE - AR/ fqere

3o | Tife weie - eimMs/ Sie-cFael

201 G AR S el - ATWF/ 9o



SEMESTER — VIII

RS/UG/MJ8.1(THEORY) CREDIT -7

FRGACRF AeAebw! : fFifoe ew, Hd-a, aradw, IFer a3
R AT s

RABINDRANATH'S SANGEETCHINTA: SELECTED ESSAYS, LETTERS,

AUTOBIOGRAPHY, SPEECHES, AND DISCUSSIONS OF FOREIGN
PHILOSOPHERS

The objective of the course is to explain and review Tagore’s thought of music and
justify Tagore’s purpose of music creation with the unprecedented stylization.

(F) IAGANLT FATSHB! ATZT TSNS 7T - HLAA® 8 ©lF, AeA© @ FIol, TEI-A2T,
FeArs, eACed Yo, AN A, f*F ¢ AeFfors AeMrex I, fwrern searstrs

() I ¢ I AT 7oF Az [Rfew Seeva, Sieie-aieesa, AT-a1 (W TP
Tt 2l ST3d SN, TR Aedire To(E I@T TS |

(o)) TRN@AAT AT Yot FeMe [was am—-2wi |

(}) IAGAIY @ WD HeANTS [aTF FoIFee, MAE5 TIaAfFerm e, (FRSAT, I
8 @I, IAGFIYL 8 S |

RS/UG/MJ8.2 (THEORY) CREDIT -4

WRITE AN ORIGINAL SCRIPT BASED ON TAGORE’S MUSICAL PIECES

THE OBJECTIVE OF THE COURSE IS TO BUILD AN ORIGINAL SCRIPT,
BASED ON ANY ASPECT OF RABINDRA SANGEET ALSO TO GET THE
VISUALIZATION OF A PROPER SCRIPT-BASED STAGE PERFORMANCE.

MeAFTY - TWEoRdfe A2 @ @@ TWORTE @@ I T© Q|
MO *1fge e, @ @ SHrHfefes (MiaEiss, Fqmae sifers
T TR, ML WS G, Ffg T ¢ amener Tepf ), @i
AANOP &A%, (@F- AA@ANCS oW, (AR A AT AR Ao Al
TGALAF ( (T 25 | ARSI G NG HA© For® I, Tl Firo!
FAENRTET @I Toieaet g S <y |




RS/UG/MJ8.3 (PRACTICAL) CREDIT -7

fen o ¢ =We RIS @RS (AR dv B i)
RABINDRA SANGEET: EXPERIMENTS IN RHYTHMS AND TALAS
(ANY 16 SONGS)

The objective of the course is to identify the songs composed by Tagore with
experimental rhythms demonstrate and evaluate Tagore as music composer.

S| N (@19 SIeTd At Gte - /2 '

3| feiarcs % pResice - 9w 8 W@l

© | TS HiFergaqare (MR - A>T 9/ 79

8| G e Y79 vea AT - IS 9/ =TW

¢l a3 g fawm - 9 3 /0 7%

Y| 7Y BT @CS @O - AL /0 'F

q| FIF GILIF GISAR FSAR - T /8 &TW

b | (O 50 Wife 07 @fy - w8 /8 TW

S| TF T (S S 24 FIE - T /8 TH
so| ZMY TINIE A 2 - 8/2 ='W

» | FBfifE e e @ @@ - 99T » Wal

S| TSI FEE! AT TR - FAFE ©/3/0 TW
S0 | T© TEAICE T QW - AT ©/3/0 '™
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RS/IUG/MJE/8.4 (PRACTICAL) CREDIT -4
(A, B, C group — Select any one group)
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BENGALI SONGS: CONTEMPORARY & POST RABINDRANATH ERA
(ANY 10 SONGS)

The objective of the course is to identify the distinguished songwriter -composers of
contemporary and post Rabindranath Era for proper demonstration.
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BRAHMASANGEET: DIFFERENT AUTHORS OTHER THAN JORASANKO
THAKUBARI (ANY 10 SONGS)

The objective of the course is to identify the other distinguished Brahmasangeet
songwriter- composers except the composers of Jorasanko Thakurbari to prioritize the
demonstration of the compositions.
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KNOWLEDGE OF ORIGINAL SONGS FROM WHICH TAGORE
ADAPTED THE TUNES (ANY 10 SONGYS)

The objective of the course is to review the classification of the original songs and
Tagore songs with the proper justification.
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RS/UG/MN/8.1 (PRACTICAL) CREDIT -4
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STAGE PERFORMANCE
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The objective of the course to design a script to demonstrate and develop the
performance skill



FOR RESEARCH

Semester VII
RS/UG/MJ7.1 (THEORY) CREDIT-4
RS/UG/MJ7.2 (THEORY) CREDIT -4
RS/UG/MJ7.3 (PRACTICAL) CREDIT -4
RS/UG/MJ/7.4(PRACTICAL) CREDIT -4

TOTAL MEJOR CREDIT - 16
RS/UG/MN/7.1 (PRACTICAL) CREDIT -4
Research Methodology & Ethics CREDIT -4

The objective of the course is to understand deeply the concept of research
methodology and ethics to categorize, arrange and assemble the collected data for
compose and construct a proper research paper.

How to write a Synopsis.

Knowledge of all kinds of research method.

How to write bibliography — all kind of citation, endnote, footnote, Index, literature review.
Study of any Research paper related to Rabindra Sangeet.

Plagiarism.

Book review.

Subject methodology.

TOTAL CREDIT - 24

Semester VIII
RS/UG/MJ8.1 (THEORY) CREDIT -4
RS/UG/MJ8.2 (THEORY) CREDIT -4
RS/UG/MJ8.3 (PRACTICAL) CREDIT -4
RS/UG/MJ/8.4 (PRACTICAL) CREDIT -4

TOTAL MEJOR CREDIT - 16



RS/UG/MN/8.1 (PRACTICAL) CREDIT -4

RS/UG/MJP/8.5 (THEORY) (Project) CREDIT -8

FAEAANS [ETF ARINGT B!

Write a Research proposal

The objective of the course is to develop the research-oriented writing skill and construct a
proper research proposal.

TOTAL CREDIT - 28



